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/ Editorial 

𑆑𑆶𑆶 𑆶𑆬𑆢𑆢𑆢𑆵𑆵𑆥

सपंादकीय 
Kuldip Dhar

Dear Readers, 

We, at Core Sharada Team, have been making consistent efforts at preserving and promoting Sharada script 
and literature written in the script over that past five years now. We understand that there are at least 1500 

manuscripts that are lying with some individuals and institutions. Since most of these are written in Sanskrit and we had 
very few scholars of Sanskrit with knowledge of Sharada script, these have unfortunately remained away from public 
view and from intelligentsia. Some might have been lost for good.

Kashmir and it’s people have gone through lot of ups and downs in the last 2000 years which adversely effected culture, 
customs, thought, philosophy and so also Kashmir Shaivism. It was in recent Kashmir history that Kashmir Shaivism 
was resurrected by Swami Ram with the Royal patronage of Dogra King Pratap Singhji. Swami Ram through his 
disciple Swami Mahtab Kak and latter’s disciple Swami  Lakshmanjoo , besides great philosophers from Banaras. They 
tried to put the Kashmir Shaivism in public domain. Most of the credit goes to Swami Lakshman joo and his disciples 
in Kashmir, India and abroad who wrote about it and printed some books. Unfortunately, there has not been any single 
Institute, who has worked on popularizing it or researching on it. 

We, at Core Sharada Team, would love to help in putting together all manuscripts written in Sharada by transliterating 
these and putting these in public domain. As a part of this initiative, please read our article on Shiv Mahimnah Stotram. 

We have the expertise in Sharada script together with Sanskrit & Kashmiri language. We request all people from 
Kashmir, Institutions or any other individuals or Institutions who have any material on Kashmiri Shaivism to come 
forward and reach us on Maatrika.cst@gmail.com or admin@shardalipi.com. We intend to work on this theme in the 
coming year. 

Core Sharada Team is working on a lot of initiatives which at various stages of completion. You can look forward to 
these in the Second Annual Edition which is due in February’24.

We have tried to increase our reach to all in every nook & corner from India and abroad through.  Shall appreciate your 
help in circulating Maatrika in your domain of influence and help us in our efforts of free circulation of literature written 
in Sharada. For directly receiving a copy of Maatrika, please send your email address to Maatrika.cst@gmail.com. You 
can take advantage of our free Basic and Advanced Sharada Classes by writing to info@shardalipi.com. 

Wish you all a Wonderful, Happy and Successful YEAR - 2024 in advance. 

तेजः क्षमा धतृतः(श) शौचम ्, अद्रोहरो नाततमातनता ।  
भवत्तत सम्पद(ंन) दैवीम,् अतभजातस्य भारत ॥ 

        श्ीमद्ागवदगीता  श्रोक १६/३

𑆠𑆼𑆼 𑆼𑆘𑆘𑆵𑆘𑆂 𑇀𑆰𑆰𑆵𑆵𑆩 𑆩𑆳 𑆠𑆼𑆘𑆣𑆸𑆸𑆵𑆸𑆴𑆴𑇀𑆰(𑆵𑆯𑆵)𑆬𑆢𑆩𑆩 𑆩𑆩𑆩 𑆵𑆩𑇀𑇀𑆩𑆳 𑆠𑆼𑇀𑆰𑆰𑆩𑆳 𑆩𑇀𑆠𑆼𑇀𑆵𑇀𑆵
𑆨𑆮𑆩𑆳 �𑆴 𑆵𑆴 𑆩𑇀𑇀 𑆬𑆢𑆥 𑆣𑆩𑇀𑆸𑆵𑆬𑆢𑆁 𑆮𑆢𑇀𑆰(𑆯𑆵)𑆩𑆳 𑆨𑆵𑆩𑆠𑆼𑆴𑆨 𑆵𑆨𑆰𑆥𑆠𑆼𑆵𑆳

𑆸𑆩 𑆢𑇀𑆰𑆵𑆩𑆢𑇀𑇀 𑇀𑆨𑆮𑆬𑆢𑆨𑆢𑆠𑆼𑇀𑆵𑆵𑆢𑆓𑆵𑆠𑆠𑆩 𑆠𑆵𑆠𑆳  

Sublimity, forbearance, fortitude, external purity, bearing enmity to none and absence of 
self-esteem, these are the marks of him, who is born with the divine endowments, Arjuna.
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Art by S.Kardar
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श्ी ईशावास्य उपतनषद् ( मंत्र - ११) / 𑆸𑆩 𑆢𑆵𑆵𑆸𑇀𑆮𑇀𑆴𑆨 𑆵𑆳𑆢𑆩𑆳 𑆩𑇀 𑆬𑆢(𑆵𑆣𑆵𑇀𑆰𑆥 𑆠𑆼𑆩 𑆵𑆢𑆵𑆠𑆠𑆸
A.K.Razdan

तवद्ा  चातवद्ां  च  यस्तद् वेदरोभयग्ं सह।
अतवद्या मृत्यंु तीत्वागा तवद्याऽमृतमशु्ते ॥११॥

