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L E A R N  S H A R A D A TEACH SHARADA

By Kuldip Dhar Editorial 

𑆑𑆶𑆶 𑆶𑆬𑆢𑆢𑆢𑆵𑆵𑆥

प्रिय पाठकों,

नमस त्े ! कोर शारदा समहू नते शारदा प्िप्प को सभी ्क पहुचँानते कते  प्ियते  प्नरं्र रियास प्कयते हैं ओर कर रही ह।ै को० शा० टी० शारदा प्िपी 
को पडानते, प्िप्प कते  प्ियते प्शक्षक ्यार एवं उपिब्ध करानते कते  प्िए, ग्ंथों का प्िपयं्रण कते  प्ियते, प्िप्प कते  प्ियते यपू्नकोड बनानते, प्िप्प का 
सहज्ा सते सीखनते या प्िप्प में प्िखनते कते  प्ियते एप बनानते में हमतेशा आगते रही ह।ै को० शा० टी० नते शारदा अक्षर ज्ान कते  प्ियते पसु्क  व शारदा प्िप्प में 
कशमीरी प्िखनते व पडनते कते  प्ियते रिवतेप्शका भी  रिकाप्श् की ह।ै 

इसी संदभ्भ में प्पछिते माह, हमारी टीम कते  राकते शजी, सनजतेजी व प्वरोप्नकाजी नते भार् कते  एक श्तेष्ठ 
नायक श्ी अनपुम खतेर जी सते ममुबई में मिुाका् की। उनहें कशमीरी शारदा रिवतेप्शका की रिप्् भी 
भेंट की । यहाँ यह ब्ाना आवशयक ह ैप्क इस पसु्क कते  प्िए अनपुमजी नते ही रिस्ावना प्िखा ह ै
। हमें उनहें अपनते समहु कते  प्वप्भनन काय्भक्रमों सते अवग् करानते का अवसर रिाप्त हुआ। उनहों नते इस में 
बडी रुची प्दखाई। हम उनकते  आभारी हैं प्क उनहोंनते अपना कीम्ी समय हमें प्दया। इस मिुाका् को 
उनहों नते रतेकाड्भ प्कया व सोशि मीप्डया पर भी पोसट प्कया । हमें आशा ह ैप्क इस सते हमारते रियासों 
को ओर बि प्मितेगा। हम इस कते  प्ियते अमपुमजी कते  कृर्ज्  व आभारी हैं । 
अगस् व प्स्ंबर महीनते हम सभी भार्ीय तयोहारों में अतयं् वयस् रहते। अगस् में २ ्ारीक को 
नागपंचमी, १२ को श्ावण पपू्ण्भमा वरक्षाबं्धन, १५ को ७५वॉ ंसव्ंत्र्ा प्दवस, १८ को ज़रमॖस्म, 
१९ को जनमाष्टमी, ३१ को प्वनायक च्थुथी , इसी रिकार  प्स्ंबर में ९ को प्वनायक च्दु्भशी, १६ को रुपभवानी की पनुयप््प्थ ओर २६ को पहिी 
नवराप्त्र। जहाँ  हम नते नागपंचमी कते  प्दन  साँपों की पजूा (रिकृप्् पजूा) की, रक्षाबं्धन कते  प्दन भाई-बहन कते  पयार कते  तयोहार को मनाया व अमरनाथ यात्रा 
का समापन हुवा, सव्ंत्र्ा कते   ७५ वर्भ परूते होनते पर “हर घर प््रंगा “ का उतसव भी मनाया। भार् एक परमपरा व तयोहारों की भपू्म ह।ै इस सते हम एक दसूरते 
कते  प्नकट पा त्े हैं। हम  आशा कर त्े हैं प्क आप सभी नते हर्भ व उलिास सते तयोहारों का मनाया होगा ओर कोप्वड काि को एक बरुते सपनते की ्रह बिूा 
होगा। आप की मगंि कामना कर त्े हुयते आप कते  सझुावों की रि्ीक्षा करें गते। जय प्हदं। 

𑆥𑇀𑆫𑆴𑆢𑆪  𑆵𑆢𑆜𑆜𑆑𑆾𑆁𑆾 , 𑆾
𑆤𑆩𑆱𑇀𑆠𑆼𑆼! 𑆵𑆼
𑆑𑆾𑆁𑆾 𑆥𑆵𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆫𑆩𑆳 𑆳𑆵𑆤! 𑆵𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆵𑆑𑆾𑆁𑆾 𑆵𑆫 𑆴𑆢𑆵𑆴𑆑𑆾𑆁𑆵𑆢𑆳𑆱𑆫  𑆨𑆜𑆤! 𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆵𑆥𑇀𑆫𑆴𑆤𑆥, 𑆴𑆥𑆵𑆢𑆪  𑆯𑆫𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁 ! 𑆵𑆳𑆪 , 𑆵𑆼𑆥𑆵𑆑𑆾𑆁𑆥𑆵𑆥𑆳𑆢𑆵
𑆳𑆪 𑆽𑆵𑆑𑆾𑆁𑆾 𑆑𑆵𑆫 𑆯𑆑𑆵𑆯𑆳𑆢𑆑𑆵𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆥𑇀𑆫𑆴𑆶𑆢𑆢𑆵𑆑𑆾𑆁𑆾 𑆵𑆢𑆢𑆳 𑆬 𑆯𑆤! 𑆾𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆥𑇀𑆫𑆴𑆫 𑇊𑇊𑆳𑆑𑆾𑆁𑆵𑆴 𑆯𑆥𑆵𑆴𑆥𑆴, 𑆵𑆴𑆢𑆶 𑆴𑆪𑆪 𑆵𑆑𑆾𑆁𑆥𑆯𑆤! 𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆶𑆴𑆾𑆵𑆰𑆑 𑆪𑆪, 𑆪𑆳𑆫𑆾 , 𑆵𑆑𑆾𑆁𑆯𑆵
𑆥𑇀𑆫𑆴𑆶𑆢𑆁, 𑆴𑆥𑆫𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆶 ! 𑆾𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆶 ! 𑆵 𑆳 𑆥𑇀𑆫𑆴𑆤𑆑𑆾𑆁𑆾 𑆢𑆳 𑆵𑆪𑆤𑆯𑆤! 𑆾𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆵𑆑𑆾𑆁𑆯𑆵𑆫𑆳𑆝𑆴𑆯𑆵𑆫! 𑆵𑆫𑆢𑆤𑆤! 𑆵 𑆯𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆵𑆩! , 𑆵𑆥𑇀𑆫𑆴𑆶𑆤𑆤! 𑆵𑆑𑆾𑆁! 𑆵
𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆴𑆢𑆵𑆪𑆤𑆯𑆤! 𑆵𑆩! , 𑆵𑆳𑆩! 𑆫 𑆯𑆵𑆼𑆰𑆑 𑆪! 𑆵𑆥𑆳𑆢𑆵𑆳𑆪 𑆽𑆵𑆑𑆾𑆁𑆾 𑆑𑆵𑆫 𑆯𑆑𑆵𑆯𑆳𑆢𑆑𑆵𑆤! 𑆵𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆑𑇊𑇊𑆳𑆥𑆵𑇐 𑆵𑇐𑆤𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆢𑆱 𑆱𑇀𑆠𑆼𑆼 𑆑𑆾𑆁𑆵𑆵𑆥𑆴𑆵𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆵𑆩! , 𑆵
𑆑𑆾𑆁𑆯𑇀𑆩𑆵𑆵  𑆥𑆢𑆵𑆥𑇀𑆫𑆴𑆶𑆤𑆤! 𑆵𑆥𑆴𑆵𑆢𑆢𑆳 𑆬 𑆤! 𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆢𑆪 𑆥𑆴𑆑 𑆥𑇀𑆫𑆴𑆫 𑆑𑆾𑆁𑆯𑆵 𑆴𑆢𑆵𑆵𑆢𑆪 𑆑𑆾𑆁𑆯𑆥𑇀𑆫𑆴𑆫 𑆴𑆵𑆑𑆾𑆁𑆢𑆵𑆳𑆪 𑆽𑆵
𑆅𑆫𑆢𑆵𑆫, 𑆬𑆢𑆁𑆢𑆫𑆫 𑆵𑆩! , 𑆵𑆥𑇀𑆫𑆴𑆢𑆩𑆶! 𑆵𑆩𑆜𑆳𑆾𑆵𑆳𑆩𑆜𑆥𑆢𑆵𑆯𑆳𑆢𑆩𑆵𑆑𑆾𑆁! 𑆵𑆥𑆯𑆑𑆾𑆁! 𑆫 𑆝𑆢𑆾𑆵𑆫𑆫𑆵 𑆵𑆵! 𑆝𑆢𑆵𑆥𑆴𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆥𑆾 𑆥𑇀𑆫𑆴𑆤𑆑𑆾𑆁𑆯𑆝𑆢𑆵𑆤! 𑆵 𑆴𑆜𑆥𑆴𑆵𑆑𑆾𑆁! 𑆵𑆴𑆑𑆾𑆁𑆵𑆫 𑆪! 𑆵  𑆮 𑆵𑆤𑆯 𑆑𑆾𑆁𑆵
𑆫 𑆪 𑆢𑆵𑆑𑆤𑆱 𑆢𑆩𑆵𑆤! 𑆥𑆵𑆝𑆢𑆵𑆫! 𑆵𑆩𑆱 𑆘𑆵 𑆱 𑆱𑆵𑆩! , 𑆵𑆩𑆱 𑆶𑆯𑆑𑆾𑆁𑆬 𑆯𑆴𑆵𑆑𑆾𑆁𑆢𑆽𑆵𑆴𑆫𑆵 𑆵𑆬! , 𑆵𑆑𑆾𑆁𑆯𑇀𑆩𑆵𑆵  𑆥𑆢𑆵𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆢𑆪 𑆥𑆴𑆑 𑆥𑇀𑆫𑆴𑆫 𑆑𑆾𑆁𑆯𑆵𑆑𑆾𑆁𑆢𑆵𑆢𑆪 𑆥𑇀𑆫𑆴𑆴𑆵 𑆴𑆢𑆵 𑆴! , 𑆯𑆳𑆵𑆑𑆾𑆁𑆢𑆵𑆽𑆵 𑆳𑆜𑆫 𑆵 𑆳𑆵𑆪𑆴𑆯𑆤𑆯𑆵
𑆼𑆥𑆴𑆫 𑆁 𑆑𑆾𑆁𑆵𑆳𑆪 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆵𑆅𑆫𑆵𑆢𑆱 𑆱𑇀𑆠𑆼𑆼 𑆑𑆾𑆁𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆶𑆴𑆵𑆑𑆤𑆱 𑆢𑆩𑆝𑆢𑆵𑆤! 𑆵𑆳𑆢𑆵𑆢𑆪 𑆱𑇀𑆠𑆼𑆼 𑆯𑆥𑆴𑆤𑆯𑆵𑆥𑇀𑆫𑆴𑆶𑆤𑆜𑆵𑆳𑆪 𑆵𑆽𑆵𑆳𑆩! , 𑆵𑆴𑆫𑆵 𑆵𑆬! , 𑆵𑆑𑆢𑆤! 𑆵𑆫𑆩𑆱 𑆳𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆥𑇀𑆫𑆴 𑆴𑆫𑆵 𑆵𑇀 𑆵𑆑𑆾𑆁𑆯𑆼𑆁 𑆑𑆶𑆪 𑆩𑆾 , 𑆵
𑆫! 𑆵𑆑𑆥𑆴𑆰𑆑 𑆪𑆴𑆵𑆑𑆾𑆁𑆥𑆯𑆤! 𑆵𑆑𑆾𑆁𑆯𑆵𑆑𑆥𑆴𑆫𑆥𑆵𑆢𑆪 𑆜𑆫 𑇀𑆼 𑆵𑆳𑆱 𑆼𑆽𑆵𑆴𑆤𑆳𑆾 , 𑆵𑆤! 𑆵𑆅𑆫𑆵𑆩! , 𑆵𑆪𑆢𑆳 𑆢𑆵𑆁  𑆨𑆢𑆵𑆥𑇀𑆫𑆴𑆬𑆢𑆤𑆜𑆱𑆽𑆵𑆳𑆩𑆵𑆴𑆤𑆑𑆾𑆁! 𑆵𑆼 𑆴𑆜𑆥𑆢𑆵𑆳𑆪 , 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆵𑆴𑆫𑆵 𑆵𑆬𑆾 , 𑆤! 𑆵𑆑𑆢𑆤𑆯𑆵
𑆑𑆾𑆁𑆢𑆘𑆵 𑆼 𑆢𑆵𑆫𑆩 𑆵𑆳𑆩! , 𑆵𑆥𑇀𑆫𑆴𑆬𑆢 𑆯𑆽𑆵𑆅𑆫𑆵𑆩𑆱 𑆶𑆯𑆑𑆾𑆁𑆬 𑆯𑆴𑆵𑆑𑆾𑆁𑆾 𑆵𑆴𑆤𑆳𑆾 , 𑆵𑆤! 𑆵𑆥! 𑆑𑆾𑆁𑆯𑆁𑆢𑆫𑆑 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁 𑆯𑆵𑆥𑆴𑆵𑆫𑆾 𑆫 𑆶𑆵𑆩 𑆢𑆥𑇀𑆫𑆴𑆢𑆳  𑆯𑆵𑆢𑆥𑆵 𑆴𑆢𑆵𑆢𑆾 𑆱𑇀𑆠𑆼𑆑 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁 𑆯𑆵𑆽𑆵𑆳𑆩! , 𑆵𑆼𑆫 𑆯𑆵
𑆳𑆪 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆵𑆅𑆫𑆵𑆫! 𑆵𑆳𑆩𑆜𑆥! 𑆵𑆢𑆪  𑆯𑆫𑆾 , 𑆵𑆑𑆾𑆁𑆾 𑆵𑆼𑆥𑆵𑆪𑆶𑆵𑆥𑇀𑆫𑆴𑆩𑆶! 𑆰𑆑 𑆪𑆯𑆽𑆵𑆳𑆩𑆵𑆅𑆫𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆑𑆩𑆱 𑆢𑆩𑆝𑆢𑆵𑆑𑆾𑆁! 𑆵𑆑𑆶𑆬 𑆥𑆴𑆪𑆼 𑆵𑆵𑆥𑆴𑆵𑆼 𑆴𑆜𑆥𑆢𑆵𑆳𑆪 , 𑆵𑆽𑆵
𑆑𑆰𑆑 𑆪𑆱𑇀𑆠𑆼𑆼 𑆵𑆥𑆴𑆵𑆥𑇀𑆫𑆴𑆫𑆴, 𑆪𑆥𑆵𑆩𑆳𑆢𑆤! 𑆵𑆳𑆩𑆵𑆫 𑆴𑆢𑆵 𑆴𑆜𑆥𑆴𑆢 𑆵𑆵 𑆳𑆫𑆁𑆾 𑆳𑆜𑆥𑆾 , 𑆵𑆩! , 𑆵𑆑𑆵 𑆳𑆫𑆁 , 𑆴𑆵𑆥𑆴𑆁 𑆱𑇀𑆠𑆼𑆼 𑆵𑆥𑆳! 𑆽𑆵𑆑𑆰𑆑 𑆪𑆱𑇀𑆠𑆼𑆼 𑆵𑆩! , 𑆵𑆮𑆵𑆴𑆯𑆥𑆢𑆑𑆾𑆁𑆵𑆑𑆾𑆁𑆾 𑆵𑆤𑆯𑆰𑆑 𑆪𑆢,  𑆨𑆩𑆢𑆾𑆵
𑇑𑆮𑆵𑆑𑆾𑆁𑆾 𑆵𑆫 𑆪 𑆯𑆥𑆴𑆫𑆵𑆢𑆳 𑆥𑇀𑆫𑆴,𑆩𑆜𑆵𑆥𑆴𑆥𑇊𑇊𑆳𑆯𑆪, 𑆵𑆤𑆾𑆵𑇑𑆳𑆵𑆑𑆾𑆁𑆾 𑆵𑆁𑆳𑆥𑆴𑆯𑆳 , 𑆵𑆱𑇀𑆠𑆼𑇕 𑆴, 𑆴𑆪 𑆴𑆯𑆵𑆥𑇀𑆫𑆴𑆬𑆢𑆥𑆴𑆫𑆾𑆵𑇑𑆮𑆵𑆑𑆾𑆁𑆾 𑆵𑆝𑆬 𑆥𑆩𑆠 𑆫𑆴𑆩𑆾𑆵𑇑𑆮𑆵𑆑𑆾𑆁𑆾 𑆵𑆝𑆫𑆵 𑆵𑆵 𑆯𑆵  𑆑 𑆩 𑆢𑆾𑆵
𑇓𑇑𑆵𑆑𑆾𑆁𑆾 𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆤𑆯 𑆑𑆾𑆁𑆵 𑆨𑆴𑆶 𑆖𑆠𑆶𑆫𑆢𑆵𑆾𑆵𑆅𑆫𑆢𑆵𑆢𑆪 𑆑𑆾𑆁𑆯𑆥𑆵𑆵𑆥𑇀𑆫𑆴𑆫𑆴, 𑆪𑆥𑆵𑆩! , 𑆵𑆮𑆵𑆑𑆾𑆁𑆾 𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆤𑆯 𑆑𑆾𑆁𑆵 𑆨𑆴𑆶 𑆁𑆢𑆫𑆑 𑆫 𑆢𑆾𑆵𑇑 𑆵𑆑𑆾𑆁𑆾 𑆵𑆁 𑆢 𑆴𑆥𑆴𑆯𑆤𑆢𑆵𑆑𑆾𑆁𑆢𑆵𑆢𑆱 𑆤𑆁 𑆥𑇀𑆫𑆴𑆴𑆥𑇀𑆫𑆴𑆪𑆳𑆫𑆵𑆼𑆥𑆵
𑆮 𑆵𑆑𑆾𑆁𑆾 𑆵𑆢𑆳𑆶𑆢𑆵𑆤𑆥𑆴𑆥𑆯𑆥𑇀𑆫𑆴𑆴𑆪 𑆽𑆵𑆝𑆳𑆜𑆫 𑆵𑆵𑆳𑆩𑆵𑆤! 𑆵𑆤𑆯𑆰𑆑 𑆪𑆢,  𑆨𑆩𑆢𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆬𑆢𑆤𑆵𑆵𑆫𑆯𑆫 𑆢𑆾 , 𑆵𑆑𑆾𑆁𑆢𑆵𑆢𑆳 𑆖𑆩𑆵𑆩𑆢𑆪 𑆑𑆶𑆬 𑆥𑇀𑆫𑆴𑆴𑆵𑆢𑆳 𑆖𑆩𑆳𑆵𑆑𑆾𑆁𑆢𑆾𑆵𑆥𑇊𑇊𑆳𑆯𑆪, 𑆵𑆤𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆬𑆢𑆤𑆵
 𑆴𑆜𑆱𑆆𑆪𑆳𑆤𑆵𑆑𑆾𑆁! 𑆵𑆢𑆁 𑆜𑆥𑆵𑆑𑆾𑆁! 𑆵𑆵 𑆳𑆫𑆁𑆾 𑆳𑆜𑆥𑆵𑆑𑆾𑆁𑆾 𑆵𑆩𑆤𑆯 𑆯𑆵𑆥𑆴𑆵𑆑𑆩𑆥𑆤𑆯𑆪𑆳𑆫𑆵 𑆯𑆴𑆪 𑆯𑆵𑆑𑆾𑆁𑆯𑆵𑆫𑆩𑆜𑆢𑆤𑆵𑆳𑆱 𑆥𑆴𑆯𑆾𑆵𑆱𑇀𑆠𑆼𑇕 𑆴, 𑆴𑆪 𑆴𑆯𑆵𑆑𑆾𑆁! 𑆵𑆵𑆁𑆳𑆵𑆥𑆴𑆁𑆢𑆫𑆲 𑆵𑆢𑆳 𑆥! 𑆵𑆳𑆾 𑆤! 𑆵𑆢𑆥𑆵
“𑆳𑆥𑆵𑆔𑆥𑆵𑆥𑇀𑆫𑆴𑆴𑆥, 𑆰𑆑 𑆪𑆯𑆵“𑆵𑆑𑆾𑆁𑆯𑆵𑆴  𑆳𑆳 𑆥𑆴𑆵 𑆴𑆢𑆵𑆩𑆤𑆯 𑆯𑆽𑆵 𑆴𑆜𑆥𑆴𑆵𑆴𑆑𑆾𑆁𑆵𑆢𑆥𑆩𑆢𑆥𑆯𑆵𑆥𑆴𑆵𑆵 𑆳𑆫𑆁𑆾 𑆳𑆜𑆥𑆾 , 𑆵𑆑𑆾𑆁𑆢𑆵 𑆴𑆳 𑆥𑇀𑆫𑆴𑆩𑆵𑆳𑆪 𑆽𑆵𑆅𑆫𑆵𑆫! 𑆵𑆳𑆩𑆵𑆴𑆑𑆾𑆁𑆵𑆬𑆢𑆳 𑆫𑆥! 𑆵𑆑𑆾𑆁! 𑆵
𑆥𑇀𑆫𑆴𑆤𑆑𑆾𑆁𑆯𑆳𑆵𑆢𑆜𑆴𑆑 𑆵𑆳𑆪 , 𑆽𑆵𑆳𑆩𑆵𑆵𑆼𑆫 𑆯𑆵𑆑𑆾𑆁𑆥𑆴𑆑 𑆵𑆳𑆪 , 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆵𑆼𑆢𑆵𑆫 𑆴𑆢𑆵𑆤! 𑆵𑆳𑆁𑆢𑆫𑆲 𑆵𑆥𑆴𑆵𑆴 𑆨𑆵 𑆤 𑆯𑆫𑆵𑆫! 𑆵𑆵 𑆳𑆫𑆁𑆾 𑆳𑆜𑆥𑆾 , 𑆵𑆑𑆾𑆁𑆯𑆵𑆩𑆤𑆯 𑆯𑆵𑆳𑆾 𑆰𑆑 𑆪𑆯𑆵𑆼𑆥𑆵𑆑𑆾𑆁𑆾 𑆥𑇀𑆫𑆴𑆥𑆴𑆢𑆳 𑆵𑆑𑆾𑆁𑆯𑆶𑆵
𑆑𑆾𑆁𑆾 𑆵𑆴𑆑𑆾𑆁𑆵𑆪𑆱 𑆥! 𑆵𑆫𑆢𑆤! 𑆵𑆑𑆾𑆁𑆢𑆵𑆴𑆥𑆳𑆵𑆪𑆳 𑆶𑆯𑆵𑆳𑆾 𑆰𑆑 𑆪𑆯𑆽𑆵𑆼𑆢𑆵𑆑𑆾𑆁𑆢𑆵𑆩, 𑆰𑆑 𑆪𑆶𑆵𑆑𑆾𑆁𑆯𑆩𑆤𑆯𑆵𑆑𑆾𑆁𑆥𑆴𑆑 𑆵𑆳𑆱  ! 𑆵𑆼𑆢𑆵𑆑𑆾𑆁! 𑆵𑆫𑆱 𑆳𑆩𑆯𑆥𑆴𑆾 , 𑆵𑆑𑆾𑆁𑆢𑆵𑆢𑆪 𑆴𑆢𑇊𑇊𑆳𑆯𑆵𑆑𑆾𑆁𑆥! , 𑆵𑆰𑆑 𑆪! 𑆽𑆵𑆝 𑆵
𑆥𑇀𑆫𑆴𑆳, 𑆬𑆢𑆽𑆵
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काश्मीर के ्हान सन्तों की श्रृ्ंखला े्ं इस ्ा्तरृका े्ं हाँगलगुण्ड के पणण्ड्त ण्रा़ाकाक
By A.K.Razdan