जो तवद््ग (तदव््य ज््गन) औि अतवद््ग (कमगा क्ग्यगा प्रतरि्य्ग)) दोनों को एक स्ग्थ ज्गनि्ग ह,ै दोनों को स्ग्थ स्ग्थ समझनछे की कोतशश किि्ग ह,ै कछे वल वही 
ब्गिम्ब्गि होनछे व्गलछे जन्म मतृ््य ुकछे  प्रभ्गव मकु्त हो सकि्ग ह।ै वह अतवद््ग सछे मतृ््य ुको प्गि किि्ग ह ैऔि तवद््ग सछे अमिृत्व को प्र्गप्त हो ज्गि्ग ह॥ै११॥

भौतिक जर्ि (material  world) की सतृटि कछे  सम्य सछे ही प्रत््यछेक जीव स््थ्ग्यी (everlasting) जीवनप्र्गप्त किनछे क्ग प्र्य्गस किि्ग िहि्ग ह,ै लछेतकन प्रकृति 
(nature) क्ग तन्यम ऐस्ग ह ैतक कोई भी मतृ््य ुसछे बच नहीं सकि्ग ह।ै कोई भी मिन्ग नहीं च्गहि्ग ह,ै न्ग ही कोई बढू़्ग ्य्ग बीम्गि होन्ग च्गहि्ग ह।ै स्गिछे जीव सखु 
की खोज में िहिछे हैं औि दःुखों सछे तनवतृति च्गहिछे हैं। तकन्ि ुतकसी भी जीव को मतृ््य,ु बढु़्गप्ग, बीम्गिी एवं दःुखों सछे ्ुछटक्गि्ग नहीं प्ग सकि्ग ह।ै ईश्गव्गस््य कछे  
इस मन्त् में उपतनषद कछे  ऋतष हमें बि्गिछे हछे तक जो बतुद्म्गन व््यतक्त तवद््ग औि अतवद््ग, तदव््य ज््गन एवं भौतिक जर्ि में क्ग्यगा प्रतरि्य्ग क्ग संतमरिण बदु्
तमि्ग सछे किनछे में सक्षम होि्ग ह ैवह व््यतक्त अतवद््ग सछे मतृ््य ुपि क़्गब ूप्ग सकि्ग हछे औि तवद््ग सछे अमिृत्व को प्र्गप्त हो ज्गि्ग ह।ै तनष्क्गम क्ग्यगा (अतवद््ग) किनछे सछे भी 
हम आध््य्गतत्मक जीवन में मतृ््य ु(हि तदन कछे  मिनछे पि) पि क़्गब ूप्ग सकिछे हैं औि तदव््य ज््गिछे प्र्गप्त कि सकिछे हैं जो व्गस्िव में अमिृत्व की ही प्र्गतप्त ह।ै जनम औि 
मतृ््य,ु क्ष्य औि िोर्, बन्िन औि मतुक्त,द:ुख औि सखु, सफलि्ग औि असफलि्ग आतद सभी अनभुव कछे वलहम्गिछे अहकं्गि कछे न्द्र में उपलब्ि हैं औि हम्गिछे भ्रम 
तनतमगाि आभ्गस में उपलब्ि ह।ै जी आविण हटनछे सछे शदु् ज्गर्रूकि्ग चमकनछे लर्िी ह,ै अहकं्गि वहीं सम्गप्त होि्ग ह ैऔि ईश्वित्व क्ग अनभुव प्र्गिंभ होि्ग ह ैऔि 
संस्गि में तफि सछे अपनछे आप कछे  ब्ंगिनछे कछे  तलए न िो पनुजगान्म होि्ग ह ैऔि न कममों की रिृखंल्ग में ही फँस सकि्ग ह।ै ्यह ही अमिृत्व की प्र्गतप्त कहल्गिी ह।ै

𑆩𑆳 𑆮𑆬𑆢𑆳 𑇀𑆵𑆵𑆴𑆰𑆩𑆳 𑆮𑆬𑆢𑆳 𑇀𑆥 𑆵𑆵𑆴𑆵𑆵 𑆖 𑆪𑆴 𑆬𑆢(𑆵𑆮𑆼 𑆬𑆢𑆩 𑆨 𑆨𑆮𑆥 𑆵𑆴𑆩𑆩𑇀
)𑆩𑆳 𑆮𑆬𑆢𑆳  𑇀𑆵𑇀𑆰𑆩 𑆳 𑆸𑆠𑇀𑆨𑇑 𑆥 𑆵𑆠𑆼𑆢𑆪𑆶𑆁 𑆵𑆫𑆴𑇆 𑇀𑆵𑆩𑆳 𑆮𑆬𑆢𑆳  𑇀𑆠𑇀𑆰𑆩 𑆠𑆼𑇀𑆰𑆢𑆓𑆵𑆠𑇀 𑇑 𑆠𑆼𑆼 𑆵𑆳𑆠𑆠𑆳
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अ्थ श्ी तशव मतहम्नःस्तरोत्रम्
ॐ नमः तशवाय 

आधीनामगधं तदव्यं व्याधीनां मूलकृ्ततनं 
उपद्वाणां दलनं महादेवमुपास्महे ॥

This body is the store house of all troubles and diseases.  I therefore 
worship Bhagwan Mahadev Shiva who, like a celestial healer shall 
stamp down all my troubles and misfortunes.

अहं पापी पाप क्षपण तनपुणाः शंकर! भवान्
अहं भीतरो भीताभयतवतरणे ते व्यसतनता।

अहं दीनरो दीनरोद्धरण तवतध सज्जस्त्वतमतरन्
न जानेऽहं वकंु् करु सकल शरोच्ये मतय कृपाम॥्१॥

  
Bhagwan Ashutosh Shiva is the One Source to grant us fearlessness 
from all worldly fears and troubles.  He is the only Refuge for 
all who are afflicted by Samsarik troubles and tribulations. May, 
my Shiv worship cleanse me of all dross.  Only my clean mind 
is the sure root to reach Him.  My mind and my outgoing sense 
perceptions are becoming an obstacle for me to reach Him.  I 
therefore surrender to Him because He alone can help me to evolve.

जनस्त्वत्पादाब्जश्वणमननध्यानतनपुणः
स्वयं ते तनस्तीणागा न खलु करुणा तेषु करणा।

भवे लीने दीने मतय मननहीने न करुणा 
क्ंथ ना्थ ख्यातस्त्वमतस करुणासागर इतत॥२॥

  
O Lord, in case You only come to the rescue of Your devotees, that 
is no great feat.  Rescuing one, who has nowhere to seek refuge, like 
me, who is held deep in the mire of worldly distress, who does not 
know how to mediate and worship You, is real rescuing.  In case 
You abandon me, how can You defend Your title of being called 
“KARUNASAGAR”, the Ocean of Mercy.

 मधुस््फीता वाचः परमममृतं तनतमगातवतर-
तव ब्रह्मन ्तकं वागऽतप सरुगुररोतवगास्मयपदम्

ममत्वेतां वाणीं गुणक्थनपुण्येन भवतः 
पुनामीत्य्थथेऽतस्म्तपुरम्थन! बुतद्धव्यगावतसता ॥३॥

  O Brahman! Do even Brihaspati’s praises cause wonder to You, the 
author of the nectar like sweet Vedas? O destroyer of the three cities, 
the thought that by praising Your glories I shall purify my speech, 
has prompted me to undertake the work.

तवैश्वययं यत्त्तज्जगदुदयरक्षाप्रलयकृत।्
त्रयीवस्तु व्यस्तं ततसषुृ गुणतभ्तनास ुतनुषु।
अभव्यानामतस्म्तवरद! रमणीयामरमणीं

तवह्ततंु व्याक्ररोशीं तवदधत इहैके जडतधयः॥४।।

  O Giver of boons! Some stupid people produce arguments- 
pleasing to the ignorant but in fact awful- to refute Your Divinity, 
which creates, preserves and destroys the world. Which is divided 
into the three bodies (Brahma, Vishnu and Shiva) according to the 
three Guna’s, and which is described in the three Vedas.

 तकमीहः तकंकायः स खलु तकमुपायत्रिभुवनं
तकमाधाररो धाता सजृतत तकमुपादानतमतत च।

अतककै श्वयगा त्वय्यऽनवसरुदुःस््थरो हततधयः
कुतककोयं कांतचि्तमुखरयतत मरोहाय जगताम ्॥५॥

  To fulfill what desire, assuming what form with what instruments, 
support and material does that Creator create the three worlds? This 
kind of futile argumentation about You, whose divine nature is 
beyond the reach of intellect, makes the perverted vociferous, and 
brings delusion to men.

)𑆡𑆵𑆸𑆩 𑆢𑆵𑆩𑆳 𑆸𑆮𑆵𑇀𑆰𑆩𑆳 𑆩𑆩 𑆩𑇀𑇀 𑆘𑆖 𑆪𑆴𑆩 𑆠𑆼𑆩 𑇀𑆰(
𑇄𑆵𑆩𑇀𑇀𑆰𑆘𑆵𑆩𑆳 𑆸𑆮𑇀 𑆵

𑆄𑆵𑆢𑆩𑇀𑇀𑇀𑆰𑆨𑆵𑆥 𑆵𑆩𑆳 𑆬𑆢𑆮𑆨 𑆥 𑆵𑆮𑆨 𑇀𑆵𑆢𑆩𑇀𑇀𑆥 𑆵𑇀𑆰𑇀 𑆶𑆑𑆶𑆩 �𑆴 𑆩𑇀𑆥 𑆵
𑆳𑆢𑆬𑆢𑆩 𑆮𑇀𑆮𑆳𑆟𑆥 𑆵𑆬𑆢𑆶𑆩𑇀𑆥 𑆵𑇀𑆰𑆩𑆩𑆰𑆬𑆢𑆁 𑆮𑇀𑆰𑇑 𑆢𑆰𑆖 𑆪𑆼 𑆩𑆩𑆁 𑆵𑆳