१७२१ ई० में मा्ा रूपभवानी कते  प्नवा्भन कते  कुचछ वरषों कते  बी्र ही का

शमीर दतेश में एक और सं् कप्वकारिाकट्यहुआ,यह थतेपप््ड्प्मज़ा्भकाक 

साहब प्जन का जनम कुकरनाग कते  पास हाँगिगु् डगाँव मेंिगभग १७४९ 

ई०(पौर कृषणपक्षरिप््पदा १८०५ प्बकमथी संव्) को हुआ। ििद्यद, स

हज़ाननद एवं अिप्खश्वरी रूपभवानी कते  बाद प्मज़ा्भकाक सॉब नते भी अप

नते आधयाप्तमक भाव वाखों मेंअप्भवयक्त करनते की परंपरा को बनाए रखा

।प्मज़ा्भकाकजीअपनते प्प्ा िससा पप््ड्कीदसूरीसं्ान थते।बालयावसथा 

सते हीकाकसॉबसांसाररकजीवनसतेप्वमखु रहतेऔरगहृसथ जीवन कते  काय्भ में

उनकी कोईप्दिचसपीन होनतेकते  कारण उन कोउपनी मासी कते  घरअप्च़िन

गॉवंभतेजागया।उन कते  बडते भाईभलुिपप््ड्नतेग्हस् ्धारण करहाँगिगणुड

मते घर को संभािा।प्प्ा कते  दतेहां् कते बादकाकसाहबहाँगिगु् डिोट आए 

औरअपनतेबडतेभाई कते  साथरहनते िगते।एक प्दनउन कते  भाई नते उनको खत्े  जो

्नतेकते  प्िएभतेजा।दोपहर ्क कुचछ खत्े  जो् कर वते पतेडकीछाँव मतेबतेठ क

र माँ की रि्ीक्षा करनतेिगते प्कमाँकबखानािते कर आएगी।माँ दतेर ्क नहीं 

आई,इ्नतेमते काकसाहब कीआखँ िग गई। जग् ्जननी माँभवानीसवपनते 

मते आकर उन को अपनते कर कमिों सतेखीर प्खिाई और उन की सारी भू
ख त्रप्त हो गई।थोडी दतेर बाद उन की अपनीमाँखाना ितेकरआई।वह यह दते

ख कर हरैान होगई की हि पर बैठा कौआ हि चिा रहा थाऔर इ्ना 

बडा खत्े  इ्नतेकमसमयमेंकैसते परूा जो्ा गया।माँ नते बािक प्मज़ा्भकाक 

को जगाया और खाना परोसनतेिगी।बतेटते नते कहा माँ ्मु नते मझुतेअभी अपनते

हाथों सते पतेट भरकते  खीर प्खिाई अब मैं और नहीं खा सक्ा हू।ँमाँ नते क

हा मैं ्ो अभी अभी खाना ितेकर आई हू ँमैं न कैसते ्मु कोप्खिाया। माँ 

नते सोंचा शायद दतेर सते आनते कते  कारण मतेरा बतेटा नाराज़ हैं, पर काक साह

ब समझ गयते प्क यह ्ोमाँ भवानीकावरदान ह ैऔर उन पर दतेवी नते अनगु्

ह वरा्भ की ह।ैउनहें अपनते भी्र व बाहर सते चत्े ना कते  प्वस्ार का आभास 

हुआ और एक जड बािक एक जीवनमकु्तप्सद्ध सं् बन गए और आज 

भी वते काशमीर की सं् परमपरा में एक बहुमलूय मप्ण की ्रह रिजवप्ि्हैं

। यह महान सं् १८३५ ई० ( जयतेष्ठ कृषणपक्ष प्वि्ीय १८९१ प्वक्रमी सं०

) को ब्रह्मिीण हुए॥परम सं् प्मज़ा्भकाकसाहब कीसमाप््धआज भीहाँगि

गु् ड गाँव में ब्रगंी नदी कते  प्कनारते पर प्सथ् ह।ैयहाँ परउनकते  भक्तजनएवं ब

हु् सारतेश्द्धाि ुहरवर्भ उनकते  जनमप्दन एवं पु् यप््प्थ परयज् का आयोज

न कर त्े हैं।काशमीर की सं् परमपरा को मतेरा कोप्ट कोप्ट रिणाम॥

By Akshita Damania

घोर ्त् से पमीण़ि्त भू, भोर बन कष्ट ण्टायो भानू॥१॥ 
भूधर को बलवान बनायो नभ की शोभा बढायो भानू॥२॥
जनचर-जलचर प्ाण्य सारे देखो चढ्त आयो भानू॥३॥ 
कैसमी आभा ्ुख की पायमी सब ्ेतजो्य बनायो भानू॥४॥

घोर ्त् से पमीण़ि्त भू, भोर बन कष्ट ण्टायो भानू ॥

सयू़ावंदना /

𑆔𑆾 𑆥𑆵𑆴𑆩𑆵𑆫! 𑆵𑆢 𑆢𑆥𑇀𑆫𑆴𑆢𑆳 𑆬 𑆴𑆵 𑆴𑆳 𑆾𑆵 𑆴𑆾 𑆥𑆵𑆪𑆤𑆵𑆑𑆾𑆁𑆵  𑆑 𑆵𑆥𑇀𑆫𑆴𑆩 𑆑 𑆾 𑆵 𑆴𑆜𑆤𑆳 𑆩𑇑𑆩

 𑆴𑆳 𑆵𑆥𑆵𑆑𑆾𑆁𑆾 𑆵𑆪𑆶𑆥𑆴𑆯𑆤𑆵𑆪𑆤𑆯 𑆾 𑆵𑆤 𑆴𑆵𑆑𑆾𑆁𑆢𑆵𑆫 𑆾  𑆴𑆜𑆵𑆪𑆨 𑆵𑆬 𑆯 𑆾 𑆵 𑆴𑆜𑆤𑆳 𑆩𑆮𑆩

𑆝𑆤 𑆨𑆥𑆆𑆝𑆶 𑆨𑆥𑆵𑆢𑆪 𑆜𑆫𑆩 𑆵𑆫𑆯𑆥! 𑆵𑆬𑆢! 𑆤𑆾 𑆵 𑆨𑆨 𑆵𑆬 𑆴𑆵𑆼 𑆾 𑆵 𑆴𑆜𑆤𑆳 𑆩𑇓𑆩

𑆑𑆾𑆁𑆪 𑆫𑆢𑆵𑆼 𑆴𑆜𑆵𑆩𑆱 𑆤𑆵𑆑𑆾𑆁𑆢𑆵𑆢𑆜 𑆢𑆵𑆫𑆪𑆵𑆴𑆑 𑆝𑆾 𑆩 𑆵𑆪𑆤𑆯 𑆾 𑆵 𑆴𑆜𑆤𑆳 𑆩𑆾𑆩

𑆔𑆾 𑆥𑆵𑆴𑆩𑆵𑆫! 𑆵𑆢 𑆢𑆥𑇀𑆫𑆴𑆢𑆳 𑆬 𑆴𑆵 𑆴𑆳 𑆾𑆵 𑆴𑆾 𑆥𑆵𑆪𑆤𑆵𑆑𑆾𑆁𑆵  𑆑 𑆵𑆥𑇀𑆫𑆴𑆩 𑆑 𑆾 𑆵 𑆴𑆜𑆤𑆳 𑆵𑆩

𑆫𑆳 𑆼𑆁 𑆥𑆴, 𑆬𑆢𑆤𑆯

𑇑𑆁𑆮𑇑𑆵𑆱𑆑𑆵𑆩! , 𑆵𑆩𑆜𑆴𑆯𑆵𑆥𑆳 𑆢 𑆴𑆥𑆴𑆯𑆤𑆢𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆤𑆨𑆮𑆳𑆤𑆯𑆤𑆵𑆑𑆾𑆁! 𑆵𑆑𑆶𑆶 𑆼 𑆴𑆴 𑆵𑆥𑆴𑆁𑆢𑆫𑆲𑆾 , 𑆵𑆑𑆾𑆁! 𑆵𑆪𑆢𑆴𑆥𑆵𑆳𑆢𑆵𑆑𑆾𑆁𑆯
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𑆥𑇀𑆫𑆴𑆫𑆵𑆑𑆾𑆁𑆢𑆵𑆴𑆥𑆳𑆵𑆢𑆪𑇀𑆫𑆘𑇕 𑆥𑇀𑆫𑆴𑆶𑆴𑆳𑆪 , 𑆽𑆵 𑆳𑆵𑆩𑆳𑆜𑆤𑆵𑆫, 𑆴𑆵𑇑𑆮𑇓𑆳𑆵𑆱𑆑𑆵𑆩𑆵𑆝𑆁! 𑆵  𑆮 𑆵𑆑𑆶𑆬 𑆵  𑆰 𑆢𑇊𑇊𑆳𑆵𑆥𑇀𑆫𑆴𑆑𑆑 𑇕
𑆴𑆢 𑆵𑇑𑆮𑆮𑇑𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆑𑆶𑆪 𑆩 𑆢𑆵𑆫, 𑆑𑆳𑆵𑆑𑆾𑆁𑆾 𑆵𑆪𑆪 𑆁𑇐)𑆵 𑆶𑆢𑆫𑆵𑆳𑆱 𑆴𑆩𑆢𑆥𑆩𑆵𑆫, 𑆴𑆵𑆥𑇀𑆫𑆴𑆩𑆄,𑆲 𑆼𑆬 𑆑𑆾𑆁𑆯𑆑𑆾𑆁𑆫𑆯𑆳
𑆪𑆵𑆑𑆾𑆁𑆢𑆫𑆩𑆜𑆥𑇀𑆫𑆴𑆵𑆼𑆝𑆵 𑆴𑆢𑆳𑆜𑆫 𑆰𑆑 𑆪𑆶𑆰𑆑 𑆪𑆶 𑆠𑆑 𑆵𑆰𑆑 𑆪𑆯𑆫 𑆥𑆴𑆵𑆩! , 𑆵𑆪𑆪, 𑆰𑆑 𑆪𑆢𑆵𑆤𑆬𑆢𑆢𑆵𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆤𑆯𑆥! 𑆵𑆢𑆥𑆵𑆥𑇀𑆫𑆴𑆱𑇀𑆠𑆼𑇀
𑆴𑆵𑆳𑆪 𑆽 𑆳𑆜𑆫 𑆵𑆢𑆥𑆴𑆤𑆑𑆾𑆁! 𑆵 𑆴𑆾𑆁 𑆼 𑆝𑆤𑆴𑆥𑆴, 𑆵𑆪𑆳𑆱 𑆴𑆵𑆫𑆯𑆥! 𑆫 𑆪 𑆑𑆑 𑆪 𑆯𑆶𑆱 𑆵𑆳𑆥𑆥𑆴𑆁𑆢𑆫𑆲 𑆵𑆴𑆤𑆑𑆾𑆁! 𑆵𑆝𑆤𑆬
𑆩𑆥𑇀𑆫𑆴𑆬𑆢𑆤𑆵𑆴𑆥𑆴, 𑆵𑆢𑆱 𑆥𑆶𑆟𑆑 𑆥𑇀𑆫𑆴𑆴𑆥𑇀𑆫𑆴𑆪𑆳𑆫𑆵𑆢𑆥 𑆪𑆼 𑆵𑆑𑆾𑆁𑆯𑆵𑆼 𑆾 𑆝𑆤𑆵𑆑𑆾𑆁𑆥𑆴𑆑 𑆵𑆳𑆪 , 𑆽𑆑𑆾𑆁𑆯𑆯𑇀𑆩𑆵𑆵  𑆥𑆵𑆑𑆾𑆁𑆢𑆵𑆫, 𑆴𑆵𑆢𑆥
𑆘𑆵 𑆢 𑆥𑆯𑆵𑆑𑆾𑆁𑆾 𑆵𑆩! 𑆥𑆯𑆵𑆑𑆾𑆁𑆾 𑆥𑇀𑆫𑆴𑆯𑆳𑆵𑆑𑆾𑆁𑆾 𑆥𑇀𑆫𑆴𑆯𑆳𑆵𑆢𑆪𑆴 𑆩𑆩
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श्मी ईशावासय उपणनषद् (श्ोक - ४ )/By A.K.Razdan

अनेजदेकं  ्नसो  जवमीयो  नैनदे्वा  आपनुवन ् पूव़ा्ष़ा्त।्

्तद्ाव्तोऽनयानतयेण्त ण्तष्ठत्तणस्ननपो ्ा्तररश्ादधाण्त॥ 

“अपनते वैकु्ठ्धाम में प्सथर रह त्े हुए भी परमातमा मन सते अप््धक रफ्ा

र वािते हैं और अनय समस् दौडनते वािों को पीछते कर सक त्े हैं। शप्क्त

शािी दतेव्ा (इप्नरियाँ) भी इस ्क नहीं पहुचँ पा त्े। एक सथान पर रह त्े 

हुए भी वते वाय ु्था वरा्भ की पपू् ््भ करनते वािते दतेव्ाओ ंको वश मैं रख त्े 

हैं। वते महान्ा में सब सते महान हैं।”

बडते सते बडा दाश्भप्नक (प्फिासफर) भी मानप्सक प्चन्न विारा पर्
मातमा अथा्भ् पणू्भ परुरोत्तम को नहीं जान सक्ा। वते ्ो कते वि अ

पनते भक्तों विारा उनकी ईश्वरी कृपा सते ही जानते जा सक त्े हैं। वते अप

नते ्धाम, गोिोक में रह त्े हुए भी अपनी अपवू्भ शप्क्तयों विारा एक 

ही समय अपनी रचना   शप्क्त कते  रितयतेक भाग में पहुचँ सक त्े हैं। 

यद्यप्प उनकी शप्क्तयां अनतेक हैं, ्थाप्प उनहें ्ीन रिमखु श्तेप्णयों में प्व

भाप्ज् प्कया जा सक्ा ह ै- अन्रंग (internal) शप्क्त, ्टसथ (neu-
tral) शप्क्त ्था बप्हरंगा (external)  शप्क्त। इन श्तेप्णयों में सते रि््

यतेक कते  हज़ारों िाखों प्हससते हैं। वाय,ु आकाश, वरा्भ इतयाप्द कुदर्ी 

संसा्धनों को प्नयंप्त्र् करनते वािा   रिमखु दतेव्ा परमपरुुर की प्नषपक्ष 

शप्क्त कते  अन्ग्भ् आ त्े ह ै। यहभौप््क जग् (material world) ईश्वर 

की बप्हरंग शप्क्त का ही सषृ्ट रूप ह ैऔर आधयाप्तमक आकाश 

आन्रंगा शकप्् का रूप ह।ै यद्यप्प भगवान ््था उन की शप्क्तयों 

में कोई अन्र नहीं ह,ै ितेप्कन यह कभी भी नहीं मान ितेना चाप्हए 

प्क यते शप्क्तयाँ ही कते वि परम सतय हैं और परमतेश्वर कते वि प्नराका

ररूप सते वयाप्त ह ैऔर उन का कोई साकार रूप नहीं हो्ा। चूकँी 

सीरी शप्क्त भगवान सते रिाप् हो्ी ह,ै इसप्िए  रितयक शप्क्त का 

उपयोग भगवान की इचछा परूी करनते में ही  करना चाप्हए, अनय प्कसी 

काय्भ में नहीं। सव्भशप्क्तमान ईश्वर कते वि  ऐसी सतेवा की मनोवपृ्त्त रखनते 

वािते वयप्क्त विारा जानते जा सक त्े हैं॥ मनषुय को बडते बडते  शास्त्र स्ो्ों 

सते भगवान कते  आधयातम ्त्व को सीखनते का सदवै रियतन करना चाप्हए 

कयोंप्क प्दवय्ा का  पणू्भ ज्ानं  कते वि भगवान को ही ह।ै संसार का रितयते

क अशं प्कसी प्वशतेर शप्क्त सते समपनन हो्ा ह ैप्जस सते वह परमतेश्वर की 

इचछानसुार कम्भ कर्ा ह।ै चूपँ्क जीव भगवान का अशं ह,ै उसमें  भग

वान की रितेरणा शप्क्त भी होनी चाप्हए। जब भी काई अपनी रितेरणा या स

प्क्रय शप्क्त का उपयोग बपु्द्ध कते  विारा भिीभाँप्् यह समझ त्े हुए कर्ा 

ह ैप्क हर काय्भ में भगवान की शप्क्त ह,ै ्ो वह अपनी मिू चत्े ना पनु: प्

राप्त कर सक्ा ह,ै जो माया या बप्हरंगा शप्क्त कते  कारण िपु्त हो गई थी। 

पणू्भ ज्ान का अथ्भ ह ैभगवान कते  सभी िक्षणों को जानना और यह जान

ना प्क यते शप्क्तयाँ उनकी  इचछा सते प्कस रिकार काय्भ कर्ी हैं।

𑆑𑆤! 𑆝𑆬𑆢! 𑆑𑆾𑆁, 𑆵𑆵𑆩𑆤𑆫𑆾 𑆵𑆵𑆝𑆥𑆴𑆢 𑆾 𑆵𑆵𑆤𑆪 𑆤𑆑𑆑 𑆑! 𑆥𑆴𑆯𑆵𑆵𑆼𑆫 𑇀𑇀 𑆱 𑆥𑆴𑆤𑆬𑆵𑆵𑆢𑆳 𑆨𑆮𑆳𑆤𑆩𑆁𑆢𑆫𑆲 𑆴𑆓𑆽
𑆴𑆑𑆑 𑆪 𑆯𑆥𑆴𑆴𑆾 𑆠𑆤𑆁 𑆯𑆤𑆵 𑆳𑆫𑆁! 𑆥𑇀𑆫𑆴𑆴𑆵𑆥𑇀𑆫𑆴𑆴𑆵  𑆮   𑆳𑆼 𑆥𑇀𑆫𑆴𑆱𑇀𑆠𑆼𑆵 𑆫𑆵 𑆵𑇀 𑆢𑆾 𑆵𑆩𑆜𑆴𑆥𑇀𑆫𑆴𑆥𑆯𑇀𑆩𑆵𑇕 𑆯𑆬𑆢𑆵𑆯𑆥𑇀𑆫𑆴𑆴𑆩𑆵