)𑆩𑆩𑆥 𑆵𑆢𑆰𑆢𑆢𑆵𑆢𑆰𑆢𑆵𑆘𑆂 𑆢 𑆵𑆩𑆳 𑆩𑇀𑆢𑇑 𑆮𑆳𑆟𑆘𑆵𑆸𑆥 𑆠𑆥𑆶𑆵𑆨𑆮𑇀𑆩𑇀𑆮
)𑆩𑆩𑆥 𑆵𑆨𑆢𑆠𑆼𑆩 𑆵𑆨𑆢𑆠𑆼𑇀𑆨 𑆩𑆳 𑆮𑆠𑆼𑆥 𑆁 𑆵𑆠𑆼𑆼 𑆵𑆮𑆨 𑆴𑆩𑆳 𑆩𑇀𑆠𑆼𑇀𑇀

)𑆩𑆩𑆥 𑆵𑆬𑆢𑆢𑆩𑇀𑆩 𑆵𑆬𑆢𑆢𑆩𑇀𑆩 𑆵𑆩𑆢𑇀𑆵 𑆥 𑆵𑆩𑆳 𑆮𑆩𑆳 𑆵𑆵𑆴𑆟 𑆴𑆴 𑆖 𑆪𑆴𑇆 𑆩𑆳 𑇀𑆰𑆠𑆼𑆥𑆩𑇀𑆮
𑆩𑇀𑆵𑆵𑆩𑆩𑇀𑆁 𑆠𑆩𑆩𑆥 𑆵𑆮𑆁 𑆑𑇀𑆠𑆴𑆶 𑆥 𑆵𑆠𑆶𑆁𑆵𑆴𑆠𑆶𑆵𑆸𑆩 𑆴𑆳𑆁 𑆵𑇀𑆰𑆩𑆳  𑆵𑆑𑆶𑆩 𑆢𑆰𑇀𑆰(𑆳𑆠𑆳

𑆼𑆘𑆩𑇀𑆖 𑆪𑆴𑇆 𑆮𑆮𑆠𑇀𑇀 𑇀𑆬𑆢𑇀 𑇀𑆥𑆳𑆴 𑆸𑆩 𑆮 𑇀𑆰𑆩𑇀𑆩𑇀𑆵𑆳 𑇀𑆩𑇀𑆩𑆳 𑆩𑇀𑆢𑇑  𑆘
𑆖 𑆪𑇆  𑆥 𑆵𑆠𑆼𑆼 𑆵𑆩𑆳 𑆩𑇀𑆖 𑆪𑆴 𑆢𑆤𑆴𑆱𑇀𑆰𑆵𑆩𑇀𑆵𑆠𑆶𑇑 𑆵𑆠𑆶𑆁𑆮𑆳𑆟𑆵𑆠𑆼𑆼  𑇑 𑆵𑆠𑆥𑆮𑆳𑆟𑇀
𑆨𑆮𑆼 𑆵𑆶𑆢𑆩𑇀𑆁 𑆵𑆬𑆢𑆢𑆩𑇀𑆁 𑆵𑇀𑆰𑆩𑆳  𑆵𑇀𑆰𑆩𑇀𑆩𑇀𑆩𑆩𑆢𑆩𑇀𑆁 𑆵𑆩𑇀𑆵𑆠𑆶𑆁𑆮𑆳𑆟𑆵

𑆠𑆡𑆥 𑆵𑆩𑇀𑇀𑆡𑆵𑆠𑆨 𑆰𑆠𑆼𑆖 𑆪𑆴𑇆 𑇀𑆰𑆩𑆳 𑆴𑆵𑆠𑆶𑆁𑆮𑆳𑆟𑆴𑇀𑆨𑆥𑆵𑆫𑆩𑆳 𑆠𑆼𑆳𑆳𑆳

𑇀𑆰𑆵𑇑 𑆖 𑆪𑆦 𑆫𑆠𑆼𑇀𑆵𑆮𑇀𑆴𑆘𑆵𑆢𑆥𑇀𑆰𑇀𑆰𑇀𑆰𑆩 𑆠𑆼𑆥 𑆵𑆩𑆳 𑆩𑇀𑆩𑆳 𑆪𑆶𑆁 𑆵𑆫𑆼 𑆠𑆼𑆮𑆠𑆼𑆥𑆢
𑆠𑆼𑆮𑆵𑆧𑇀𑆫𑆩 𑆫𑆲𑇀𑆼 𑆩𑇀𑆮𑆵𑆩𑆳 𑆠𑆥 𑆵𑆮𑇀𑆨𑆠𑆩𑆳 𑆢𑆵𑆴𑇑 𑆥𑆨𑆶 𑆥𑆩 𑆩𑆳 𑆩𑆖 𑆪𑆼  𑆢𑆬𑆢𑇀𑆰(

𑇀𑆰𑇀𑆰𑆮𑆮𑆠𑇀𑇆𑆁 𑆠𑆼𑇀𑆥 𑆵𑆮𑇀 𑆢𑆥 𑆵𑆨𑆶  𑆠𑆡𑆩𑇀𑆢𑇑 𑆶𑆟𑆑𑆡𑆳𑆁 𑆩𑇀𑆵𑆨𑆮𑆠𑆼𑆘𑆵
𑆢𑇑 𑆩𑇀𑇀𑇀𑆰 𑆢𑆳 𑆸𑆠𑇀𑆨 𑆵𑆠𑇀𑆪𑆁 𑆠𑆩𑆳 𑆖 𑆪𑆼 �𑇀 𑇑 𑆥𑇀𑆰𑆡𑆩𑇀𑆶𑆵𑆧𑇀𑆫𑇑 𑆩𑆳 𑆵𑆩𑆢𑇀𑆵 𑆩𑆳 𑆮𑆩𑆳 𑆴𑆠𑆼𑇀𑆵𑆳 𑆳

𑆠𑆼𑆮𑆽 𑆢𑆓𑆵𑆠𑇆 𑇀𑆮𑆫𑇀𑆥 𑆵 𑆮𑆮𑆠𑇀𑆴𑆴 𑆟 𑆴𑆴 𑆨𑆬𑆢𑇑 𑆬𑆢 𑆥𑆘𑆂 𑇀𑆢𑆩 𑆶 𑆑𑆶𑆩 𑆠𑆼(𑇀
𑆠𑆼𑆩  𑆢𑆮𑆖 𑆪𑆴𑆶 𑆵𑆮𑆨 𑆖 𑆪𑆴𑆥 𑆵𑆩𑆳 𑆠𑆼𑆴𑆩  𑇑 𑆵𑆨𑆶  𑆩𑆳 𑆨�𑇀 𑇀𑆴𑇑 𑆵𑆠𑆼𑆩𑇀𑇑  𑇑 𑇀

)𑆨𑆮𑆨 𑇀𑆩𑇀𑇀𑇀𑆰𑆩𑆳 𑆖 𑆪𑆼 �𑇆 𑆥𑆬𑆢𑆶𑆵𑆥𑇀𑆰 𑆢 𑇀𑇀𑆰𑆥𑇀𑆰 𑆢𑆥
𑆩𑆳 𑆮𑆩𑆩�𑆴𑆶 𑆥 𑆵𑆮𑆨 𑇀𑆑𑆶𑆩𑆩 𑆸𑆢𑆥 𑆵𑆩𑆳 𑆮𑆬𑆢𑆵𑆠𑆼𑆵𑆫𑆩𑆩𑆁 𑆠𑆁 𑆵𑆼𑆘𑆽𑆩𑆳 𑆵 𑆘𑆳𑆣𑇀𑇀

𑆵𑆩𑆳 𑆠𑇀𑆰𑆢𑆩𑆩𑆘𑆵𑆩𑆳 𑆠𑆥 𑆠𑇀 𑆘𑆵𑆴𑆵𑆠𑆶𑇑 𑆵𑆩𑆳 𑆠𑇀𑆰𑇑 𑆢𑆰 𑆩𑆳 𑆖 𑆪𑆴 𑆩 𑆨𑆶 𑆮𑆩𑇀𑆥
𑆩𑆳 𑆠𑇀𑆰𑆰𑆵𑇀𑆥𑆩 𑆵𑆵𑇀𑆠𑆼𑇀𑆵𑆴𑆩 𑆼𑆘𑆩𑆳 𑆠𑆼𑆵𑆩𑆳 𑆠𑇀𑆰𑇑 𑆢𑆰𑆬𑆢𑇀𑆩𑇀𑆩𑆳 𑇀𑆰𑆩𑆳 𑆠𑆼𑆵𑆴𑇀

)𑆠𑆼𑆪𑆶𑆁 𑆵𑆫𑆽𑆁 𑆢𑆓𑆵𑆠𑇆 𑇀𑆮𑆫𑇀𑆵𑆮𑆮𑆠𑇀𑇆  𑆨 𑆠𑆩𑇀𑆮𑆴𑇑 𑆥𑆬𑆢𑇑 𑆘𑆖 𑆪𑆶𑆩 𑆵𑆩𑆩𑆠𑆼𑆩𑆳 𑆵 𑆘
𑆑𑆶𑆶 𑆠𑆼𑆪𑆶𑆁 𑆵𑆫𑆽𑆩  𑆥 𑆵𑆠𑇀𑆥 𑆩𑆳 𑆢𑆓𑆵𑆠𑆑 �𑆼 𑇑 𑆠𑆥 𑆩𑆳 𑆠𑆼𑆵𑇀𑆰𑆩 𑆩𑆩𑆰 𑆵𑆼𑆘𑆨𑆠𑆼𑇀𑇀𑆰(𑆵𑆳𑆠𑆳

तशव मतहम्नःस्िोत्म ्/ 𑆩𑆳 𑆸𑆮𑆵𑇀𑆰𑆩𑆳 𑆩𑆩 𑆩𑇀𑇀 𑆘𑆖 𑆪𑆴𑆩 𑆠𑆼𑆩 𑇀𑆰(
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 अजण्म्गनो लोक्गः तकमऽव्यववन्िोऽतप जर्ि्ग-
मतिष््गि्गिं तकं भवतवतििन्गदृत््य भवति।

अनीशो व्ग कु्य्गगाद भवुन जननछे कः परिकिो 
्यिो मन्द्गस्िव्गं प्रत््यमिवि संशछेिि इमछे ॥६॥

  O Lord of gods! Can the worlds be without origin, though they have 
bodies? Is their creation possible without a creator? Who else but 
God can initiate creation of the worlds? Because they are fools, they 
raise doubts about Your existence.