“𑆑𑆢𑆤! 𑆵𑆥𑆴𑆬 𑆑𑆶𑆶 𑆠𑆮 𑆵𑆯𑆩𑆵𑆩! , 𑆵𑆥𑇀𑆫𑆴𑆱𑇀𑆠𑆼𑇀 𑆥𑆵𑆥𑆳𑆴𑆑 𑆵𑆳𑆱 𑆴𑆵 𑆴𑆢𑆵𑆢𑆥𑆩𑆜  𑆳𑆵 𑆯𑆵𑆩𑆤𑆵𑆫! 𑆵𑆑𑆥𑇀𑆫𑆴𑆵𑆑𑆾𑆁𑆵
𑆥𑆦𑆴𑆯𑆥𑆵𑆥𑆴𑆯𑆶! 𑆵𑆳𑆪 , 𑆵𑆩𑆥𑆵𑆑𑆤𑆁 𑆵𑆫𑆩𑆱𑇀𑆠𑆼𑆼 𑆵𑆬𑆢𑆿𑆢𑆳 𑆤! 𑆵𑆥𑆴𑆯𑆶𑆾 , 𑆵𑆑𑆾𑆁𑆾 𑆵𑆢 𑆢𑆩! 𑆵𑆑𑆾𑆁𑆥𑆵𑆫𑆑𑆾𑆁𑆴𑆑 𑆵
𑆳𑆪 , 𑆽𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆫 𑆯𑆶𑆢𑆵𑆬𑆢! 𑆥𑆴𑆴𑆯𑆵𑆩𑆅𑆥𑇀𑆫𑆴𑆫𑆵 𑆵𑆑 𑆪  𑆯𑆫 𑆳𑆵 𑆴𑆢𑆵𑆅𑆫𑆵𑆴𑆑𑆾𑆁𑆵𑆤𑆳𑆢, 𑆵𑆢𑆳𑆱𑆫  𑆨𑆵𑆢𑆜𑆴𑆑 𑆽𑆵𑆴𑆑𑆾𑆁𑆵
𑆱𑇀𑆠𑆼𑇀 𑆯𑆤𑆵𑆢𑆥𑆵𑆥𑆳𑆴𑆑 𑆵𑆳𑆱 𑆴𑆵 𑆴𑆢𑆵𑆥𑆴𑆑 𑆵𑆥𑆴𑆯 𑆱 𑆵𑆴𑆪𑆳𑆫𑆯𑆵𑆥𑆴𑆁𑆢𑆫𑆲 𑆯𑆵𑆑𑆾𑆁𑆢𑆵𑆢𑆳 𑆥𑇀𑆫𑆴𑆁𑆢𑆫𑆼 𑆵𑆑𑆾𑆁𑆥𑆤! 𑆵𑆥𑆴𑆯𑆶! 𑆵𑆬𑆢! 𑆥𑆴
𑆴𑆯𑆼, 𑆵𑆑𑆾𑆁𑆾 𑆵𑆥𑆴𑆫 𑆵𑆩𑆪 , 𑆵𑆥𑆤𑆴𑆑 𑆵𑆳𑆪 , 𑆽𑆵𑆥𑆴𑆑 𑆵𑆩𑆳𑆜𑆤𑆴𑆯𑆵𑆩! , 𑆵𑆫𑆪𑆵𑆫! 𑆵𑆩𑆳𑆜𑆤𑆵𑆳𑆪 , 𑆽𑆱

𑆪𑆢𑆳 ! 𑆵𑆫! 𑆵𑆪𑆢𑆳 𑆯𑆵𑆬𑆢𑆯𑆝𑆳 𑆥𑇀𑆫𑆴𑆤𑆑𑆾𑆁𑆵𑆩𑆥𑇀𑆫𑆴𑆦𑆶𑆯𑆱𑇀𑆠𑆼𑆑 𑆥𑆳𑆵 𑆴𑆢𑆵𑆩𑆜𑆤𑆥𑇀𑆫𑆴𑆫𑆑𑆾𑆁𑆵𑆥𑇀𑆫𑆴 𑆨𑆫𑆵 𑆵𑆼 𑆤𑆵𑆑𑆑 𑇕 𑆯𑆥𑆯𑆵
𑆢𑆁𑆢𑆫𑆵 𑆯  𑆳𑆵 𑆯𑆵𑆑𑆖𑆠𑆶𑆫𑆯𑆴𑆵𑆢𑆳 ,𑆵𑆢𑆱 𑆥𑆿𑆾   𑆳𑆼 𑆩𑆵𑆑𑆾𑆁𑆾 𑆵𑆤𑆳𑆢, 𑆵𑆖𑆩𑆤𑆵𑆫𑆑𑆾𑆁𑆴𑆯𑆽𑆵𑆥𑆴𑆑 𑆵𑆴𑆾 𑆵𑆑𑆾𑆁! 𑆥𑆴𑆶𑆵𑆑
𑆢𑆤! 𑆵 𑆴𑆾𑆁 𑆼𑆾 , 𑆵𑆑𑆑 𑇕 𑆯𑆥𑆯𑆵𑆴𑆤𑆑𑆾𑆁𑆢𑆵𑆱𑆯𑇀𑆩𑆵𑇕 𑆥𑆢𑆵𑆑𑆶𑆬 𑆢𑆜𑆵𑆫! 𑆵𑆳𑆢𑆵𑆖𑆩𑆤! 𑆵𑆖𑆩𑆵𑆫𑆑𑆾𑆁𑆴𑆑 𑆵𑆳𑆪 , 𑆽𑆵𑆥𑆴𑆑 𑆵𑆑𑆢
𑆤! 𑆵𑆵𑆯𑆩𑆾𑆵𑆰𑆑 𑆪𑆾 𑆶𑆾 𑆑𑆾𑆁𑆵𑆩! , 𑆵𑆥𑆳𑆴𑆑 𑆵𑆳𑆱 𑆴𑆵 𑆴𑆢𑆵𑆑𑆢𑆤𑆢𑆵𑆑𑆢𑆳 𑆨𑆮𑆳𑆤𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼  𑆾 , 𑆵𑆑𑆑 𑇕 𑆯𑆥𑆯𑆵𑆴𑆑𑆾𑆁𑆵
𑆳𑆢𑆵𑆫𑆩 𑆵𑆑𑆢𑆤𑆢𑆵𑆥 𑆨𑆤𑆯𑆵𑆵𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵𑆑𑆾𑆁! 𑆵𑆢𑆪 𑆵 𑆳𑆫𑆁! 𑆑𑆾𑆁𑆵 𑆴𑆜𑆰𑆑 𑆪𑆵𑆩! , 𑆵𑆢𑆳𑆱𑆫  𑆨𑆵𑆫𑆑𑆾𑆁𑆴𑆑 𑆵
𑆳𑆪 , 𑆽𑆵 𑆬𑆢𑆑 𑆥𑇀𑆫𑆴𑆢𑆵𑆴𑆤𑆑𑆾𑆁𑆢𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼  𑆯, 𑆵𑆑𑆤! 𑆑𑆾𑆁𑆵𑆳𑆪 , 𑆾𑆵𑆴𑆪𑆳𑆫𑆯𑆥𑇀𑆫𑆴𑆢𑆵𑆴𑆫𑆵 𑆵𑆬! , 𑆵𑆴𑆢𑆤𑆵𑆢𑆪 𑆩𑆱 𑆤𑆵𑆫 𑆪!
𑆥𑇀𑆫𑆴𑆫 𑆾 , 𑆵𑆩! , 𑆵𑆥𑇀𑆫𑆴𑆥𑆴 𑆴𑆜𑆥𑇀𑆫𑆴𑆝𑆴𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁 𑆯𑆵𑆖𑆩𑆵𑆫𑆑𑆾𑆁𑆴𑆯𑆵𑆳𑆪 𑆵𑆆𑆵𑆑𑆫𑆵 𑆵𑆼 𑆥, 𑆰𑆑 𑆪𑆩internal𑆳𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆾𑆵
𑆴𑆯𑆳𑆱𑇀𑆠𑆼𑇀 𑆵𑆩neutral𑆳𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵𑆴𑆪𑆳𑆫𑆯𑆵𑆪𑆥𑇀𑆫𑆴𑆳𑆥, 𑆰𑆑 𑆪𑆯𑆵𑆩external𑆳𑆵𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆽𑆵𑆅𑆤𑆵𑆫 𑆪!
𑆥𑇀𑆫𑆴𑆫 𑆾 , 𑆵𑆩! , 𑆵𑆫! 𑆵𑆢𑆪 𑆵 𑆳𑆫𑆁! 𑆑𑆾𑆁𑆵𑆑𑆾𑆁! 𑆵𑆳𑆖𑆩𑆬 𑆥𑆾 , 𑆵𑆶𑆯𑆤𑆾 , 𑆵𑆥𑇀𑆫𑆴𑆳𑆱𑇀𑆠𑆼𑆳! 𑆵𑆳𑆪

, 𑆽𑆵𑆥𑆴𑆯 𑆱 𑆾𑆵𑆼𑆑𑆾𑆁𑆯𑆫 𑆾𑆵𑆥𑆴𑆁𑆢𑆫𑆲 𑆯𑆵
𑆅𑆵 𑆳𑆫𑆁 𑆯𑆥𑇀𑆫𑆴𑆬𑆢𑆵𑆑𑆶𑆶 𑆬𑆢𑆥𑆴𑆢𑆵𑆫, 𑆫𑆯𑆵𑆤𑆾 , 𑆵𑆑𑆾𑆁𑆾 𑆵𑆥𑇀𑆫𑆴𑆤 , 𑆥𑇀𑆫𑆴𑆴𑆪 𑆴𑆵𑆑𑆾𑆁𑆥𑆤! 𑆵𑆥𑆴𑆯𑆶𑆯𑆵𑆵𑆵𑆢𑆪 𑆩𑆱 𑆤𑆵
𑆬𑆢! 𑆥𑆴𑆴𑆯𑆵𑆢𑆥𑆩𑆢𑆱 𑆁 𑆿𑆵𑆑𑆾𑆁𑆢𑆵𑆥𑇀𑆫𑆴𑆤𑆵  𑆢 𑇊𑇊𑆳𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵𑆑𑆾𑆁! 𑆵𑆑𑆫𑆵 𑆵𑆼 𑆑𑇀𑆠𑆴𑆵𑆼𑆴𑆑 𑆵𑆳𑆪 𑆵𑆽𑆵 𑆳 𑆴𑆿𑆥𑇀𑆫𑆴𑆴𑆑𑆾𑆁𑆵
𑆝𑆰𑆑 𑆪𑆴𑆵𑆩material𑆵world𑆳𑆵𑆱𑆯𑇀𑆩𑆵𑇕 𑆥𑆵𑆑𑆾𑆁𑆢𑆵𑆪𑆥𑇀𑆫𑆴𑆳𑆥, 𑆰𑆑 𑆪𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵𑆑𑆾𑆁𑆯𑆵𑆳𑆢𑆵
𑆫𑆬 𑆵  𑆑 𑆵𑆥𑆳 𑆢𑆵𑆳𑆪 𑆵𑆩𑆥𑆵𑆼𑆵𑆑 𑆯𑆥𑇀𑆫𑆴  𑆳𑆵 𑆑𑆾𑆁𑆵𑆼𑆑𑆾𑆁𑆯𑆫 𑆵𑆼𑆫𑆵 𑆵𑆼 𑆥, 𑆰𑆑 𑆪𑆯𑆵𑆯𑇀𑆩𑆵𑆯 𑆥𑇀𑆫𑆴𑆴𑆵𑆑𑆾𑆁𑆯𑆵𑆥𑆳 𑆢𑆵𑆳𑆪 𑆽𑆵
 𑆬𑆢𑆑 𑆥𑇀𑆫𑆴𑆢𑆵 𑆴𑆰𑆑 𑆪𑆥𑆴𑆯𑆤𑆬𑆵𑆴𑆪𑆳𑆫𑆯𑆵𑆴𑆤𑆵𑆑𑆾𑆁𑆢𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼  𑆾 , 𑆵𑆩! , 𑆵𑆑𑆾𑆁𑆾 𑆱𑆵𑆑𑆫𑆵 𑆵𑆼 𑆥𑆵𑆤𑆳𑆢, 𑆵𑆳𑆪 𑆾𑆵
𑆶! 𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆤𑆵 𑆳𑆵𑆑𑆾𑆁 𑆴𑆢𑆵 𑆴𑆢𑆵𑆤𑆳𑆢, 𑆵𑆩𑆜𑆤𑆵𑆶! 𑆤𑆯𑆵 𑆨𑆜𑆥𑇀𑆫𑆴𑆳𑆴𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆵 ! 𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼  𑆯𑆫 𑆵𑆳𑆢𑆵
𑆑𑆾𑆁! 𑆥𑆴𑆶𑆵𑆢𑆥𑆩𑆵𑆫𑆵 𑆳𑆫𑆁 𑆵𑆳𑆪 , 𑆵𑆩𑆥𑆵𑆢𑆥𑆩! 𑆯𑇀𑆩𑆵𑇕 𑆥𑆵𑆑𑆾𑆁! 𑆥𑆴𑆶𑆵𑆥𑇀𑆫𑆴𑆤𑆥𑆯𑆑𑆾𑆁𑆯𑆥𑆥𑆳 𑆢𑆵𑆫! 𑆵𑆥𑆴𑆬
 𑆯𑆫 𑇀𑆼 𑆵𑆳𑆪 𑆵𑆩𑆥𑆵𑆴𑆤𑆵𑆑𑆾𑆁𑆯𑆵𑆑𑆾𑆁𑆾 𑆱𑆵𑆫𑆯𑆑𑆾𑆁𑆯𑆥𑆵𑆥𑆳 𑆢𑆵𑆤𑆳𑆢, 𑆵𑆳𑆾 𑆴𑆯𑆽𑆵 𑆨𑆳𑆫 𑆑𑆾𑆁𑆢𑆵𑆫𑆢𑆥𑆢𑆵
𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵 𑆴𑆰𑆑 𑆪𑆥𑆴𑆯𑆤𑆵𑆫! 𑆵𑆢𑆪 𑆜𑆢𑆴𑆵𑆳𑆾 𑆴𑆢𑆵𑆳𑆪 𑆾𑆵𑆅𑆫𑆥𑇀𑆫𑆴𑆶𑆴𑆵𑆵𑆢𑆪 𑆵 𑆳𑆫𑆁 𑆑𑆾𑆁𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵𑆑𑆾𑆁𑆯𑆵
𑆴𑆢 𑆾 𑆰𑆑 𑆪𑆵 𑆴𑆰𑆑 𑆪𑆥𑆴𑆯𑆤𑆵𑆑𑆾𑆁𑆢𑆵𑆅𑆼 𑆴𑆴 𑆜𑆵𑆢𑆳 𑆥𑆢𑆵𑆑𑆾𑆁𑆥𑆤! 𑆵𑆩! , 𑆵𑆳𑆢𑆵𑆵𑆑𑆾𑆁𑆥𑆤𑆯𑆵 𑆨𑆜𑆥𑇀𑆫𑆴𑆳𑆴𑆾𑆵𑆑
𑆤𑆁 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆫𑆢𑆵𑆑𑆾𑆁𑆯𑆼𑆁 𑆵𑆩! , 𑆵𑆤𑆳𑆢, 𑆽𑆵𑆫𑆨𑆮𑆳𑆤𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆩𑆜𑆤𑆵𑆱𑆯𑇀𑆩𑆵𑇕 𑆥𑆵𑆑𑆾𑆁! 𑆥𑆴𑆶𑆵𑆵𑆼𑆫𑆢𑆵𑆫! 𑆥𑆴𑆯𑆵𑆑𑆾𑆁𑆢𑆵
𑆩𑆤𑆾 𑆥𑆴𑆬 𑆥𑇀𑆫𑆴  𑆳𑆼 𑆵𑆥𑆤𑆤! 𑆵𑆥𑆴𑆯𑆶! 𑆵𑆥𑆴𑆁 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵𑆑𑆑 𑇕 𑆯𑆥𑆯𑆵𑆖𑆩𑆤! 𑆵𑆖𑆩𑆵𑆫𑆑𑆾𑆁𑆴𑆑 𑆵𑆳𑆪 , 𑆩𑆵𑆩𑆤𑆱 𑆿𑆁 𑆵𑆑𑆾𑆁𑆾 𑆵𑆪𑆢𑆳 𑆬! 𑆵𑆪
𑆢𑆳 𑆬! 𑆵𑆵𑆫 𑆯𑆱𑇀𑆠𑆼𑆼 𑆪 𑆵𑆫𑆪𑆾 𑆴𑆾 , 𑆵𑆫! 𑆵 𑆴𑆰𑆑 𑆪𑆥𑆴𑆯𑆤𑆵𑆑𑆾𑆁! 𑆵𑆼𑆵𑆑 𑆯  𑆳𑆵 𑆵𑆴  𑆳𑆼𑇕 𑆵𑆑𑆾𑆁𑆾 𑆵𑆫𑆢𑆤𑆤! 𑆵𑆑𑆾𑆁𑆯𑆵𑆫𑆬𑆢𑆪 𑆥𑆴𑆵𑆢𑆪    𑆳𑇀 𑆵𑆑𑆾𑆁
𑆥𑆤𑆯𑆵 𑆨𑆜𑆥𑇀𑆫𑆴𑆳𑆴𑆵𑆑𑆶𑆁𑆾 , 𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆵𑆥𑇀𑆫𑆴𑆬𑆢𑆥𑆴𑆁 𑆴𑆯𑆵𑆑𑆾𑆁𑆯𑆵𑆵𑆢𑆳 ,𑆵𑇐 𑆵𑇐𑆤, 𑆵𑆵𑆑𑆾𑆁! 𑆥𑆴𑆶𑆵 𑆴𑆰𑆑 𑆪𑆥𑆴𑆯𑆤𑆵𑆑𑆾𑆁𑆾 𑆵𑆳𑆢𑆵
𑆳𑆪 𑆽𑆵𑆫, 𑆫𑆯𑆥𑆵𑆑𑆾𑆁𑆯𑆵𑆢𑆪 𑆵 𑆳𑆫𑆁! 𑆑𑆾𑆁𑆵𑆑, 𑆫 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆫𑆢𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆫 ! 𑆿𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵𑆫! 𑆵𑆫𑆘𑆵 𑆢 𑆫𑆵 𑆵𑇀 𑆵𑆳𑆾 𑆴𑆯𑆵𑆳𑆪 𑆵𑆥𑇀𑆫𑆴𑆝𑆫𑆵
𑆫! 𑆵𑆥𑆴𑆳𑆵𑆢𑆥𑆩! 𑆯𑇀𑆩𑆵𑇕 𑆥𑆵𑆑𑆾𑆁𑆢𑆵𑆅𑆼 𑆴𑆴 𑆜𑆤𑆱 𑆫𑆯𑆥𑆵𑆑𑆾𑆁𑆁𑆢𑆫𑆵 𑆵𑆑𑆾𑆁𑆥𑆴𑆯𑆵𑆳𑆪 𑆽𑆵 𑆨𑆳𑆫 𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆵𑆝𑆢𑆥𑆴𑆵 𑆴𑆰𑆑 𑆪𑆥𑆴𑆯
𑆤𑆵𑆑𑆾𑆁𑆯𑆵𑆑, 𑆫 𑆵𑆳𑆪 𑆾𑆵𑆴𑆫𑆩! , 𑆵𑆵 𑆴𑆰𑆑 𑆪𑆥𑆴𑆯𑆤𑆵𑆑𑆾𑆁𑆢𑆵𑆢𑆪! 𑆥𑆴 𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵 𑆴𑆢𑆵𑆳𑆾 𑆤𑆢𑆵 𑆨𑆜𑆥𑇀𑆫𑆴𑆳𑆴
𑆽𑆵𑆝𑆪𑆵 𑆴𑆢𑆵𑆑𑆾𑆁𑆯𑆱𑆵𑆑𑆢𑆤𑆢𑆵𑆢𑆪! 𑆥𑆴 𑆵 𑆯𑆵𑆫𑆥𑇀𑆫𑆴𑆑𑆶𑆪  𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵𑆑𑆾𑆁𑆯𑆵𑆴𑆢 𑆾 𑆰𑆑 𑆪𑆵𑆪𑆱 𑆥𑇀𑆫𑆴𑆑𑆑 𑆪 𑆵𑆑𑆾𑆁! 𑆵
𑆑𑆑 𑇕 𑆯𑆥𑆯𑆵 𑆴𑆶𑆢 𑆴𑆜𑆫 𑆥𑇀𑆫𑆴𑆴𑆵 𑆳𑆵𑆫𑆩𑆳𑆩𑆴𑆑 𑆵𑆳𑆱 𑆴𑆵𑆑𑆾𑆁𑆥𑆴𑆯𑆵𑆳𑆪 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆵𑆳𑆥𑆵𑆑𑆾𑆁𑆯𑆼𑆁 𑆵𑆩! , 𑆵 𑆴
𑆰𑆑 𑆪𑆥𑆴𑆯𑆤𑆵𑆑𑆾𑆁𑆢𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵𑆳𑆪 𑆾𑆵𑆴𑆾 𑆵𑆥𑆴𑆳𑆵𑆑𑆢𑆤𑆢𑆵𑆩𑆳 𑆶𑆵 𑆨! 𑆴𑆤𑆯𑆵𑆢𑆱 𑆤𑆖𑆵𑆢𑆪 𑆜𑆫 𑇀𑆼 𑆵𑆑𑆾𑆁𑆥𑆵𑆫𑆑𑆾𑆁
𑆴𑆯𑆵𑆳𑆪 𑆾𑆵𑆝𑆾 𑆵𑆩𑆜 𑆯𑆵 𑆯𑆵𑆪𑆥𑇀𑆫𑆴𑆳𑆥, 𑆰𑆑 𑆪𑆯𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆵𑆑𑆾𑆁! 𑆵𑆑𑆾𑆁𑆯𑆥𑆫𑆵𑆶𑆱 𑆫 𑇀𑆼 𑆵𑆳𑆾 𑆵𑆰𑆑 𑆪𑆱𑆵𑆪𑆳𑆫𑆢𑆽𑆵
𑆢𑆳 ,𑆵𑇐 𑆵𑇐𑆤𑆵𑆑𑆾𑆁𑆯𑆵𑆑𑆖𑆠𑆶𑆫𑆵𑆳𑆪 𑆵 𑆴𑆰𑆑 𑆪𑆥𑆴𑆯𑆤𑆵𑆑𑆾𑆁! 𑆵𑆫 𑆴𑆢𑆵𑆶𑇊𑇊𑆳𑆫𑆾 , 𑆵𑆑𑆾𑆁𑆾 𑆵𑆖𑆩𑆤𑆤𑆯𑆵𑆩𑆥𑆵 𑆳𑆵𑆖𑆩
𑆤𑆤𑆯𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆵 ! 𑆵𑆫 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼  𑆯𑆫 𑆵𑆴𑆤𑆑𑆾𑆁𑆢𑆵𑆵𑆅𑆼 𑆴𑆴 𑆜𑆵𑆫! 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆫𑆵𑆢𑆪 𑆑𑆾𑆁𑆯𑆥𑆵𑆑𑆾𑆁𑆯𑆼𑆁 𑆵𑆑𑆾𑆁𑆥𑆴𑆢𑆵𑆳𑆪 , 𑆽