त्रयी सांख्यं यरोगः पशुपततमतं वैष्णवतमतत 
प्रतभ्तने प्रस््थाने परतमदमदः पथ्यतमतत  च।
रुचीनां वैतचत्यादृजुकुतिलनानाप्थजुशां

नणृामेकरो गम्यस्त्वमतस पयसामणगाव इव ॥७॥

  Different paths (to realization) are enjoyed by the three Vedas, by 
Sankhya, Yoga, Pashupata (Shiva) doctrine and Vaishnava Shastras. 
People follow different paths, straight or crooked, according to 
their temperament, depending on which they consider best, or most 
appropriate and reach You alone just as rivers enter the ocean.

महरोक्षः खि्वांगं परशुरतजनं भस्म ्फतणनः 
कपालं चेतीयत्तव वरद त्तत्ररोपकरणम ्।

सरुास्तां तामृतद्ध ंतवदधतततु भवद््ूरप्रतणतहतां
नतह स्वात्मारामं तवष्यमृगतृष्णा ्रमयतत ॥८॥

  O Giver of boons! A great bull, a wooden hand rest, an axe, a tiger 
skin, ashes, serpents, a human skull and other such things; these are 
all Your own, though simply by casting Your eyes on gods, You 
have given them great treasures which they enjoy. Indeed, one whose 
delights in the Self cannot be deluded by the mirage of sense objects.

धु्वं कतचित ्सवयं सकलमपरस्तु धु्वतमद ं
पररो ध्ौव्याध्ौव्ये जगतत गदतत व्यस्ततवषये।

समस्तेऽप्येततस्म्तपुरम्थन! तैतवगातस्मत इव 
स्तुवत्जजहे्तमत्वां न खलुननु धषृ्ा मुखरता ॥९॥

O Destroyer of the demon Pura, some say that the whole universe 
is external while others say that all is transitory. Others still, hold 
that it is eternal and non-eternal, having different characteristics. 
Bewildered by all this, I do not feel ashamed to praise You; indeed, 
my loquacity is an indication of my boldness.

तवैश्वययं यत्नाद्दुपरर तवरर्जचरो हरररधः 
पररच््ेछतंु्त यातावनलमनलस्क्तदवपुषः।

ततरो भतक् श्द्धाभरगुरु गृणद्भ्यां तगररश! यत ्
स्वयं तस््ेथ ताभ्यां तव तकमनुवतृत्तनगा ्फलतत ॥१०॥

  O Girisha, when You took the form of a pillar of fire. Brahma 
trying from above and Vishnu trying from below failed to measure 
You. Afterwards, when they praised You with great faith and 
devotion. You revealed yourself to them of Your own accord; does 
not surrendering  to You  always bear fruit?

अयत्नादासाद् तत्रभुवनमवैररव्यततकरं
दशास्यरो यद् बाहूनभृत रणकण्डूपरवशान।्

तशरः पद्मशे्णीरतचतचरणाम्भरोरुहबलेः
तस््थरायास्त्दभके्त्रिपुरहर! तवस््ूफतजगाततमदम॥्११॥

  O Destroyer of Tripura, it was because of that great devotion, which 
prompted him to offer his heads as lotuses to Your feet, that the ten-
headed Ravana was still with arms and eager for fresh war after he 
had effortlessly rid the three worlds of all traces of enemies. 

अमुष्य त्वत्सेवासमतधगतसारं भुजवनं 
बलात्कैलासेतप त्वदतधवतसतौ तवक्रमयतः ।
अलभ्या पातालेऽप्यलसचतलतांगुष्ठतशरतस

प्रततष्ठा त्वय्यासीद्धु्वमुपतचतरो मुह्यतत खलः॥१२॥
  But when he (Ravana) extended the valour of his arms- whose 
strength was obtained by worshiping You - to Kailas (Your abode), 
You moved the tip of Your toe on a head of his and he did not find a 
resting place even in the nether world. Truly, when the affluent the 
wicked become deluded.

𑆵)𑆼𑆘𑆟𑇀𑆩𑆳𑆼 𑆩𑇀𑆩 𑆵𑆶𑆩 𑆠𑇀𑆘𑆵𑆩𑆳 𑆠𑇀𑆰𑆠𑆮 𑆮𑆮�𑆴𑆩 𑆠𑆩𑆳 𑆢𑆵𑆼𑆘𑆨𑆠𑆼𑇀𑆢
𑇀𑆰𑆩𑆳 𑆵𑆰𑇀𑆜𑆳𑆳 𑆰𑆠𑆼𑇀𑆥𑆥 𑆵𑆩𑆳 𑆠𑆥 𑆵𑆨𑆮𑆩𑆳 𑆮𑆩𑆳 𑆵𑆥𑆩𑇀𑇀𑆬𑆢𑆩 𑆳 𑆸𑆠𑇀𑆨 𑆵𑆨𑆮𑆩𑆳 𑆠𑆼𑇀

)𑆩𑇀𑆢𑆸𑆩 𑆵𑆮𑇀𑆵𑆑𑆶𑆶 𑇀𑆮𑆫𑇀𑇀𑆬𑆢𑆵𑆨𑆶 𑆮𑆩𑇀𑆵𑆼𑆘𑆩𑇀𑆩𑇀𑆁 𑆵𑆠𑆘𑆵𑆢𑆩𑆳 𑆥𑆠𑆥𑆩 𑆵
 𑆠𑆼𑆩 𑆵𑇀𑆰�𑆢 𑇀𑆖 𑆪𑆴 𑆮𑇀𑆥 𑆵𑆢𑆩 𑆳 𑆸𑆠𑇀𑆨 𑇀𑆰𑆥𑆮𑆥𑆵𑆴𑆥 𑆸𑆁 𑆥𑆠𑆼𑆵𑆫𑇀𑆰𑆁 𑆵𑆳𑆳𑆳

𑆠𑆼𑆩  𑆢𑆵𑆴𑇀𑆥 𑆠𑆨𑆥 𑆵 𑆩 𑆨𑆘𑆵𑆢𑆸𑆶 𑆢𑆩𑆳 𑆠𑆼𑇀𑆰𑆠𑆼𑆥 𑆵𑆮𑆽 𑆰𑇀𑆜𑆳𑆯 𑆮𑆩𑆳 𑇀𑆰𑆩𑆳 𑆠𑆼
𑆢𑆩 𑆩𑆳 𑆨�𑇀𑆁 𑆵𑆢𑆩 𑆖 𑆪𑆶 𑇀𑆩𑇀𑆁 𑆵𑆢𑆥𑆩𑆳 𑇀𑆰𑆬𑆢𑇀𑆰𑆬𑆢𑆘𑆵𑆢𑆡𑆳 𑆩𑆳 𑇀𑆰𑆩𑆳 𑆠𑆼𑆵𑆴𑇀

𑆶𑆁𑆴𑆢𑆩𑇀𑇀𑆥 𑆵𑆮𑆽 𑆩𑆳 𑆴𑆠𑆼𑆩𑆳 𑇀𑆬𑆢𑆩 𑆼𑆘𑇑 𑆑𑆶𑆶 𑆩𑆳 𑆯𑆶𑆩𑇀𑇀𑆩𑇀𑇀𑆢𑆡𑆼𑆘𑇑 𑆸𑇀𑆥
𑆩𑇀𑆩 𑆮𑆳𑆟𑇀𑆰𑆁 𑆠𑆩 𑆵𑆨𑇀𑆰𑆨 𑆖 𑆪𑆴𑇆 𑇀𑆰𑆩𑆳 𑆴𑆵𑆢 𑆴𑇀𑇀𑆰𑆤𑆴𑆱𑇀𑆮𑆵𑆫𑆮𑆵𑆳𑆩𑆳

𑇀𑆰𑆩𑆩𑆩 𑆘𑆂 𑆘𑆵𑆠𑆂 𑆛𑇀𑆮𑇆 𑆥 𑆨𑆥 𑆵𑆢𑆥𑆸𑆶 𑆥𑆩𑆳 𑆼𑆘𑆩𑇀𑆥 𑆵𑆨𑆖 𑆪𑆼 𑆵𑆫𑆩𑆳  𑆩𑇀𑆘𑆵
𑆠𑆢𑆰𑆶𑆥 𑆵𑆴𑆁 𑆠𑆼𑆢 𑆮𑆮𑆠𑇀𑆴 𑆮𑆵𑆮𑆥𑆬𑆢𑆵𑆠𑆼�𑆴 𑆩𑆩 𑆢𑆠𑆥 𑇀𑆰(𑆵𑇀

𑆴𑇑 𑆥𑇀𑆖 𑆪𑆴 𑇀𑆥 𑆵𑆠𑆼𑇀𑇀𑆰𑆩 𑆩𑆳 𑆵𑆩𑆢𑇀𑆵𑆥 𑆵𑆩𑆳 𑆮𑆬𑆢𑆵𑆩𑆳 𑆠𑆼𑆠𑆼𑆶 𑆵𑆨𑆮𑆵𑆩𑆢𑇀𑇀 𑆟 𑆢𑆩 𑆩𑆳  𑆩𑆳 𑆩𑆩𑆠𑆼𑇀𑆥
𑆩𑇀𑆩𑆳 𑆩𑆩𑆵𑆖 𑆪𑇆 𑇀𑆮𑆮𑆠𑇀𑆼 𑇀𑆥𑇀𑇀𑆰𑆥 𑆵𑆩𑆳 𑆮 𑆨 𑇀𑆰𑆩 𑆨𑆠𑆼𑆩 𑆰𑇀𑆜𑆳𑆯 𑆰𑆵𑆨𑆩 𑇀𑆰 𑆩𑆳 𑆠𑆼𑆵𑆳𑇀𑆳