𑆫 𑆪 𑆢𑆵𑆱𑆫 𑆯𑆥𑆴𑆯𑆫𑆁 𑆵𑆴𑆢𑆥𑇀𑆫𑆴𑆤𑆿𑆬𑆢𑆓𑆵𑆩𑆯𑇀𑆩𑆵𑆤𑆾 𑆑𑆾𑆁𑆵𑆆𑆵𑆾𑆵𑆳
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All of us know - In Hinduism there are many big and famous Indic Texts like - Ramayana, Mahabharata and 
Bhagavata  etc. Here such big scriptures are given in just one verse each. All the four verses are written in shardula 

vikridita / शादू्भि प्वक्रीप्ड् वृ् ः् -  Varna/ वण्भ chandas. We will have a look at all of them in our upcoming editions.

By Shridharji Bhatt

दशाव्ताराः || 𑆬𑆢𑆫 𑆯𑆥𑆴𑆴𑆯𑆥𑆯𑆫𑆵𑆫𑆫

By Unknown

𑆩  𑆳𑆳 𑆑 𑆫𑆵𑆑𑆶𑆳 𑆁𑆢𑆫𑆵 𑆥𑆴𑆥𑆯𑆳𑆯𑇀𑆩𑆵𑆲 𑆵𑆤𑆯𑆥𑆥𑇀𑆫𑆴𑆫𑆘𑆵 𑆬 𑆯𑇀𑆩𑆵𑆲 𑆵𑆥𑆴𑆯𑆩𑆤𑆫𑆵𑆫
𑆥𑆯𑆩𑆾 𑆵𑆥𑆯𑆩𑆯𑇀𑆩𑆵𑆲 𑆵𑆑𑆶𑆬 𑆵  𑆰 𑆯𑇀𑆩𑆵𑆲 𑆵𑆪𑆿𑆵𑆑 𑆫𑆵𑆑𑆾𑆁𑆥𑇀𑆫𑆴 𑆨𑆵 𑆯 𑆵𑆤𑆩𑆾 𑆱𑇀𑆠𑆼𑆼𑆶 𑆴𑆑 𑆵𑆫𑆫

We prostrate -Ten incarnations of Lord Mahaavishnu  - 1. Matsya 2. Koorma 3. Varaha 4.  Nrusimha  5. Vamana 6. 
Parashurama 7. ShriRama 8.  ShriKrishna 9. GoutamaBuddha 10. Kalki . The first five incarnations happened in Krutayuga, 
next two (sixth and seventh) were in Tretayuga, Krishnavatara  in Dvaparayuga , Buddha and Kalki are in the present 
Kaliyuga. 

𑆼𑆥𑆴𑆵𑆪𑆳𑆜𑆥𑆵𑆪𑆾 𑆝𑆬 𑆵𑆪𑆱 𑆶𑆪𑆱 𑆶𑆾

𑆫𑆾 𑆤𑆵𑆥𑆴𑆶𑆾 𑆵𑆪𑆥 𑆾 𑆵𑆫 𑆾𑆬𑆢𑆢𑆽

𑆬𑆢𑆪 𑆯𑆥𑆴𑆵𑆑𑆾𑆁𑆜𑆠 𑆑𑆾𑆁𑆶𑆫 𑆵𑆰𑆑 𑆪𑆪 𑆝𑆬 𑆳 𑆵𑆢𑆜𑆬𑆢𑆵𑆩𑆶𑆾

𑆝𑆬 𑆥𑆠 𑆵𑆪𑆠 𑆵𑆑𑆶𑆁 𑆪𑆳𑆫𑆾 𑆵𑆥𑆴𑆫𑆵 𑆵𑆑 𑆠 𑆵𑆑𑆾𑆁𑆢𑆵𑆬𑆢𑆾𑆬𑆢𑆢𑆾

𑆥𑆴𑆱 𑆝𑆬 𑆳 𑆵𑆤𑆁 𑆫𑆵 𑆵𑆑 𑆠 𑆥! 𑆵𑆥𑆴𑆱 𑆥𑇀𑆫𑆴𑆤𑆁 𑆵𑆳𑆜𑆵𑆩 𑆵𑆫𑆱 𑆶𑆾 𑆽

.....𑆫𑆾 𑆤𑆵𑆥𑆴𑆶𑆾

𑆑𑆾𑆁𑆯𑆥𑆴𑆵𑆑𑆶𑆶 𑆩𑆁𑆱 𑆥𑆵𑆪𑆶 𑆥𑇀𑆫𑆴 𑆵𑆳𑆜𑆵𑆢𑆾 𑆫 𑆠 𑆤𑆳 𑆶𑆾 𑆾

𑆼𑆥𑇀𑆫𑆴 𑆵𑆤𑆯𑆶𑆯𑆤𑆵𑆝𑆬 𑆤𑆵𑆦𑆤 𑆥𑇀𑆫𑆴𑆥 𑆾𑆬𑆢𑆢𑆽

𑆪𑆾 𑆫𑆠 𑆵𑆑𑆾𑆁𑆥𑆯𑆤𑆵𑆩 𑆵𑆳𑆜𑆵𑆫𑆱 𑆩𑆪𑆶𑆾 𑆾

𑆫𑆾 𑆤𑆵𑆥𑆴𑆶𑆾 𑆵𑆪𑆥 𑆾 𑆵𑆫 𑆾𑆬𑆢𑆢𑆽

𑆫𑆾 𑆫𑆵 𑆵𑇀 𑆵𑆼𑆥𑆴𑆵𑆴 𑆵𑆤𑆪𑆵𑆰𑆑 𑆪𑆥𑆴𑆵𑆤𑆱 𑆶𑆾 𑆾

𑆪𑆱 𑆴𑆠 𑆥𑆾 𑆨𑆬
𑆠 𑆵𑆢𑆁 𑆜𑆠 𑆵 𑆨𑆬 𑆶𑆶𑆵𑆦𑆫𑆾𑆬𑆢𑆢𑆽

𑆯𑆳! , 𑆑𑆾𑆁𑆠 𑆪𑆯𑆳𑆠 𑆥𑇀𑆫𑆴𑆤𑆵𑆴 𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆥𑆑𑆾𑆁𑆶 𑆩𑆁 𑆵𑆦𑆶𑆾 𑆾

𑆫𑆾 𑆤𑆵𑆥𑆴𑆶𑆾 𑆵𑆪𑆥 𑆾 𑆵𑆫 𑆾𑆬𑆢𑆢𑆽

आव बहार बोज़ बुिबुिो / 𑆼𑆥𑆴𑆵𑆪𑆳𑆜𑆥𑆵𑆪𑆾 𑆝𑆬 𑆵𑆪𑆱 𑆶𑆪𑆱 𑆶𑆾

मत्स्यः कूर्मवराहश्च नारसिम्हश्च वामनः

रामो रामश्च  कृष्णश्च बौध्यः कल्कि नमोस्तुते

आव बहार बोज़ बिुबिुो 
सोन विो बरयो शऻदी। 

रिाव कठॖकॊश ग्ज़ ूपाद छिो 
ज़रॖ बॖ कयथो वनदॖ की दऻदी, 

वजु़ ूनयनदॖरते वपु्नय हा छय सिुो। 
.....सोन विो 

काव कुमयरु बॆप्य हा पोशॖनिूो, 
आप्य नािान ज़न फऺररयऻदी। 
बोसॖ करान छय हा समुबिो, 

सोन विो बरयो शऻदी। 
सोनथ आव ्य नब गव खिुो, 

बु् ॖरऻचॖ पयठॖ चॊि फसऻदी। 
टेंकॖबटॖप्न ्य प्वरकॆमय फिो, 

सोन विो बरयो शऻदी।

http://www.shardalipi.com
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By Vinod Tickoo ्ार्ंत्ड या ्टन / 

मा त्ंड जो मटन कते  नाम सते भी रिप्सद्ध ह।ै मटन अनं्नाग प्ज़िते का एक रिमखु नगर व ्हसीि ह।ै यह एक ऐप््हा-
प्सक ्ीथ्भसथि ह।ै  यह अमरनाथ याप्त्रयों का एक मखुय पडाव ह।ै मटन का यह रस्ा सरुमय पहिगाँव सते हो्ा हुवा 
अमरनाथ की पप्वत्र गफुा को जा्ा ह।ै आज ्क यहाँ कते  चशमों में पप्वत्र छडी का सनान होनते कते  बाद ही अमा-
रनाथ गफुा कते  प्िया जा्ा ह।ै यह ्ीथ्भ सथि मखुय बाजार में प्सथ् ह।ै भघ्भशतेखा मा्ा (जो प्क आप््ध शप्क्त पीठ 
भी ह)ै का मपं्दर, मटन में प्सथ् चशमों (नागबि)कते  पीछते की पहाडी पर प्सथ् ह।ै यह मपं्दर में मा्ा एक प्शिा कते  
रूप में वास कर्ी हें। यह बहु् ही रिाचीन मपं्दर ह।ै यहां की यात्रा साि मैं दो बार नवरात्रा कते  प्दनों में हो्ी ह।ैम-ं
प्दर ्क का रास्ा खडी डिान कते  कारण कप्ठन ह।ै मा त्ंड प्हदं ुमानय्ा कते  अनसुार आठवाँ व अपं््म वैप्दक सयू्भदतेव-
्ा आप्दतया ह।ै उन का नाम उन की मा्ा आप्द्ी सतेआया ह।ै
यहां कशमीर का एक मात्र सयू्भ मपं्दर ह।ै  दं् कथाों व मा त्ंड कथा पसु्क सते यह ज्ा् हो्ा ह ैप्क मा त्ंड आप्द्ी कते  
पतु्र थते जो प्क ऋप्र कषयप की प्नी थीं। कशमीर का नाम ऋप्र कषयप सते ही प्मिा ह।ै ऋप्र कषयप को स्ीसर झीि को 
पानी सते खािी करनते का दाप्यतव सोंपा गया था ्ाप्क जिौबवा दानव को मारा जा सकते  कयोंप्क पानी की भी्र वह िगब
ग अमर था। प्ऋप्र कषयप को इय कते  प्ियते अपनते १३वें पतु्र, मा त्ंड की सहाय्ा चाप्हयतेथी। उन का यह पतु्र अभी अडंते कते  रू
प में ही था। मा्ा शप्क्त नते भगवान प्वशन ुकी सहाय्ा मांगी । भगवान प्वशन ुनते स्ुधरशन चक्र सते अडंते कते  दो टुकडते प्कयते जो 
प्क मा त्ंड कते  दो चशमों व रिकाश में पररवप् ््भ् हुयते। यह रिकाश कते  कारण मा त्ंड चशमों कते  चारों ओर चार शप्क्त पीठों 
की सथापना  हुई। इन कते  नाम भघ्भशतेखा दतेवी,भीमा दतेवी, श्ी बसव्ी दतेवीव श्ी भवानी दतेवी ह।ै मा त्ंड की भपू्म नते हमें दो रि-
प्सद्ध वयकप्् पंप्ड् कृपाराम व कप्व परमानंद प्दयते। पंप्ड् कृपाराम जी नते कशमीरी पंप्ड्ूं को औरंगज़तेब सते सरुप्क्ष् रखा। 
उनहूनंते प्सखों कते  १०वें गरुु गरुु गोप्बंद प्संग जी को संसकृ् प्सखाई थी। ििद्यद नते भी मा त्ंड की वयाखया अपनते वाकों में 
की ह ै। मा त्ंड एक पप्वत्र सथान ह ैप्जस को गंगा कते  बराबर माना जा्ा ह ै। यहाँ हर डाई साि कते  बाद मिमास बानमास में 
प्प्रों का श्ाद्ध प्कया जा्ा ह,ै इस में परूते दतेश प्वदतेश सते िोग आ त्े हैं । मा त्ंड एक ्धाप्म्भक व सांसकृप््क सथि बहु् सप्दयों सते रहा ह ै।

Brief overview of the History of Sharada Script

Sharada Lipi traces back to 3rd CE, as per the new evidence 
that  has surfaced up lately. New carbon dating research 

commissioned by the University of Oxford’s Bodleian 
Libraries into the ancient Indian Bakhshali manuscript, 
provides evidence that this manuscript can be dated to 
3rd  CE. Determining the date of the Bakhshali manuscript 
is of vital importance to the history of mathematics 
and study of early South Asian culture testifying to the 
subcontinent’s rich and longstanding scientific tradition.

The Bakhshali manuscript uses an early stage of the Sharada 
script, and therefore, provides earliest record of this script. 
Thus, Sharada has existed  much before Devanagari, but 
Devanagari has never been replacement for Sharada. 
Sharada is mother script to Gurumukhi, Landa and Takri 
scripts. The use of this script was at its prime between 8th 
and 12th century CE in Kashmir and neighbouring areas. 
This also happens to be the era when Kashmir was rich 

culturally and spiritually and was the hub of knowledge. 
This is the time when Sharada Peeth in Kashmir was a well 
recognized as a seat of learning and was famous all over 
India and in the neighbouring countries.  Large number 
of books and scriptures were written in Sharada Script 
during this time. No wonder, there are an estimated 40,000 
manuscripts written in Sharada script, which can be found 
in various libraries in India, United States, Canada and 
many European countries. Many must have got destroyed 
and some may be lying with some householders. These 
manuscripts are believed to be rich source of knowledge 
about mathematics, astrology, medicine and philosophy. 

With the invasion of Muslim rulers and their establishment 
in India and particularly in Kashmir, Hindu literature 
including Sharada script faced a serious on slaughter. 
The script was forced out of usage and became almost 
extinct.  The general population remained deprived of the 
knowledge of the script as well as the grand manuscripts 
that were written in this script. Only a minuscule of Hindu 
community who continued to use  Sharada for writing 
horoscopes remained knowledgeable about this script.

By Rakesh Kaul

𑆩𑆜𑆥𑆴, 𑆢𑆳 𑆵 𑆯𑆵𑆩𑆯𑆳𑆤
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शारदा मऻज आप्य यऺचकऻप्ियते िो, रंगॖ पोशॖ माि िागय नऻप्ियते िो

शारदा मऻज आप्य यऺचकऻप्ियते िो, कंद नाबद बादाम डऻप्ियते िो

शारदा मऻज आप्य यऺचकऻप्ियते िो, ॳसय प्छ गऻमॖतय परॖ़ॆिनय वॅपरन मजं़

शारदा मऻज करर सोन पानय संज़, ्नॖ सॅ फते रान अऻस बऻलय बऻप्ियते िो

शारदा मऻज आप्य यऺचकऻप्ियते िो, आपदायव प्नश रछ थव खशॅहाि

दरू रूप्ज़थ अप्स म्ॖ कर्ॖ पामाि, ज़ाि कप्ठनकु चठ कऻलय कऻप्ियते िो

शारदा मऻज आप्य यऺचकऻप्ियते िो, मपॆ्् रोज़्म हमतेशय सॗतय सॗ्ी

भख्ी कुन चाप्ि प्स त्ेजॖ कॗ्ी, िछ करोर छख छम चऻप्न चऻप्ियते िो

शारदा मऻज आप्य यऺचकऻप्ियते िो

शारदा मऻज आप्य यचकऻप्ियते िो /By Prithivi Nath
 (Bakth)

𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆩𑆤 𑆯𑆝𑆵𑆼 𑆥𑇀𑆫𑆴𑆵  𑆨𑆬 𑆑𑆾𑆁𑆤 𑆯𑆶𑆥𑇀𑆫𑆴 ! 𑆵𑆶𑆾

𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆩𑆾𑆝𑆵𑆼𑆥𑇀𑆫𑆴 𑆵 𑆤  𑆨𑆬 𑆑𑆾𑆁𑆾𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆶𑆾 𑆾𑆵𑆥, 𑆰𑆑 𑆪𑆠 𑆵𑆢𑆾 𑆫 𑆠 𑆵𑆩𑆜𑆶𑆵𑆶𑆯𑆰𑆑 𑆪 𑆵𑆤𑆾𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆶𑆾
𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆩𑆾𑆝𑆵𑆼𑆥𑇀𑆫𑆴 𑆵 𑆤  𑆨𑆬 𑆑𑆾𑆁𑆾𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆶𑆾 𑆾𑆑𑆾𑆁, 𑆬𑆢𑆵𑆤𑆯𑆪𑆬𑆢𑆵𑆪𑆯𑆬𑆢𑆯𑆩𑆵𑆢𑆳 𑆾𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆶𑆾
𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆩𑆾𑆝𑆵𑆼𑆥𑇀𑆫𑆴 𑆵 𑆤  𑆨𑆬 𑆑𑆾𑆁𑆾𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆶𑆾 𑆾𑆑𑆤 𑆫𑆁 𑆵𑆥𑇀𑆫𑆴𑆩𑆵𑆰𑆑 𑆪𑆾𑆩𑆠 𑆵 𑆳𑆫𑆁 𑆵𑆢𑆥𑆠 𑆩𑆬 𑆶 𑆤𑆁 𑆵𑆥𑆴𑆳 𑆢𑆥𑆤𑆵𑆩, 𑆝𑆬
𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆩𑆾𑆝𑆵𑆑𑆾𑆁𑆥𑇀𑆫𑆴𑆥𑆵𑆫𑆾 𑆤𑆵𑆢𑆜𑆤 𑆵𑆫, 𑆝𑆬 𑆾𑆴𑆤𑆠 𑆵𑆫𑆳 𑆵𑆦! 𑆥𑆯𑆤𑆵𑆑𑆾𑆫𑆵𑆪𑆾𑆶𑆁 𑆵𑆪𑆾𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆶𑆾
𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆩𑆾𑆝𑆵𑆼𑆥𑇀𑆫𑆴 𑆵 𑆤  𑆨𑆬 𑆑𑆾𑆁𑆾𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆶𑆾 𑆾𑆼𑆢𑆬𑆢𑆯 𑆥𑆴𑆵𑆥𑇀𑆫𑆴𑆤𑆫 𑆵𑆥𑆩𑆵𑆪𑆳𑆫𑆥𑆴𑆵𑆤𑆳 𑆫 𑆳𑆜𑆶
𑆬𑆢𑆳 𑆥𑆵𑆥𑆳 𑆥𑇀𑆫𑆴𑆝𑆬 𑆪𑆳𑆫𑆵𑆑𑆥𑇀𑆫𑆴𑆫𑆩𑆴𑆠 𑆵𑆑𑆾𑆁𑆥𑆴𑆠 𑆵𑆢𑆜𑆩𑆜𑆶𑆾𑆖𑆩𑆬 𑆶𑆵𑆑𑆾𑆁𑆥𑇀𑆫𑆴𑆜𑆤𑆱 𑆑𑆾𑆁𑆵 𑆨𑆬 𑆜𑆵𑆑𑆾𑆁𑆾𑆶𑆁 𑆵𑆑𑆾𑆁𑆾𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆶𑆾
𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆩𑆾𑆝𑆵𑆼𑆥𑇀𑆫𑆴 𑆵 𑆤  𑆨𑆬 𑆑𑆾𑆁𑆾𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆶𑆾 𑆾𑆩𑆶 𑆥𑇀𑆫𑆴𑆴𑆵𑆥𑆾 𑆝𑆬 𑆴𑆩𑆵𑆳𑆩! 𑆫  𑆵𑆫𑆴 𑆵 𑆳𑆫𑆁 𑆵𑆫𑆴 𑆴𑆢
 𑆴𑆤𑆴𑆢𑆵𑆑𑆶𑆶 𑆤𑆵 𑆨𑆬 𑆜𑆥𑇀𑆫𑆴𑆶𑆵𑆥𑇀𑆫𑆴𑆫𑆴𑆑 𑆝𑆠 𑆵𑆑𑆾𑆁𑆴 𑆴𑆢𑆾𑆶𑆩𑆵𑆑𑆾𑆁𑆥𑆾 𑆥𑆵𑆩𑆤𑆵𑆩𑆩𑆵 𑆨𑆾𑆥𑇀𑆫𑆴𑆤𑆵 𑆨𑆾𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆶𑆾
𑆫 𑆯𑆥𑆬𑆢𑆯𑆵𑆩𑆾𑆝𑆵𑆼𑆥𑇀𑆫𑆴 𑆵 𑆤  𑆨𑆬 𑆑𑆾𑆁𑆾𑆥𑇀𑆫𑆴𑆶 ! 𑆵𑆶𑆾

१ आमॖच मनस रॖच वासॖना
ईश्वर सफि कररना सना।

२ एकां् प्कस गऺहप्िस अनदर
उपरामॖ प्कस प्शहप्िस अनदर

पमपोशॖ पादन दूनय मिान
पनॖप्नस गॅरस बो आसॖहा।

३ पूज़ाप्य प्वद(वयॊद) कंॆह ज़ानॖ मा
िोिस प्नशद कंॆह मानॖ मा

छयप्प चूरर कुप्न मयूठाह प्दवान
िॊ् ्थ खॊरस बो आसॖहा।

४ यऺच िाि अऺछ वऺ़ि थावॖवुन
अऺछ टतेप्नट रॊस अॊश त्रावॖवुन
सॅनदर मॅखॖच कऻन्ी वॖछान

्स सॉनदरस बो (बॖ) आसॖहा।
५ वऻनी ्संॖज़ प्वगयानमय (प्वज्ानमय)

ज़न साम गॆवनस पानॖ दय
्न मन बऺप्नथ कन बोज़ॖवुन
मॊदॖररस सॅरस बो आसॖहा।
६ स् शबद नॊन वॆस्ाररहते
उदगीथ सॅर थॊद खाररहते

करवुन मनन सादुि चवान
श्वनुक सु रस बो आसॖहा।

७ बूप्ज़थ श्वन पादन पयॊमु्
संसारॖ प्नश मॅकप्िथ गॊमु्
पुशॖररथ पनुन सोरुय ज़गथ

परमतेश्वरस बो आसॖहा।
८ वुज़ ्ा्ॖ वऺनय वऺनय गाररहतेम

कर पऺद्य हृदयस साररहतेम
ज़ि प्बंद ज़न मीप्िथ गॊमु्

सॅख सागॖरस बो आसॖहा।

By Master Zinda Kaul

𑇑𑆵𑆼𑆩𑆠  𑆨𑆬 𑆵𑆩𑆤𑆫𑆵𑆥𑆠  𑆨𑆬 𑆵𑆥𑆴𑆯𑆫𑆠 𑆤𑆯𑆱𑆯𑇀𑆩𑆵𑇕 𑆥𑆵𑆫𑆦𑆶𑆵𑆑𑆾𑆁𑆥𑇀𑆫𑆴𑆥𑆤𑆯𑆵𑆫𑆤𑆯𑆽
𑆮𑆵𑆴𑆑𑆾𑆁𑆯, 𑆴𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆫𑆵𑆰𑆑 𑆪𑆤 𑆳𑆥𑇀𑆫𑆴𑆶𑆫𑆵𑆑𑆫𑆵 𑆵𑆑 𑆥
𑆴𑆢𑆥𑆯𑆩𑆠 𑆵𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆫𑆵𑆥𑇀𑆫𑆴𑆫 𑆳𑆥𑇀𑆫𑆴𑆶𑆫𑆵𑆑𑆫𑆵 𑆵𑆑 𑆥
𑆢𑆘𑆵 𑆢𑆾 𑆫 𑆠 𑆵𑆢𑆜𑆬𑆢𑆤𑆵𑆬𑆢𑆳 𑆤𑆁 𑆵𑆩𑆶𑆯𑆤
𑆢𑆤𑆠 𑆥𑇀𑆫𑆴𑆤𑆫𑆵𑆰𑆑 𑆪𑆳 𑆥𑆫𑆵𑆪𑆾 𑆵𑆼𑆫𑆠 𑆳𑆜𑆽

𑇓𑆵𑆢𑆳 𑆖𑆩𑆬 𑆥𑇀𑆫𑆴 𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆬𑆢𑆩𑆥𑆴𑆁 𑆶𑆬𑆢𑆳𑆵𑆑𑆾𑆁𑆶 , 𑆳𑆵𑆖𑆩𑆬 𑆤𑆠 𑆵𑆩𑆜
𑆶𑆾 𑆶𑆫𑆵𑆥𑇀𑆫𑆴𑆤𑆫 𑆬𑆢𑆵𑆑𑆾𑆁𑆶 , 𑆳𑆵𑆩𑆜𑆤𑆠 𑆵𑆩𑆜
𑆩𑆑 𑆥𑇀𑆫𑆴𑆢𑆵 𑆨𑆬 𑆳 𑆥𑇀𑆫𑆴𑆥𑆵𑆑𑆶𑆶 𑆥𑇀𑆫𑆴𑆤𑆵𑆩𑆁𑆳 𑆜𑆯𑆳𑆵𑆥𑇀𑆫𑆴𑆬𑆢𑆥𑆴𑆯𑆤𑆶𑆶𑆴𑆵𑆴𑆪𑆳𑆫𑆵𑆤𑆶𑆥𑆫𑆵𑆪𑆾 𑆵𑆼𑆫𑆠 𑆳𑆜𑆽
𑆾𑆵 𑆤  𑆨𑆬 𑆵𑆶𑆯𑆶𑆵𑆑𑆤 𑆩𑆵𑆥𑆴𑆤 𑆩𑆬 𑆵𑆪𑆳𑆫𑆯𑆥𑆴𑆠 𑆥𑆴𑆱 𑆤𑆑𑆤 𑆩𑆵𑆯𑆳! 𑆥𑇀𑆫𑆴𑆫𑆵 𑆵𑆑 𑆵𑆥𑆶𑆫𑆵𑆑𑆶𑆫 𑆵𑆴𑆪 𑆯𑆥𑆴𑆠 𑆥𑆴𑆱 𑆤
𑆫𑆳 𑆫𑆵 𑆵𑆑 𑆥𑆵𑆩𑆳 𑆤𑆠  𑆨𑆵𑆑𑆾𑆁𑆾𑆫𑆵 𑆵𑆼 𑆢𑆵𑆥𑆴𑆠 𑆩𑆯𑆤
𑆴𑆫𑆵𑆫𑆯𑆳 𑆫𑆵 𑆵𑆑 𑆥𑆫𑆵𑆪𑆾 𑆵𑆩𑆪𑆠 𑆳𑆵𑆼𑆫𑆠 𑆳𑆜𑆽

𑆳𑆵𑆥𑆴𑆾𑆤𑆢𑆵𑆴𑆫𑆠 , 𑆝𑆬 𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆰𑆑 𑆪𑆁 𑆯𑆤𑆩 𑆵𑆩𑆥𑇀𑆫𑆴𑆥𑆴𑇐 𑆵𑇐𑆤𑆩 𑆳
𑆝𑆬 𑆤𑆵𑆫𑆯𑆩𑆵𑆰𑆑 𑆪𑆶 𑆥𑆴𑆤𑆫𑆵𑆢𑆜𑆤𑆠 𑆵𑆬𑆢 
𑆴𑆤𑆵𑆩𑆤𑆵𑆪𑆤 𑆥𑇀𑆫𑆴𑆤𑆪𑆳𑆫𑆵𑆑𑆾𑆁𑆤𑆵𑆪𑆾 𑆝𑆬 𑆠 𑆥𑆴𑆱 𑆤
𑆩𑆶𑆬𑆢𑆠 𑆥𑇀𑆫𑆴𑆥𑆫𑆵𑆫𑆳 𑆥𑆫𑆵𑆪𑆾 𑆵𑆼𑆫𑆠 𑆳𑆜𑆽
 𑆵𑆫𑆴𑆵𑆫  𑆴𑆪𑆑 𑆵𑆤𑆶𑆤𑆵𑆥𑆴𑆶 𑆱𑇀𑆠𑆼𑆼 𑆯𑆥𑇀𑆫𑆴𑆥𑆳!
𑆴𑆬𑆢𑆰𑆑 𑆪𑆢𑆪𑆳𑆫𑆵𑆫𑆳 𑆥𑆵𑆪𑆳𑆫𑆶𑆬𑆢𑆵𑆤𑆜𑆥𑇀𑆫𑆴𑆥𑆳!
𑆑𑆾𑆁𑆥𑆥𑆴𑆱 𑆤𑆵𑆩𑆤𑆤𑆵𑆫𑆯𑆬𑆢𑆱 𑆶𑆵 𑆨𑆥𑆴𑆯𑆤
𑆫 𑆪 𑆥𑆴𑆤𑆱 𑆑𑆾𑆁𑆵𑆫𑆱 𑆵𑆥𑆫𑆵𑆪𑆾 𑆵𑆼𑆫𑆠 𑆳𑆜𑆽

𑆁𑆵𑆪𑆳 𑆥𑇀𑆫𑆴𑆝𑆬 𑆪𑆳𑆫𑆵𑆫 𑆪 𑆥𑆴𑆤𑆵𑆢𑆜𑆬𑆢𑆤𑆵𑆢𑆁 𑆶𑆩𑆱 𑆴
𑆫, 𑆫𑆯𑆥𑆠 𑆵𑆥𑇀𑆫𑆴𑆤𑆫 𑆵𑆩𑆳 𑆑𑆾𑆁𑆥𑇀𑆫𑆴𑆶𑆪𑆳𑆫𑆵𑆰𑆑 𑆪𑆶𑆩𑆱 𑆴
𑆢𑆱 𑆫 𑆠 𑆥𑇀𑆫𑆴𑆥𑆪𑆳𑆫𑆵𑆢𑆤𑆱 𑆤𑆵𑆫𑆾 𑆁  𑆵𑆝𑆬 𑆰𑆑 𑆪𑆪𑆳𑆫
𑆢𑆥𑆩! 𑆯𑇀𑆩𑆵𑇕 𑆥𑆫𑆵𑆪𑆾 𑆵𑆼𑆫𑆠 𑆳𑆜𑆽

𑆮𑆵𑆥𑆴𑆱 𑆝𑆬 𑆵𑆴𑆯𑆴𑆠 𑆵𑆥𑆴𑆤 𑆤𑆁 𑆵𑆥𑆴𑆤 𑆤𑆁 𑆵𑆰𑆑 𑆪𑆯𑆥𑇀𑆫𑆴𑆥𑆳! 𑆩
𑆑𑆾𑆁𑆥𑆵𑆢𑆤𑆬𑆢𑆑 𑆵𑆁𑇐)𑆪 𑆬𑆢 𑆫𑆵𑆫𑆯𑆥𑇀𑆫𑆴𑆥𑆳! 𑆩
𑆝𑆬 𑆶𑆵𑆥𑇀𑆫𑆴𑆪, 𑆬𑆢𑆵𑆝𑆬 𑆤𑆵𑆩 𑆢𑆥𑇀𑆫𑆴𑆶𑆪𑆳𑆫𑆵𑆰𑆑 𑆪𑆶𑆩𑆱 𑆴
𑆫𑆳 𑆤𑆵𑆫𑆯𑆰𑆑 𑆪𑆠 𑆥𑆫𑆵𑆪𑆾 𑆵𑆼𑆫𑆠 𑆳𑆜𑆽

Guru Bakti by Master Zinda Kaul
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L E A R N  S H A R A D A TEACH SHARADA

By CST

The book compiled and edited by  Dr Chaman Lal 
Raina is dedicated at the Lotus feet of Ishwar Swaroop 
Swami Lakshman Joo Mahraj. The book is about Shri 
Kadi Vidyas Mantra Vidhi Mimansa, with the sub title 
of the Navaarn Nyasa Rahasya Samhitaa. This sacred 
treasure is for the Agamic devotees and researchers, on 
the Nyasa and the Kadi Vidya, focusing on the 
Kaulachara Paddhati.
The book has covered 18 chapters with the Foreword 
by Dr Rajendra Prasad the highly acclaimed Shakta 
Scholar and Editor of the Shri Vidya Mantra  Mahayoga 
Trilingual Journal   on the Agama Shastras.
 

The chapters deal with the
i.  Sapta Aksharamayi Devi,
ii. Sapta Maatrika Svaroopa 
iii. Sapta Matrika Rahasyam

All three is the research work of  Dr. Raina is the Core 
spirit of the Kadi Vidya, followed by Pushpa Archana.
Shri Chakra Pooja Paddhati is related to the Maatrika 
Poojanam.
iv. Praana Pratishtham related to Tvach skin, Maansa 
bodily  tissues Medaa-- Aathii bones Ojas vital energy 
Antarmaatrika nyasa  is related to the feeling of 
sensation in the head face, heart  the feet  all the fingers 
are being pulsated.
Srishti nyasa is the invoking of the Brahmi Shakti 
withinj. Sthiti Nyasa is the invocation of the Vaishnavi 
Shkti. Sanhaara Nyasa is for the Raudri aspect of the 
Mother Divinity. Kadi Vidya Nyasa is the invocation 
of the Shodashi Pooja, at the Shri Chakreswhwara. The 
Varnamala Adi to Ksha Khyantam is invoked within the 
Navaarna Yantra. The Lalita Trishati having its source 
in the Panchadashi Kaadi Mantra has 300  Guna Karma 
Shabda  Sharia  which is revolving around the Bija 
Akshara Hriim.

   Book Launch 
Secrets of Shri Kaadi Vidya , Mantra Vidhi Mimamsha- By Dr.Chaman Lal Raina

Feedback on book launch by Upendra Ambardar

It was both heartening and pleasing to listen to the on line 
book launch function on the topic of " Kaadi Vidya ",authored 
by the reputed writer cum researcher,linguist and Indologist 
Dr. Chamanlal Raina.
It was on 14th of August 2022.The programme anchored by 
Sh. Rakesh Kaul,had expert speakers of Dr.S.K.Sopori former 
V.C.J.N.U., Dr.C.Shekhar and Sh.Ram Krishan Jyotshi. It 
was equally gratifying to hear about "Kaadi Vidya",which 
was once in vogue in Kashmir but due to onslaught of 
turbulent times has now gone completely in oblivion and 
presently stands forgotten.Kashmir,only a few centuries back 
was one of the prime centre's of "Kaadi Vidya",which is a 
mystic knowledge,forming a part of Shri Vidya.The Kaadi 
Vidya Shakat sampradhaya had organized localities, both in 
Srinagar city and rural belt more so in some south kashmir 
pockets.
Shri Vidya and it's allied offshoot Kaadi Vidya is a tantric worship 
approach, in which the Goddess Lalita Tripurasundari,the 
great Goddess of the three worlds enjoys supremacy. 
Shri Vidya is an ancient powerful esoteric school of Shakti 
Tantarism, wherein Her mantra and Yantra ,commonly 
known as Shri Chakra enjoy prominence, during the 
pursuit of one's spiritual enllightment and metaphysical 
development. Shri Vidya has many paths of sadhna and 
Kaadi Vidya constitutes, one amongst them. Kaadi Vidya 
has it's own set of Nyasa,meditation form ,Mantra, Yantra 
and Kavachya.Kundalani jagran by awakening of the mystic 
chakras of the physical body,constitutes a part of this mystic 

mode of worship It's initiation time is usually midnight to 
Brahma Murtha. 
Kaadi Vidya is a Panchadasakshra mantra and it's prime 
originator is said to be Lord Dakshinamurti .The great 
Goddess Lalita Tripurasundari is also known by the 
alternative names of Maharajana and Rajrajeshwari.In earlier 
times, Kaadi Vidya initiations was done only once in a year 
,on the sanctimonious day of "Hora Ashtami",right at the 
holiest of the holy sathal of Chakrishwari at Hari Parbat, 
Srinagar. 
The author Dr.Chaman Lal Raina has about forty books 
to his credit and is an acknowledged religious expert.He 
has mastered the Shiiva and Shakta scriptures from the 
traditional system of Kaadi Vidya of Kashmir. Presently, 
it is for the first time that Nayasa of Kaadi Vidya has been 
bought to the notice of general masses and Shakti upaska's.
He is a distinguished scholar, having Masters in English 
and Hindi,graduation in Sanskrit, Honor's in Urdu, besides 
having done Doctorate on Shri Aurobindho's philosophy. He 
has taught at the Iqbalayat Institute of Kashmir University 
and has also worked as a visiting Professor at Yoga studies 
,religion n sanskrit at Florida Int University, USA..His works 
include Shri Ragnya Sahasranama,kashmir Shakti tradition, 
Bhavani Sahasranama,Shri Sharda Sahasranama, Lalita 
Sahasranama stotrama,facets of Shri Chandi Nava Durga, 
Inner dimensions of Amrita Pritam and Trika Vaibhavam 
etc.
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By Shridharji Bhatt

Let us consider - A reasonably good example as shown below-
(In absence of the original manuscript it would have looked like as under in Sharada script.)         

Let’s transliterate line wise-
१. ब्राह्मणतेभयो महदभ्यश्च वतेदप्वभयो प्वशतेर्ः । परुाणशास्त्रप्वदभ्यश्च सववेभयो वै नमोनमः॥ 
२. आशीः पवू्भकप्मतयतेकते  नमः पवू्भन् ुकते चन । प्भननह ंवतेदपवूतं सयाप्दप्् सववैप्व्भप्नप्श्च्म॥् 
३. पवूतं सभां नमसकृतवा पश्चादासनपवू्भकम ्। कृतवोपचारं कािीनं सभां स्ो्ुं समारभत्े ॥् 
४. प्वप्द्च्रुभारा भार्ी फािभरूा  वयपग्बहुदोरा चप्नरिकोद्यनमनीरा।  
५. हृदयप््प्मरपरूा ज्ानप्वद्याप्वशतेरा मम भव् ुसु् ोरा भसूरुाणां सभरैा॥ 
६. गामभीयतं जि्धौ प्सथरतवमचिते त्ेजोप््धकं भासकरते शौयतं शान्नवते नयः सरुगरुौ तयागस् ु
७. सयूा्भतमजते ।  एकैको गणु एव त्ेर ुप्नप्ह्ो यषुमास ुसववे गणुाःप््ष्ठनतयतेव ्धरामरानहररपरा- 
८. न ्कः स्ो्मुीशः प्क्ष्ौ ॥ भवन्ः सव्भज्ाः सकिभवुनते रूढयशसो वयं ्ावद्ािाः सरस- 
९. वचनते नैव प्नपणुाः । ्थापीयं वाणी प्वश् ुभव्ां कण्भकुहरतेप्कशोरसयािापः खि ु
१०. भवप्् प्पत्रोरप््मदुते ॥ सवा्भशा पररपरूणक्षमकरं सववोपकारोदयं सनमागा्भप्भर्ं समस् 
११. ्मसः रिधवंप्स सतयासपदम।् ब्रह्मावासमशतेरवतेदप्नियं प्वद्या्धराराप््ध्ं रिखया्ं 
१२. भपु्वभानवीयप्मव वो वनदते सभाम्डिम ्॥  महतयागदयायकु्तां सतयभामासमप्नव- 
१३. ्ाम ्। सदुश्भन्धरां वनदते सभां प्वषणोररवाकृप््म ्॥ प्वविननदीव्ा्सहस्पणूतं ्था 
१४. सहस्रिभरुतनपणू्भम ्। वतेदान्वाकयाथ्भ्रङ्गिोिं सभासमरुि ंरिणमाप्म मधूना्भ॥
१५. ॐ यू ॒यं गाव॑ो मते दयथा क॒ृशपं्च ्॑  ्। अ॒श॒ीिं प्चत॑कृणथुा सुर॒ि्ीक॑म ्। भर॒ि ंगृह॒ ं
१६. क॑ृणथु भरिवाचः । बृह॒विो॒ वयम॑चुय त्े सभ॒ासु ॑॥ नमः॒ सदस॑ते । नमः॒ सदस॑स॒प्य॑ते। 
१७. नमः॒ सखीन॑ां पुर॒ोगाण॒ां चक्षुर॑ते । नमो ॑प्दव॒ते | नमः पपृ्थव॒यै । सरिथ॑ सभ॒ां मते ॑
१८. गोपाय । यते च॒ सभयाः सभा॒सदः॑ । ्ाप्नप्॑नरिय॒ाव ्॑ ः कुरु । सव्॒भमायुर॒ुपास्॑ाम॥् 
१९. अहतेब॑पु्धनय ॒मनत्रं ॑मते गोपाय ॥ यमरृय॑स्त्रप्य प्वद॒ा प्वद॒ःु । ऋच॒ः सामाप्॑न ॒
२०. यजूंप्र । साप्हश्ीरम॒ृ् ा स्॒ ाम ्॥ अभयतुथानं सवासनं सवाग्ोप्क्तःपाद्यं चार्यतं 
२१. म्धपुका्भचमौच । सनानं वा सो भरूण ंगन्धमालयते ्धपूो दीपः सोपहारः रिणामः ॥  
२२. नाप्स् सतयातपरो ्धम्भः सन्पु्ष्टना्भतमजातपरा|नाननदानातपरं दानं वनदनाननोपचारकम्
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 १. ब्राह्मणतेभयो महदभ्यश्च वतेदप्वभयो प्वशतेर्ः। परुाणशास्त्रप्वदभ्यश्च सववेभयो वै नमोनमः ॥
आशीः पवू्भकप्मतयतेकते  नमः पवू्भन् ुकते चन । प्भननह ंवतेदपवूतं सयाप्दप्् सववैप्व्भप्नप्श्च्म ्॥ पवूतं सभां नमसकृतवा पश्चादासनपवू्भकम ्। कृतवोपचारं कािीनं सभां स्ो्ुं समारभत्े  ्
॥ –अनुष्टटुप ्छनदः
२.प्वप्द्च्रुभारा भार्ी फािभरूा वयपग्बहुदोरा चप्नरिकोद्यनमनीरा। हृदयप््प्मरपरूा ज्ानप्वद्याप्वशतेरा मम भव् ुसु् ोरा भसूरुाणां सभरैा ॥ -्ाणलनमीवरृत्त् ् 
३. गामभीयतं जि्धौ प्सथरतवमचिते त्ेजोप््धकं भासकरते शौयतं शान्नवते नयः सरुगरुौ तयागस् ुसयूा्भतमजते।
एकैको गणु एव त्ेर ुप्नप्ह्ो यषुमास ुसववे गणुाःप््ष्ठनतयतेव ्धरामरानहररपरान ्कः स्ो्मुीशःप्क्ष्ौ॥ -शादू़ालणवक्ीण्ड्तवरृत्त््
४. भवन्ः सव्भज्ाः सकिभवुनते रूढयशसो वयं ्ावद्ािाः सरसवचनते नैव प्नपणुाः। ्थापीयं वाणी प्वश् ुभव्ां कण्भकुहरते प्कशोरसयािापः खि ुभवप्् प्पत्रोरप््मदुते ॥ 
-णशखररणमीवरृत्त््
५. सवा्भशा पररपरूणक्षमकरं सववोपकारोदयं सनमागा्भप्भर्ं समस् ्मसः रिधवंप्स सतयासपदम।् ब्रह्मावासमशतेरवतेदप्नियं प्वद्या्धराराप््ध्ं रिखया्ं भपु्वभानवीयप्मव वो 
वनदते सभाम्डिम॥्  -शादू़ालणवक्ीण्ड्तवरृत्त््
६. महतयागदयायकु्तां सतयभामासमप्नव्ाम।् सदुश्भन्धरां वनदते सभां प्वषणोररवाकृप््म॥् -अनुष्टटुप ्छनदः
७. प्वविननदीव्ा्सहस्पणूतं ्था सहस्रिभरुतनपणू्भम।् वतेदान्वाकयाथ्भ्रङ्गिोिं सभासमरुि ंरिणमाप्म मधूना्भ॥ -उपजाण्तछनदः
ॐ यू ॒यं गाव॑ो मते दयथा क॒ृशपं्च ्॑ ।् अ॒श॒ीिं प्चत॑कृणथुा सुर॒ि्ीक॑म।् भर॒ि ंगृह॒ ंक॑ृणथु भरिवाचः । बृह॒विो॒ वयम॑चुय त्े सभ॒ासु॥॑ नमः॒ सदस॑ते । नमः॒ सदस॑स॒प्य॑ते। नमः॒ सखीन॑ां 
पुर॒ोगाण॒ां चक्षुर॑ते। नमो ॑प्दव॒ते । नमः पपृ्थव॒यै । सरिथ॑ सभ॒ां मते ॑गोपाय । यते च॒ सभयाः सभा॒सदः॑ । ्ाप्नप्॑नरिय॒ाव ्॑ ः कुरु । सव्॒भमायुर॒ुपास्॑ाम ्॥ अहते ॑बपु्धनय ॒मनत्रं ॑मते गोपाय ॥ 
यमरृय॑स्त्रप्य प्वद॒ा प्वद॒ःु । ऋच॒ः सामाप्॑न ॒यजूंप्र । साप्हश्ीरम॒ृ् ा स्॒ ाम ्॥ -वेद्नत्ः       
८. अभयतुथानं सवासनं सवाग्ोप्क्तः पाद्यं चार्यतं म्धपुका्भचमौच। सनानं वा सो भरूण ंगन्धमालयते                
   ्धपूो दीपः सोपहारः रिणामः॥ -शाणलनमी
९. नाप्स् सतयातपरो ्धम्भः सन्पु्ष्टना्भतमजातपरा।   नाननदानातपरं दानं वनदनाननोपचारकम ्॥ -अनुष्टटुप ्छनदः   ( to be continued..)
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𑇑.𑆵𑆪𑆪 𑆯𑆁𑇐)𑆵 𑆫!  𑆴𑆑𑆾 𑆩𑆳𑆑𑆑 𑆫𑆑 𑆯𑇀𑆩𑆵𑆲 𑆥𑆴𑆑 𑆬𑆢𑆥𑇀𑆫𑆴𑆥𑆴 𑆴𑆑𑆾 𑆥𑇀𑆫𑆴𑆥𑆴𑆫 ! 𑆿𑆴𑆫𑆢𑆱 𑆥𑆯𑆫𑆫 𑆯𑆱𑇀𑆠𑆼𑆼 𑆪 𑆥𑇀𑆫𑆴𑆥𑆴𑆑𑆑 𑆫𑆑 𑆯𑇀𑆩𑆵𑆲 𑆫𑆨𑆮𑆳𑆤!  𑆴𑆑𑆾 𑆥𑆴𑆬 𑆤𑆩𑆾 𑆤𑆩𑆫𑆵

𑆮.𑆵𑆼𑆫 𑆢𑆫𑆢𑆳 𑆨𑆮𑆳𑆤𑆑𑆾𑆁𑆥𑇀𑆫𑆴𑆩𑆵 𑆳𑆫𑆁! 𑆑𑆾𑆁! 𑆤𑆩𑆫𑆢𑆳 𑆨𑆮𑆳𑆤𑆫𑆵 𑆵𑆼𑆶 𑆑𑆾𑆁!  𑆨𑆤𑆥𑇀𑆫𑆴 𑆴𑆫𑆵 𑆵𑇀 𑆳, 𑆥𑆴𑆑 𑆬𑆢𑆢𑆳 𑆨𑆮𑆳𑆤, 𑆫𑆁 𑆯𑆥𑇀𑆫𑆴𑆬𑆢𑆥𑇀𑆫𑆴𑆴𑆫𑆨𑆮𑆳𑆤𑆪 𑆥𑇀𑆫𑆴𑆨𑆮𑆳𑆤𑆥𑇀𑆫𑆴𑆤𑆥𑇀𑆫𑆴𑆯𑇀𑆩𑆵𑆲 𑆴𑆩𑆓𑆵

𑇓.𑆵𑆢𑆳 𑆨𑆮𑆳𑆤, 𑆫 𑆴𑆜, 𑆤𑆩𑆱𑇀𑆠𑆼𑆱 𑆬   𑆳𑇕 𑆯𑆢𑆯𑇀𑆩𑆵𑆲 𑆯𑆬𑆢𑆯𑆫𑆤𑆢𑆳 𑆨𑆮𑆳𑆤𑆑𑆾𑆁𑆩𑆓𑆵𑆑𑆶𑆬   𑆳𑇕𑆾 𑆢 𑆨𑆜𑆥, 𑆑𑆾𑆁𑆯𑆶𑆢𑆤, 𑆫 𑆴𑆜, 𑆱𑇀𑆠𑆼𑆼𑆾 𑆴𑆶 , 𑆫𑆩𑆜𑆥 𑆴! 𑆴𑆓𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵

𑆾.𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆥𑇀𑆫𑆴𑆬𑆢𑆴 𑆨𑆴𑆶 𑆥 𑆴𑆜𑆿𑆜 𑆴𑆜𑆥𑆴𑆢𑆦𑆯𑆶 𑆴𑆳 𑆿𑆜𑆥𑆴𑆁 𑆢𑆰𑆑 𑆪𑆴𑆪𑆳𑆱 𑆬𑆢𑆾 𑆿𑆜 𑆨𑆥𑇀𑆫𑆴𑆫𑆵 𑆵𑆑 𑆪𑆑𑆾𑆁𑆾 𑆬𑆢𑆑 𑆫𑆵 𑆵𑆵 𑆤𑆢𑆿𑆜𑆵

𑆳𑆵𑆁𑇐)𑆪 𑆬𑆢 𑆥𑇀𑆫𑆴𑆴𑆥𑇀𑆫𑆴𑆩𑆥𑆢𑆳 𑆿𑆜𑇐 𑆵𑇐𑆤𑆥𑇀𑆫𑆴𑆥𑆴𑆬𑆢𑆑 𑆯𑆥𑇀𑆫𑆴𑆥𑆴𑆫 ! 𑆿𑆜𑆩𑆩 𑆴𑆥𑆴𑆴𑆶 𑆫𑆱 𑆴𑆾 𑆿𑆜 𑆴𑆳 𑆫𑆱 𑆥𑆯𑆴 , 𑆫 𑆴𑆪 𑆿𑆜𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵

 .𑆵𑆰𑆑 𑆪𑆯𑆘𑆵 𑆫  𑆼𑆁 , 𑆝𑆶𑆵𑆿𑆥𑇀𑆫𑆴𑆱𑇀𑆠𑆼𑇀 𑆥  𑆳𑇕 𑆩 𑆨𑆶! 𑆴𑆑 𑆝𑆾 𑆥𑇀𑆫𑆴𑆵𑆑𑆾𑆁,  𑆴𑆜𑆱𑇀𑆠𑆼𑆯 𑆥! 𑆫 𑆿𑆼𑆁 , 𑆫 𑆯𑆫𑆵 𑆵𑆼 𑆤𑆥𑆴𑆑 𑆤 𑆫𑆫𑆱 𑆥𑆰𑆑 𑆪𑆶 𑆥𑆿𑆵 𑆳𑆫𑆁 𑆯𑆰𑆑 𑆪𑆱𑇀𑆠𑆼𑆼𑆶
𑆁.𑆵𑆫𑆳 𑆼𑆁 𑆯  𑆳𑆵 𑆝! 𑆵𑆴𑆑𑆾𑆁𑆪 𑆑𑆾𑆁𑆾 𑆰𑆑 𑆪𑆶 𑆫𑆴𑆥𑆴𑆴𑆑 𑆿𑆱 𑆥𑇀𑆫𑆴𑆤𑆥𑇀𑆫𑆴𑆳𑆴𑆾  𑆱 𑆵  𑆵 𑆜𑆫𑆱 𑆫𑆨𑆮𑆳𑆤! 𑆰𑆑 𑆪𑆶 𑆴 𑆫𑆥𑇀𑆫𑆴𑆴𑆵  𑆮 𑆫𑆵 𑆵𑆼𑆁! 𑆥𑆴𑆵𑆥𑆯𑆩𑆥𑆯𑆫𑆵 𑆵𑆬 𑆥𑇀𑆫𑆴𑆥𑆢𑆥𑆯

𑆮.𑆵𑆤𑆬𑆵𑆑𑆾𑆁𑆫𑆱𑇀𑆠𑆼𑆼𑆾 𑆴𑆶 𑆩 𑆢𑆫 𑆫𑆥𑇀𑆫𑆴𑇊𑇊𑆳𑆴𑆿 𑆴𑆥𑆴𑆫𑆵 𑆵𑆼 𑆫𑆫𑆨𑆮𑆳𑆤𑇐 𑆵𑇐𑆫𑆫𑆑𑆾𑆁𑆶 𑆴𑆶 𑆥𑆴𑆤! 𑆥𑆳 𑆨 𑆵 𑆫 𑆫𑆾 𑆥𑆴 , 𑆴𑆯𑆥𑆴𑆑𑆑 𑆱 𑆯𑆶𑆯𑆫𑆫𑆥𑆫

𑆮.𑆵𑆥𑆴 𑆨𑆤! 𑆤𑆪 𑆥𑆴𑆥𑇀𑆫𑆴𑆤𑆢𑆱 𑆴 𑆫𑆴𑆪𑆳𑆫𑆯𑆢𑆢 , 𑆥𑆴𑆯𑆫𑆢𑆥𑇀𑆫𑆴𑆥𑆴𑆫 𑆴𑆶  𑆴𑆥𑆴𑆴𑆯, 𑆑𑆾𑆁,𑆑𑆶𑆶 𑆳𑆥! 𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆫 𑆾 𑆥𑆫𑆁 𑆯𑆶𑆯𑆢𑆫𑆤𑆶𑆱 𑆵

𑇑𑆑.𑆵 𑆴𑆥𑆴𑆥𑇀𑆫𑆴𑆴𑆥𑇀𑆫𑆴𑆢𑆴𑆪𑆾 𑆥𑆥𑇀𑆫𑆴𑆴𑆩𑆱 𑆬𑆢! 𑆫𑆨𑆮𑆳𑆤𑆯𑆫 𑆯𑆢𑆥𑇀𑆫𑆴𑆥𑆢𑆳 𑆥𑆫𑇊𑇊𑆳𑆩𑆑𑆾𑆁𑆥, 𑆫𑆨𑆮𑆳𑆤𑆾 𑆢𑆑𑆾𑆁𑆯𑆥𑆾 𑆬𑆢 , 𑆫𑆫𑆵 𑆵𑆵 𑆯𑆑𑇀𑆠𑆜𑆥𑇀𑆫𑆴 𑆴𑆥𑆴, 𑆫𑆩𑆱𑇀𑆠𑆼𑆼 𑆵

𑇑𑇑.𑆵𑆴𑆩𑆫𑆫𑆢𑆪 𑇀𑆫𑆣𑇀𑇕 , 𑆥𑇀𑆫𑆴𑆫𑆫𑆵 𑆳𑆫𑆁 𑆯𑆱𑇀𑆠𑆼𑆢 𑆬𑆢𑆩𑆓𑆵𑆪𑆪 𑆁𑇐)𑆵 𑆜𑆥𑆴𑆯𑆫𑆩𑆫 ! 𑆿𑆥𑆴𑆑 𑆬𑆢𑆥𑇀𑆫𑆴𑆤𑆶 , 𑆥𑇀𑆫𑆴𑆥𑆴𑆬𑆢𑆑 𑆯𑆵𑆥𑆯𑆥𑆯𑆥𑇀𑆫𑆴𑆵𑆴, 𑆢𑆪 𑆤𑆁 𑆜𑆴, 𑆵

𑇑𑆮.𑆵 𑆴𑆶 𑆥𑇀𑆫𑆴𑆥𑆴 𑆴𑆜𑆤𑆥𑆴𑆢 𑆥𑇀𑆫𑆴𑆩𑆥𑆴𑆥𑆴𑆾 𑆥𑆴𑆫𑆵 𑆵𑆑! 𑆫 𑆴𑆜𑆩𑆠𑆑 𑆶𑆩𑆓𑆵𑆩𑆳𑆵 𑆳𑆫𑆁 𑆯𑆰𑆑 𑆪𑆬𑆢 𑆯 𑆱 𑆾𑆁 𑆼 𑆯, 𑆫𑆵 𑆳𑆫𑆁  𑆴𑆜𑆩𑆜𑆫𑆩𑆥𑇀𑆫𑆴𑆫𑆵 𑆵𑇕

𑇑𑇓.𑆵𑆴𑆯𑆩𑆓𑆵𑆫𑆱 𑆬𑆢𑆝𑆳 𑆤𑆵𑆥𑆯, 𑆥𑆴𑆫𑆵 𑆵𑆑! 𑆫 𑆴𑆜, 𑆥𑇀𑆫𑆴𑆥𑆴𑆵  𑆰𑆾 𑆥𑇀𑆫𑆴𑆥𑆥𑆴𑆯𑆑𑆶𑆬 𑆥𑇀𑆫𑆴𑆴𑆩𑆓𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆑𑆑 𑇕 𑆫𑆵 𑆵𑇀 𑆬𑆢𑆢𑆥𑆴𑆪 𑆯𑆴𑆫𑆳𑆫𑆪 𑆢𑆳 ,, 𑆴𑆪𑆳𑆫𑆯𑆵

𑇑𑆾.𑆵𑆫𑆳𑆫𑆪 𑆢𑆪  𑆴𑆶 𑆥  𑆳𑇀 𑆢𑆳 ,𑆩𑆓𑆵𑆥𑆴𑆑 𑆬𑆢𑆯𑆫𑆵 𑆵𑆼 𑆥𑆴𑆯𑆑𑆶𑆁 𑆯𑆖𑆠𑆶𑆫𑆴𑆥𑆮𑆳𑆑𑆑 𑆶𑆾 𑆶, 𑆫 𑆴𑆜𑆫𑆩𑆱 𑆬𑆢𑆪, 𑆢𑆪 𑆫𑆩𑆜𑆥𑇀𑆫𑆴𑆩𑆩𑆳 𑆱𑆨𑆳𑆱𑆩𑆶𑇀 𑆜𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵

𑇑𑆳.𑆵𑇄 𑆳  , 𑆰𑆑 𑆪𑆯𑆥𑆴𑆾 𑆩! 𑆬𑆢 𑆪𑆳𑆫𑆯𑆑𑆶𑆬 𑆫 , 𑆥𑇀𑆫𑆴 𑆨𑆴𑆓𑆑𑆯𑇀𑆩𑆵𑆤 𑆢𑆶, 𑆥𑇀𑆫𑆴 𑆨  𑆳𑆱 𑆬 𑆠𑆱 𑆪𑆳𑆫𑆯𑆫𑆱 𑆢𑆪 𑆴𑆢𑆑𑆾𑆁𑆩𑆓𑆵 𑆴𑆬𑆢𑆪, 𑆰𑆑 𑆪𑆬 𑆳, 𑆵𑇑

𑇑 .𑆵𑆑𑆶𑆬 𑆠𑆱 𑆪𑆳𑆫 𑆴𑆬𑆢𑆪 𑆥𑆴𑆯 𑆨𑆫𑆵𑆪𑆬 𑆳𑆑𑆑 𑇕𑆾 𑆥𑆴 𑆩𑆱  𑆨𑆑 𑆴𑆑 𑆫 𑆴𑆜𑆫𑆱 𑆤𑆩𑆫𑆫𑆬𑆢𑆫! 𑆤𑆩𑆫𑆫𑆬𑆢𑆫𑆱𑇀𑆠𑆼𑆢 𑆴 ! 𑆵

𑇑𑆁.𑆵𑆤𑆩𑆫𑆫𑆤𑆢𑆤𑆯, 𑆢𑆱 𑆥𑆾 𑆰𑆑 𑆪𑆯𑆴 ,  𑆨𑇊𑇊𑆳𑆱 𑆿! 𑆤𑆩𑆾 𑆥𑇀𑆫𑆴𑆬𑆢𑆥𑆴𑆑 𑆤𑆩𑆫𑆢𑆬 𑆥𑇀𑆫𑆴𑆪𑆳𑆫𑆥𑆴𑆁𑆪 𑆫𑆢𑆪 𑆪𑆳𑆫𑆫 𑆴𑆜, 𑆩! 𑆵

𑇑𑆮.𑆵𑆰𑆑 𑆪𑆾 𑆢𑆜  !  𑆨𑆫 𑆴𑆑 𑆜𑆫𑆫 𑆴𑆜𑆫𑆬𑆢𑆫𑆴𑆯𑆥𑇀𑆫𑆴𑆤𑆥𑇀𑆫𑆴𑆫𑆵 𑆵𑆑 𑆪  𑆯𑆥𑆴𑆴𑆫𑆑𑆶𑆶 𑆁 𑆫𑆨𑆮𑆳𑆤𑆩𑆜 𑆱 𑆁 𑆢𑆜𑆫𑆴𑆯𑆩𑆓𑆵𑆵

𑇑.𑆮𑆵𑆑𑆳! 𑆪𑆱 𑆥𑇀𑆫𑆴𑇀𑆫𑆣𑇀𑇀  𑆩𑆫𑆵 𑆵𑆼 𑆪, 𑆩! 𑆰𑆑 𑆪𑆾 𑆢𑆜  𑆩𑆬 𑆿 𑆱𑇀𑆠𑆼𑆼 𑆪 𑆥𑇀𑆫𑆴 𑆥𑇀𑆫𑆴𑆥𑆴𑆬𑆢𑆯𑆥𑇀𑆫𑆴𑆥𑆴𑆬𑆢𑆱 𑆫𑆪 𑆨𑆫𑆫𑆯𑆩𑆜𑆥𑇀𑆫𑆴𑆤𑆵

𑆮𑆑.𑆵 𑆝𑆳, 𑆥𑇀𑆫𑆴𑆿𑆫𑆯𑆥𑇀𑆫𑆴𑆳𑆫 𑆪 𑆢𑆥𑆩𑆬 𑆴𑆯𑆫𑆴𑆯𑆩𑆓𑆵𑆑 𑆴𑆑𑆱   𑆳𑇀 𑆯𑆤, 𑆱𑇀𑆠𑆼𑇕 𑆯𑆫𑆤, 𑆱𑇀𑆠𑆼𑇕 𑆯𑆰𑆑 𑆪𑆴𑆾 𑆥𑇀𑆫𑆴𑆾𑆁 𑆼 𑆫𑆢𑆜𑆬𑆢𑆑,  𑆨𑆜𑆁𑆢𑆫𑆱 𑆑, 𑆵

𑆮𑇑.𑆵𑆩𑆵𑆱 𑆢𑆁𑆢𑆫𑆯 𑆯 𑆨𑆩𑆿 𑆨𑆱𑇀𑆠𑆼𑇀 𑆯𑆤, 𑆥𑆴𑆯𑆫𑆾 𑆵 𑆴𑆳 𑆿𑆫, 𑆰𑆑 𑆪𑆫𑆵 𑆵𑆪 𑆩𑆜𑆶𑆁! 𑆵𑆳 𑆢𑆾 𑆵𑆬𑆢𑆢𑆢𑆫𑆫𑆾 𑆢𑆳𑆜𑆥𑆫𑆢𑆪𑆴 𑆩𑆫𑆵

𑆮𑆮.𑆵𑆤𑆯𑆥𑇀𑆫𑆴𑆱𑇀𑆠𑆼𑆼 𑆫𑆵 𑆳𑆫𑆁 𑆯  𑆳𑆢 𑆥𑆾 𑆵𑆁𑆢𑆫𑆵 𑆫𑆫𑆫𑆵 𑆵𑆼𑆶 𑆥𑇀𑆫𑆴𑆵  𑆑 𑆁𑆢𑆫𑇀 𑆯  𑆳𑆵 𑆖𑆩  𑆳𑆢 𑆥𑆯𑆤𑆯𑆫𑆵 𑆵𑇀 𑆬𑆢𑆯𑆤𑆯  𑆳𑆢 𑆥, 𑆬𑆢𑆯𑆤, 𑆥𑆴𑆫𑆵 𑆵𑆑 𑆤𑆯𑆫𑆵 𑆵𑇀𑆾 𑆢 𑆨𑆜𑆥𑆑𑆾𑆁𑆩𑆓
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L E A R N  S H A R A D A TEACH SHARADA

By Kumud Hegde भार्तमीय प्ाचमीन णलपयः/  𑆴𑆜𑆥𑆴𑆢 𑆢𑆪 𑆜 𑆨𑆢𑆤𑆥𑇀𑆫𑆴𑆶𑆢 𑆫

1. कृषणयजवुवेदसय पञचमका्डसय रिथमरिश्ते एवं व ््भ त्े 
- "खि ुवा ए्द्यज्मखु ंयर्हवेनदाहुप््रश्ु् ते पररप्िखप्् 
रक्षसमपहतयै प््सपृ्भः पररप्िखप््..." इतयतेवम।् "प्िख 
अक्षरप्वनयासते" इप्् ्धा्ोः प्नषपननः प्िख्ीप्् शबदः 
प्िपतेः अप्स्तवं सपष्टयप््। 
2. च्षुरप्ष्टकिास ु"अक्षरकिा" इतयव ््भ्, यया 
प्िप्परासीप्दप्् ज्ाय त्े।
3. नारदसमृ् ौ एवमप्स्- "नाकररषयद्यप्द ब्रह्मा प्िप्ख्ं 
चक्षरुुत्तमम।् ्त्रोऽयमसय िोकसय नाभप्वषयचछुभागप््ः॥ 
ब्रह्मणः ितेखनं प्िपया एव समभव्ीतयाशयोऽसय।
4. वरदराजः सवीयते वयवहारप्नण्भयते प्िखप््- रा्माप्सकते प्् 
समयते भ्ाप्न्ः सञजाय त्े य्ः। ्धात्राक्षराप्ण सषृ्टाप्न 
पत्रारूढानय्ः परुा॥ इप््। अत्राप्प ितेखनरि्ीप््ः लभय त्े।
5. प्क्र.प.ू सप्तमश्कते  प्सथ्सय महरवेः पाप्णनतेः ्धा्पुाठते , 
"प्िख अक्षरप्वनयासते" इप्् ्धा्ःु दृशय त्े। एवमष्टाधयाययाः 
्ृ् ीयाधयायसय रिथमपादते "प्िप्पप्सप्चह्वश्च" इप्् सतू्रं 
िभय त्े। ्त्र प्िप्पकारः, प्िप्बकारः इप्् पदते िभयते त्े ययोः 
ितेखनसय वपृ्त्ततवतेनोपयोगः सपष्टः भवप््।
6.प्क्र.प.ू ्ृ् ीयश्कते  रप्च्कौप्टिीयाथ्भशास्त्रते प्िप्पप्वचारः 
कृ्ः। 
7. काप्िदाससय अप्भज्ानशाकुन्िते - "ए्प्समन ्सकुुमारते 
नप्िनीपत्रते नखपै्न्भप्क्षप्तवणतं कुरु" इप्् ितेखनरिप्क्रया दृशय त्े।
8. नैर्धीयचरर त्े- "अयं दरररिो भप्व त्ेप्् वै्धसीं प्िप्पं 
ििाटतेऽप्थ्भजनसय जाग््ीम"् इप्् प्िप्परिस्ावः दृशय्ते।
9. वाराही्नत्रते- "मरुिाप्िप्पः 
प्शलपप्िप्पप्ि्भप्पिवेखप्नसमभवाः। गपु््डकाघणुसमभू् ा 
प्िपयः पञच्धा समृ् ाः"॥ इप्् प्िप्पप्वभागः कृ्ः।
10. योप्गनी्नत्रते- "भजूवे वा त्ेजपत्रते वा ्था वा ्ािपत्रकते । 
प्वन गरंुु दतेवतेप्श पसु्कते  कारयते् ्प्रियते॥ समभवते सवण्भपत्रते 
च ्ाम्रपत्रते च शाङ्करर। अनयवकृ्षतवप्च दतेप्व ्था 
कते ्प्कपत्रकते ॥ मतृ्ताम्रपत्ररौपयते वा वटपत्रते वराननते। अनयपत्रते 
वा सदुिते प्िप्खतवा यः समभयसते्"्॥ इप्् ितेखनसा्धनाप्न 
रिस्ु् ाप्न।
11. जैनानां पननवण-समवायाङ्गसतू्रते अष्टादशानां 
प्िपीनामलुितेखः दृशय त्े।
12. बौद्धानां िप्ि्प्वस्रते च्षुरप्ष्टप्िपयः उप्लिप्ख्ाः।
एवं भार त्े ितेखनसय रिाचीन्ा प्क्र.प.ू 
च्थु्भश्मानपय्भन्मा्धारसप्ह्ं रिापय त्े। इतथञच प्िप्पः 
अवा्भचीनाप्वषकारस् ुन, असमतरिाचीनाः अप्प प्िप्पज्ाः 
इप्् प्नण्भयः प्सदध्यप््।

1.𑆵𑆑𑆶𑆬 𑆵  𑆰  𑆝𑆱 𑆨𑆮𑆳𑆤! 𑆬𑆢𑆫𑆁 𑆵𑆢𑆢𑆱𑇀𑆲 𑆩𑆑𑆾𑆁𑆯𑆠𑆑 𑆫𑆁 𑆵𑆢𑆪 𑆪𑆳𑆫𑆩𑆢𑆪 𑆯𑇀𑆩𑆵𑇀! 𑆵𑆴𑆥𑆴, 𑆵𑆥𑆴𑆁𑆢𑆫𑆼 𑆴𑆑 𑆵𑆆𑆵𑇀𑆤𑆶𑆱 𑆵𑆥𑆴𑆯𑆵
𑆴𑆴𑆬𑆢𑆑 𑆪𑆼 𑆩𑆱 𑆤, 𑆵 𑆁𑆢𑆫𑆬 𑆑! 𑆤𑆬𑆢𑆯𑆳𑆱 𑆥𑇀𑆫𑆴𑆴𑆥𑆯𑇀𑆩𑆵𑇀 𑆱 𑆴𑆑 𑆵𑆢𑆥𑇀𑆫𑆴𑆥𑆥𑇀𑆫𑆴𑆶𑆤𑆥𑇀𑆫𑆴𑆴𑆵𑆥𑇊𑇊𑆳𑆫𑆩𑆢𑆳𑆵 𑆳𑆫𑆁𑆪 𑆵𑆥𑇀𑆫𑆴𑆴𑆫𑆬 𑆥𑇀𑆫𑆴 𑆴𑆫𑆵
𑆢𑆥𑇀𑆫𑆴𑆥𑆥𑇀𑆫𑆴𑆶𑆤𑆥𑇀𑆫𑆴𑆴...𑇀𑆵𑆅𑆵 𑆳𑆫𑆁! 𑆥𑆴𑆩𑆓𑆽𑆵𑇀𑆥𑇀𑆫𑆴𑆶𑆤𑆵𑆑𑇊𑇊𑆳𑆥𑆥𑇀𑆫𑆴𑆥𑆴𑆤𑆁 𑆯𑆫! 𑇀𑆵𑆅𑆥𑇀𑆫𑆴𑆴𑆵𑆵𑆯𑆴𑆾 𑆫𑆵𑆥𑇀𑆫𑆴𑆤𑆵  𑆢 𑆫𑆵 𑆵𑇀 𑆫𑆵
𑆥𑇀𑆫𑆴𑆶𑆤𑆴𑆢𑆥𑇀𑆫𑆴𑆴𑆵𑆫  𑆴𑆪𑆑 𑆫𑆵𑆥𑇀𑆫𑆴𑆶𑆢! 𑆫𑆵𑆑𑆥𑇀𑆫𑆴𑆱𑇀𑆠𑆼𑆼   𑆳𑇕 , 𑆵𑆱𑇀𑆠𑆼𑆢 𑆵  𑆑  𑆥𑇀𑆫𑆴𑆴𑆽
2.𑆵 𑆨𑆴𑆶 𑆵  𑆲 𑆥𑇀𑆫𑆴𑆵  𑆑 𑆑𑆾𑆁𑆶𑆯𑆫𑆱 𑆵𑇀𑆑𑇊𑇊𑆳𑆥𑆑𑆾𑆁𑆶𑆯𑇀𑆵𑆅𑆵 𑆳𑆫𑆁 𑆥𑆴𑆁𑆢𑆫𑆼 𑆴𑆾𑆵  𑆯𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆥𑆯𑆫𑆢𑆥𑇀𑆫𑆴𑆬𑆢𑆥𑇀𑆫𑆴𑆴𑆵
𑇐 𑆵𑇐 𑆴𑆑 𑆽
3.𑆵𑆤𑆯𑆥𑆬𑆢𑆱𑇀𑆠𑆼𑆵 𑆬𑆴𑆿𑆵𑆴𑆥𑆴𑆩𑆥𑇀𑆫𑆴𑆱𑇀𑆠𑆼𑆼 𑆆𑆵𑇀𑆤𑆯𑆑𑆾𑆁𑆥𑇀𑆫𑆴𑆥𑆿𑆁 𑆬𑆢𑆑 𑆥𑇀𑆫𑆴𑆬𑆢𑆵𑆪𑆪 𑆁𑇐)𑆵 𑆜𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆤𑆴, 𑆵 𑆨𑇊𑇊𑆳𑆱 𑆁   𑆳𑆼 𑆩𑆩𑆓𑆽𑆵
𑆴𑆴𑆪𑆾 𑆠 𑆩𑆫𑆁 𑆵𑆶𑆾 𑆑𑆾𑆁𑆫𑆁 𑆵𑆤𑆯 𑆴𑆥𑇀𑆫𑆴𑆥𑆴𑆿𑆁 𑆼 𑆴𑆴 𑆱  𑆴𑆜𑆰𑆑 𑆪𑆥𑇀𑆫𑆴𑆴𑆫𑆩𑆵𑆪𑆪 𑆁𑇐)𑆵 𑆫𑆫𑆵𑆶! 𑆤𑆤, 𑆵𑆥𑇀𑆫𑆴𑆶𑆢𑆁 𑆜𑆵𑆴𑆥𑆴𑆵
𑆫𑆘𑆵 𑆫 𑆥𑆴𑆴𑆢𑆵 𑆳𑆫𑆁 𑆯𑆫  𑆾 𑆠𑆫𑆁 𑆽
4.𑆵𑆥𑆴𑆥𑆬𑆢𑆥𑆯𑆝𑆫𑆵𑆱𑇀𑆠𑆼𑇕 𑆢 ! 𑆵𑆥𑆴𑆁 𑆥𑆴𑆳𑆜𑆥𑆥𑇀𑆫𑆴𑆤, ! 𑆵𑆥𑇀𑆫𑆴𑆶𑆤𑆥𑇀𑆫𑆴𑆴𑆆𑆵𑆿𑆜𑆟𑆪𑆼 𑆵 𑆥𑇀𑆫𑆴𑆫𑆑𑆾𑆁! 𑆥𑇀𑆫𑆴𑆴𑆵𑆫𑆩 ! 𑆵
 𑆴𑆪 𑆜𑆥𑇀𑆫𑆴𑆫𑆵 𑆵𑆼 𑆫𑆵𑆫𑆢𑆱𑇀𑆵 𑆜 𑆴𑆑 𑆵 𑆴𑆫𑆽𑆵𑆵𑆯𑆴𑆪 𑆯𑇊𑇊𑆳𑆥𑆯𑆥𑇀𑆫𑆴𑆫𑆵𑆫𑆬 𑆵  𑆑 𑆜𑆥𑇀𑆫𑆴𑆤𑆵𑆢𑆴𑆪 𑆯𑆥𑆳 𑆨 𑆵𑆯𑆤𑆁 𑆴𑆫𑆵𑆢𑆱 𑆥𑆯𑆩𑆵𑆅𑆥𑇀𑆫𑆴𑆴𑆽𑆵
𑆑𑆴𑆪 𑆯𑆥𑇀𑆫𑆴𑆢𑆵𑆶! 𑆤𑆤𑆢𑆪 𑆴𑆢𑆥𑇀𑆫𑆴𑆴𑆫𑆵 𑆨𑆵 𑆫𑆑 𑆴𑆑 𑆽
5.𑆵𑆥𑇀𑆫𑆴𑆑𑆶𑆪 .𑆢𑆳 .𑆵𑆫𑆫 𑇀𑆼 𑆩𑆫 𑆴𑆑𑆾𑆁! 𑆵𑆥𑇀𑆫𑆴𑆱𑇀𑆠𑆼𑇀 𑆴𑆫𑆁 𑆵𑆩𑆳𑆁𑆢𑆫𑆲! 𑆫𑆵𑆢𑆜𑆥𑇀𑆫𑆴𑆫𑆤! 𑆫𑆵𑆵𑆯𑆴𑆶 𑆢𑆜𑆜! 𑆾𑆵𑇀𑆥𑇀𑆫𑆴𑆶𑆤𑆵
𑆑𑇊𑇊𑆳𑆥𑆥𑇀𑆫𑆴𑆥𑆴𑆤𑆁 𑆯𑆫! 𑇀𑆵𑆅𑆥𑇀𑆫𑆴𑆴𑆵𑆵𑆯𑆴𑆶 𑆫𑆵𑆬𑆢𑆬 𑆫 𑆁 𑆴𑆑 𑆽𑆵𑆴𑆥𑆴𑆩𑆵  𑆑 𑆜𑆵𑆑 𑆯 𑆁 𑆯𑆫𑆵𑆴𑆬 𑆴𑆢 𑆯𑆵𑆑 𑆯 𑆫𑆁 𑆵
𑆢𑆪 𑆪𑆳𑆫𑆩𑆢𑆜𑆬𑆢! 𑆵𑇀𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆥𑇀𑆫𑆴𑆫𑆥𑇀𑆫𑆴 𑆨𑆁𑇐)𑇕 𑆯𑇀𑆩𑆵𑆲 𑇀𑆵𑆅𑆥𑇀𑆫𑆴𑆴𑆵𑆫𑆳 𑆴𑆪, 𑆵𑆶 𑆴𑆑 𑆴𑆑 𑆽𑆵𑆴𑆴𑆪 𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆑𑆾𑆁𑆯𑆥𑆫𑆾𑆵
𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆪𑆑𑆾𑆁𑆯𑆥𑆫𑆵𑆅𑆥𑇀𑆫𑆴𑆴𑆵𑆢𑆬𑆢! 𑆵𑆶 𑆴𑆑! 𑆴𑆑 𑆵  𑆾 𑆫𑆵𑆶! 𑆤𑆤𑆫𑆁 𑆵𑆥𑆴𑆬 𑆥𑇀𑆫𑆴  𑆳𑆼   𑆳𑇕! 𑆤𑆾 𑆢 𑆾 𑆰𑆑 𑆪𑆫𑆵𑆱𑇀𑆠𑆼𑆢 𑆵  𑆑 𑆫𑆵 𑆴𑆥𑆴𑆥𑇀𑆫𑆴𑆴𑆽
6.𑆥𑇀𑆫𑆴𑆑𑆶𑆪 .𑆢𑆳 .𑆵𑆴𑆬 𑆴𑆢 𑆫 𑆴𑆑𑆾𑆁! 𑆵𑆥𑆥𑇀𑆫𑆴 𑆨𑆴𑆑𑆾𑆁𑆿𑆥𑇀𑆫𑆴𑆯𑆳𑆶𑆢 𑆯𑆖𑆠𑆶𑆫𑆫 𑆯𑆱𑇀𑆠𑆼𑆼 𑆪! 𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆥𑇀𑆫𑆴𑆥𑆴 𑆨𑆜𑆥𑆫𑆵𑆑𑆶𑆬 𑆴𑆫𑆽

7.𑆵𑆑𑆾𑆁𑆯𑆥𑇀𑆫𑆴𑆶𑆬𑆢𑆯𑆫𑆫𑆁 𑆵𑆑𑆥𑇀𑆫𑆴 𑆴𑇐 𑆵𑇐𑆤𑆫 𑆯𑆑𑆶𑆶 𑆫𑆵 𑆵𑆼 𑆶! 𑆵𑆆𑆵𑇀𑆴𑆴𑆥𑇀𑆫𑆴𑆱𑇀𑆠𑆼𑆵 𑆤𑆬𑆵𑆫𑆱 𑆑𑆶𑆶 𑆩𑆜𑆥! 𑆵𑆤𑆥𑇀𑆫𑆴�𑆤𑆢𑆢𑆴𑆪! 𑆵
𑆤𑆤𑆪 𑆥𑇀𑆫𑆴𑆁𑆢𑆫𑇀 𑆥𑇀𑆫𑆴𑇊𑇊𑆳𑆫 𑇀𑆼 𑆥𑆴,, 𑆵𑆑𑆶𑆶 𑆁 𑇀𑆵𑆅𑆥𑇀𑆫𑆴𑆴𑆵𑆶! 𑆤𑆤𑆢𑆪 𑆥𑇀𑆫𑆴𑆑𑆶𑆪  𑆯𑆵𑆬𑆢𑆬 𑆫 𑆁 𑆴𑆑 𑆽

8.𑆵𑆤𑆪 𑆿𑆵𑆢  𑆨𑆥𑇀𑆫𑆴𑆥𑆴𑆑 𑆆𑆵𑇀𑆑 , 𑆵𑆬𑆢𑆥𑇀𑆫𑆴𑆥𑆬𑆢𑆪𑆾 𑆵 𑆴𑆥𑇀𑆫𑆴𑆥𑆴𑆴𑆑 𑆥𑇀𑆫𑆴𑆴𑆵𑆥𑆴𑆬 𑆵𑆫𑆢, 𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢, 𑆵
𑆶𑆶𑆯𑆯𑆳! 𑆠𑆥𑇀𑆫𑆴𑆖𑆠𑆶𑆫𑆝𑆤𑆫𑆁 𑆵𑆖𑆩𑆰𑆑 𑆪𑆪 𑆴𑆢𑆩𑆓𑇀𑆵𑆅𑆥𑇀𑆫𑆴𑆴𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆢𑆪 𑆱𑇀𑆠𑆼𑆼 𑆯𑆥𑆴𑆫𑆵𑆬𑆢𑆬 𑆫 𑆁 𑆴𑆑 𑆽

9.𑆵𑆥𑆴𑆯𑆥𑆯𑆳𑆢𑆴𑆫𑆵 𑆵𑆼 𑆪! 𑆆𑆵𑇀𑆩𑆱 𑆬𑆢𑆪 𑆯𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆫𑆵𑆥𑇀𑆫𑆴𑆫  𑆨𑆵 𑆢 𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆥𑇀𑆫𑆴𑆁𑆢𑆫𑆤 𑆥𑇀𑆫𑆴𑆢𑆁𑆢𑆫𑆤 ! 𑆤𑆥𑇀𑆫𑆴𑆤𑆫𑆘𑆵 𑆫 𑆥𑆴𑆯𑆫𑆽𑆵
𑆰𑆑 𑆪𑆶 𑆥𑇀𑆫𑆴𑆠𑆑 𑆑𑆾𑆁𑆯𑆔𑆱 𑆫𑆫𑆘𑆵 𑆫𑆳 𑆴𑆯𑆵𑆥𑇀𑆫𑆴𑆶𑆢 𑆫𑆵𑆢𑆢𑆱𑇀𑆲 𑆵𑆯𑆵𑆱𑇀𑆠𑆼𑆵 𑆬𑆴𑆯𑆫𑇀𑆩𑆵𑆅𑆥𑇀𑆫𑆴𑆴𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆥𑇀𑆫𑆴𑆥𑆴 𑆴𑆜𑆰𑆑 𑆪𑆫𑆵𑆑𑆶𑆬 𑆴𑆫𑆽
10.𑆵 𑆾 𑆥𑇀𑆫𑆴𑆰𑆑 𑆪𑆤𑆢𑆴𑆫𑆵 𑆵𑆼 𑆪! 𑆆𑆵𑇀 𑆴𑆳 𑆠𑇀𑆫𑆼! 𑆵𑆥𑆴𑆯𑆵𑆴𑆑 𑆝𑆢𑆴𑆪! 𑆵𑆥𑆴𑆯𑆵𑆴𑆪𑆳𑆫𑆯𑆵𑆥𑆴𑆯𑆵𑆴𑆯𑆶𑆢𑆴𑆪 𑆑𑆾𑆁! 𑆽𑆵𑆥𑇀𑆫𑆴𑆥𑆴𑆤𑆵
𑆰𑆑 𑆪𑆶 𑆁 , 𑆵𑆬𑆢! 𑆥𑆴𑆑 𑆥𑇀𑆫𑆴𑆫 𑆵𑆢𑆱 𑆱𑇀𑆠𑆼𑆼 𑆑𑆾𑆁! 𑆵𑆑𑆾𑆁𑆯𑆥 ! 𑆴𑆓𑆵𑆥𑇀𑆫𑆴𑆢𑆪  ! 𑆩𑆵𑆫𑆘𑆵 𑆫 𑆥𑆴𑆑 𑆵𑆱𑇀𑆠𑆼𑇕 ,𑆢𑆴𑆪! 𑆵 𑆨𑆵𑆴𑆯𑆩𑆪 𑆢𑆴𑆪! 𑆵 𑆨𑆵
𑆫 𑆯𑆮𑆳𑆑𑆯 𑆥𑇀𑆫𑆴𑆥𑆽𑆵𑆑𑆤𑆁 𑆥𑆴𑆬 𑇊𑇊𑆳  𑆳𑇕 𑆥𑇀𑆫𑆴 𑆨𑆵𑆬𑆢! 𑆥𑇀𑆫𑆴𑆥𑆴𑆵𑆴𑆪𑆳𑆫𑆯𑆵𑆑𑆾𑆁! 𑆴𑆥𑇀𑆫𑆴𑆑𑆾𑆁𑆢𑆴𑆪 𑆑𑆾𑆁! 𑆩𑆵𑆩𑆬   𑆳𑆼 𑆯𑆩𑆪 𑆢𑆴𑆪 𑆥𑆿𑆢𑆁! 𑆵𑆥𑆴𑆯𑆵
𑆥𑆴𑆯𑆳𑆢𑆴𑆪! 𑆵𑆥𑆴𑆥𑆯𑆤𑆤! 𑆽𑆵𑆑𑆤𑆁 𑆢𑆴𑆪! 𑆵𑆥𑆴𑆯𑆵𑆫𑆱 𑆬𑆢𑆶! 𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆤  𑆳𑇕 𑆯𑆵 𑆫𑆵𑆫𑆩 𑆴𑆑 𑆫! 𑆴𑆓𑇀𑆩𑆵𑆅𑆥𑇀𑆫𑆴𑆴𑆵
𑆶! 𑆤𑆤𑆫𑆯𑆵𑆤𑆯𑆥𑇀𑆫𑆴𑆤𑆵𑆢𑆪 𑆱𑇀𑆠𑆼𑆼𑆶 𑆴𑆯𑆥𑇀𑆫𑆴𑆤𑆽
11.𑆵𑆝𑆪 𑆤𑆯𑆤𑆯, 𑆵𑆢𑆫𑆵 𑆵𑇀 𑆥𑆴𑆫𑆆𑆫𑆩𑆥𑆴𑆯 𑆯𑆮𑆳𑆑𑆑 𑆫𑆳 𑆴𑆪! 𑆵𑆑𑆵  𑆑 𑆜𑆬𑆢𑆫 𑆯𑆤𑆯, 𑆵𑆥𑇀𑆫𑆴𑆶𑆢𑆢𑆤𑆯𑆩𑆱  𑆨𑆵 𑆤! 𑆤𑆫𑆵
𑆬𑆢𑆬 𑆫 𑆁 𑆴𑆑 𑆽
12.𑆵𑆪𑆿𑆑𑆑 𑆪 𑆯𑆤𑆯, 𑆵𑆶𑆥𑇀𑆫𑆴𑆶𑆴𑆥𑇀𑆫𑆴𑆥𑆴𑆱𑇀𑆠𑆼𑆼 𑆥! 𑆵 𑆨𑆴𑆶 𑆵  𑆲 𑆥𑇀𑆫𑆴𑆵  𑆑 𑆥𑇀𑆫𑆴𑆶𑆢 𑆫𑆵𑆴𑆥𑇀𑆫𑆴 𑆨𑆵 𑆤 𑆥𑇀𑆫𑆴𑆤𑆴𑆯𑆫𑆽

𑆴𑆥𑆴, 𑆵 𑆴𑆜𑆥𑆴𑆑 𑆵𑆶! 𑆤𑆤𑆫𑆁 𑆵𑆢𑆪 𑆜 𑆨𑆢𑆤𑆴𑆯𑆵𑆥𑇀𑆫𑆴𑆑𑆶𑆪 .𑆢𑆳 .𑆵
 𑆨𑆴𑆶 𑆖𑆠𑆶𑆫𑆫 𑆴𑆩𑆜𑆤𑆢𑆼𑆁 𑆫𑆵 𑆵𑆼 𑆩𑆜𑆵𑆯𑆥𑆫𑆥𑇀𑆫𑆴𑆳𑆴, 𑆵𑆢𑆪 𑆜𑆢𑆁 𑆴𑆑 𑆽𑆵𑆅  𑆳𑇀 𑆢𑆱𑇀𑆲 𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑆫𑆵
𑆑𑆨𑆮𑆳𑆤𑆯 𑆨𑆢𑆤𑆯𑆥𑇀𑆫𑆴𑆥𑆴𑆵  𑆯 𑆜𑆥𑆱𑇀𑆠𑆼𑆼𑆶 𑆵𑆤𑆾𑆵𑆑𑆱𑇀𑆠𑆼𑆵   𑆳𑆢 𑆪𑆯 𑆨𑆢𑆤𑆯𑆫𑆵𑆑𑆥𑇀𑆫𑆴𑆢𑆵𑆥𑇀𑆫𑆴𑆶𑆥𑇀𑆫𑆴𑆢𑇐 𑆵𑇐𑆫𑆵𑆅𑆥𑇀𑆫𑆴𑆴𑆵𑆥𑇀𑆫𑆴𑆤, 𑆫𑆵
𑆥𑇀𑆫𑆴𑆫𑆑𑆑 𑆪𑆑 𑆥𑇀𑆫𑆴𑆴𑆽

(continued from previous edition)
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L E A R N  S H A R A D A TEACH SHARADA

By Radha Raghunathan

Benedictory Verse (Maṅgala-śloka) – (Part 2)

We saw the maṅgala-śloka and its translation in the last issue of Mātrikā. Now we shall see the translator’s explanation 
of the verse.
Explanation :-
The maṅgala-śloka describes Śiva as both the Highest Self and the Highest goal, and the nature of the Highest Self 
which is Śiva, and the individual self as Consciousness and Bliss. In short, the maṅgala-śloka conveys that the Highest 
Self and the Highest goal, and the Highest Self and the individual self are identical. 
The word (िततम)् means ‘always.’ It is used in the sense of ‘eternal / eternally’ and can be read with both ‘adoration’ 
(namaḥ – नमः) and ‘one who governs the five processes.’ That is, it can be read as (i) ‘eternal adoration to Śiva’ 
(pañcakṛtyavidhāyine śivāya satataṁ namaḥ śivāya – शशवाय िततं नमः|), and as (ii) ‘adoration to Śiva who eternally 
governs the five processes’ (satataṁ pañcakṛtyavidhāyine śivāya namaḥ – िततं पञ्चकृत्नवधाययनते शशवाय नमः|). The first 
reading would suggest that the reader pays obeisance always to the Lord. The second reading would mean that the 
Lord is engaged in the five processes always.
The five processes (pañcakṛtya… – पञ्चकृत्…) of Lord Śiva are creation (sṛṣṭi – िृन्टः) of the universe and all beings, 
maintenance of what is created (sthiti – स्थिनतः), dissolution of the universe (saṁhāra – िंहारः), concealment (vilaya – 
नवलयः or pidhāna – नपधानः) of the real nature of the self, and grace (anugraha – अनुग्रहः) to recognize one’s true nature.
The term ‘mass of Consciousness and Bliss’ (cidānanda-ghana… – चचदानन्दघन…; cit – चचत ्– Consciousness; ānanda 
– आनन्दः – Bliss) is applicable both to Śiva and to the individual self.  The term ‘mass of Consciousness and Bliss’ 
(cidānanda-ghana… – चचदानन्दघन…) is better understood when we see the meaning of the term svātma-paramārtha 
(स्ात्मपरमार्थ).
The term svātma (स्ात्मा…) has the meanings of ‘one’s nature’ and ‘one’s self.’ And, the word paramārtha… (परमार्थ…) 
has the meanings of ‘the Highest Reality’ and ‘the Highest goal.’ Therefore, the term svātma-paramārtha (स्ात्मपरमार्थ) 
can be understood in more than one way, and rightfully so, as (i) ‘the Highest Reality whose nature [is (cidānanda-
ghana)],’ (ii) ‘the Highest Reality, which is the Highest Self, that is Śiva,’ (iii) ‘the Self, that is Śiva, which is the Highest 
goal / value,’ and (iv) ‘the [individual] self which is the Highest Self, that is Śiva.’ The fourth meaning shows the 
identity of the individual self and the Highest Self in their nature as Consciousness and Bliss. This is the ‘recognition’ 
that is sought to be taught in the text of Pṛ.hṛ. 
The term avabhāsin (अवभासिन)् means ‘one who shines, one who is effulgent.’ Though the word is self-explanatory, 
when read with the term svātma… (स्ात्मा…) as svātmāvabhāsin (स्ात्मावभासिन)्, it conveys the nature of the Self as ‘one 
who is self-effulgent, one who is self-illumining.’

Ksemarāja’s Pratyabhijñāhṛdayam – (Maṅgala-śloka) 

𑆤𑆩𑆫𑆵𑆥𑇀𑆫𑆴𑆫 𑆥𑆴𑆯 𑆵𑆫𑆴𑆴, 𑆵𑆢𑆢𑆱𑇀𑆲 𑆑𑆶𑆬 𑆵 𑆳𑆫𑆁 𑆥𑇀𑆫𑆴𑆥𑆴𑆵𑆯𑆥𑇀𑆫𑆴 𑆤! 𑆵𑆽
𑆥𑇀𑆫𑆴 𑆨𑆬𑆢𑆯𑆤𑆫𑆵 𑆵𑆑 𑆔𑆤𑆱𑇀𑆠𑆼𑇕 𑆯  𑆳𑆵 𑆢𑆥𑆩𑆜𑆖𑆠𑆶𑆫𑆯𑆥𑆴 𑆴𑆜𑆥𑇀𑆫𑆴𑆫𑆤! 𑆵𑆩1𑆩
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L E A R N  S H A R A D A TEACH SHARADA

Activity Cart Of  Previous Months 

Phone - 98301 35616 / 90089 52222

For Learning Sharada or any other suggestions:-

DONATE
If you appreciate the efforts by The 

Core Sharada Team Foundation 
for the revival of Sharada Script, 

Kindly Donate generously.
Core Sharada Team Foundation
HDFC Bank,Airport Rd., 
Bangalure
Account No:  50200054809336
IFSC :   HDFC0000075
(RTGS / NEFT)

(Income Tax exemption under 80G)
Approval number- AAJCC1659DF20206  

12-Clause (iv) of first provison to 
sub-section (5) of section 80G

1) MOU was signed with Bangalore University on the OCR project for auto 
recognition of Sharada script.   2) Completion of  Sharada basic learning batch 44, 45 and 46  
3) Core Sharada team member Ms Veronica Peer was awarded for her 
contribution towards the revival of Sharada lipi.  
4) Recognition of sharada lipi and core sharada team by Sh. Anupam Kher.  
5) Sharada lipi and efforts of core sharada team got space in Kashmir news

𑆑𑆵𑆵𑇑𑆵𑆵𑆮𑆵𑆵𑇓𑆵𑆵𑆾𑆵𑆵𑆳𑆵𑆵 𑆵𑆵𑆁𑆵𑆵𑆮𑆵𑆵𑆮
0  1   2  3  4  5  6  7  8  9

शुय़ान हॖंद्य बॉथ

वऺथप्व शुर्यव गछ़व डि 

््प् हो शूबान असवॖन्य ख्यि 

पानस छिॖवय सोरुय मि 

ख्यिॖ सॖय मज़ॖदार को्ाह फि 

मऻिप्स माजते करॖवय छ़ि 

गप्ंदुना, द्रॊकुना, ि्वकॖचारा।

𑆥𑆴𑆤 𑆥𑇀𑆫𑆴𑆪𑆳𑆫𑆥𑆴𑆵𑆫 𑆶 𑆼𑆁 𑆥𑆴𑆵𑆰𑆑 𑆪𑆩𑆬 𑆥𑆴𑆵𑆢𑆳 𑆶

𑆴𑆥𑇀𑆫𑆴𑆴𑆵𑆳𑆾 𑆵𑆫 𑆳 𑆪𑆯𑆤𑆵𑆑𑆫𑆥𑆴𑆠 𑆤𑆁 𑆵𑆤𑆁 𑆶

𑆢𑆜𑆤𑆫𑆵𑆩𑆶𑆠 𑆥𑆴 𑆵𑆫𑆾 𑆁  𑆵𑆩𑆶

𑆤𑆁 𑆶𑆠 𑆵𑆫𑆠  𑆵𑆩𑆝𑆬 𑆠 𑆬𑆢𑆯𑆥𑆵𑆑𑆾𑆁𑆾 𑆴𑆯𑆳𑆵𑆦𑆶

𑆩𑆾𑆥𑇀𑆫𑆴𑆶𑆫𑆵𑆩𑆜𑆝! 𑆵𑆑𑆾𑆁𑆥𑆠 𑆥𑆴 𑆵𑆩𑆬 𑆶

𑆥𑇀𑆫𑆴𑆰𑆑 𑆪, 𑆬𑆢𑆱 𑆤𑆯𑆾𑆵𑆬𑆢𑆪 𑆶𑆑𑆶𑆶 𑆤𑆯𑆾𑆵 𑆨𑆵 𑇕 𑆑𑆾𑆁𑆠  𑆨𑆜𑆥𑆯𑆽

Memorandum of Understanding (MoU) is signed on 9rd July, 2021 between CST & 
Centre for Incubation, Innovation, Research and Consultancy, Jyothy Institute of 
Technology.Bangalore. Activities and programmes under this MoU may consist of: 
1. Support for development of optical character recognition for Sharda script.  
2. Supporting each other's training activities by participating in programs providing 
technical advice, facilitating logistical resources, or providing content for those 
project. 
3. Lectures by the experts of both the parties for mutual benefit  
4. Joint research activities. 
5. Joint Product Development Program. 
6. Mentorship Programs 
7. Exchange of staff for the purpose of knowledge sharing.

http://instagram.com/coreshardateam
mailto:maatrika.cst%40gmail.com?subject=
http://facebook.com/Core-Sharda-Team-110148770831539
http://facebook.com/Core-Sharda-Team-110148770831539
http://twitter.com/CoreSharada
http://shardalipi.com
http://facebook.com/Core-Sharda-Team-110148770831539
https://www.instagram.com/p/Cgw3HxkLoGm/?igshid=MDJmNzVkMjY%3D
http://twitter.com/CoreSharada
http://maatrika.cst@gmail.com
http://shardalipi.com
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