𑆵𑆶 𑆮𑆥 𑆵𑆠𑆩𑆳 𑆢𑆓𑆵𑆠𑆑 𑆠𑆼(𑆵𑆴𑆩𑆥 𑆵𑆴𑆠𑆶𑇀𑆰𑆢𑆥𑆖 𑆪𑆴𑆶 𑆵𑆵𑆶 𑆮𑆩𑆳 𑇀𑆰𑆬𑆢𑆥 𑆵
𑆢𑆥𑆩 𑆵𑆵𑆩 𑆴𑆮𑆨 𑇀𑆵𑆩 𑆴𑆮𑆨𑆁 𑆵𑆼𑆘𑆨𑆩𑆳 𑆠𑆼𑆵𑆨𑆬𑆢𑆩𑆳 𑆠𑆼𑆵𑆮𑆨 𑆖 𑆪𑆴 𑆩𑆳 𑆮  𑆁 𑇀
𑆴𑇀𑆰𑆖 𑆪𑆴𑆁 𑆠𑆢𑆨𑆁 𑆠𑆼𑆩𑆳 𑆖 𑆪𑆼 �𑇀 𑇑 𑆥𑇀𑆰𑆡𑆩𑇀𑆶𑆵𑆠𑆼𑆽 𑆩𑆳 𑆩𑆩𑆳 𑆖 𑆪𑆼 𑆠𑆼𑆵𑆫𑆮𑆵

𑆖 𑆪𑆴𑆶 𑆮𑆩𑆳 𑇆𑆴 𑆫𑆲𑇀𑇆𑆁 𑆩𑆳 𑇀𑆰𑆮𑆮𑆠𑇀𑇆 𑇀𑆥 𑆵𑆩𑇀𑆵𑆠𑆶𑇑 𑆩𑇀𑆩𑇀𑇑 𑆵𑆵𑆩 𑆰𑇀𑆜𑆳𑆬 𑆰𑆵𑇀𑆰𑇑 𑆠𑆥𑆠𑆼𑇀𑆵𑆳 𑆳

𑆠𑆼𑆮𑆽 𑆢𑆓𑆵𑆠𑇆 𑇀𑆮𑆫𑇀𑆥 𑆵 𑆮𑆮𑆠𑇀𑇀 𑇀𑆬𑆢𑆳 𑆬𑆢𑇑 𑆢𑆩𑆳 𑆥𑆵𑆩𑆳 𑆮𑆩𑆳 𑆥𑇆𑆑𑆩 𑆵𑆩𑆩𑆩𑆳 𑆥𑆥𑆵𑆘𑆵
𑆢𑆩𑆳 𑆥𑆖𑇀𑆗𑆼𑆼𑆁 𑆮𑆮𑆠𑇀𑆴𑆶 𑆥 𑆵 𑇀𑆠𑆼𑇀𑆮𑆩𑇀𑆶𑇀𑆰𑆩𑇀𑆶𑆖 𑆪𑆽 �𑆢 𑆮𑆢𑇑  𑆘𑇀

𑆠𑆼𑆠𑆼𑆩 𑆵𑆨𑆩𑆳 𑆁 𑆑𑇀𑆠𑆴 𑆵𑆸𑆩 𑆵𑆩𑆢𑇀𑆵 𑇀𑆨𑆥𑆨𑆶 𑆶𑆁𑆵𑆨𑆩  𑆵𑆩𑆢𑇀𑇀𑆳 𑇀𑆥 𑆵𑆩𑆳 𑆨𑆩𑆳 𑆥𑆸𑆶𑆵 𑆠𑆼(𑆵
𑆖 𑆪𑇆  𑆥 𑆵𑆠𑆼𑆖 𑆪𑆶𑆁 𑆵𑆠𑆼𑇀𑆨𑆳 𑆰𑆥 𑆵𑆠𑆼𑆮𑆵𑆩𑆳 𑆠𑇀𑆰𑆩𑇀𑇑 𑆮𑆩 𑆩𑆳 𑆮𑆮𑆠𑇀𑆴 𑆪𑆶𑆁 𑆵𑆫𑇀 𑆵𑆫𑆶𑆩𑆳 𑆠𑆼𑆵𑆳𑆠𑇀𑆳

) 𑆮𑆮𑆠𑇀𑇀 𑇀𑆬𑆢𑇀𑆴𑇀𑆬𑆢𑆳 𑆵𑆩𑆳 𑆠𑆼𑆩 𑆨𑆶 𑆮𑆩𑇀𑇀𑆰𑆮𑆽 𑆩𑆳 𑆥𑆮𑆨 𑆩𑆳 𑆠𑆼𑆠𑆥𑆥
𑆬𑆢𑆸𑇀𑆴𑆨𑆩 𑆵 𑆬𑆢(𑆵𑆧𑇀𑆫𑇀𑆩𑆩𑇀 𑆩𑇀𑆨𑆩 𑆠𑆼𑆵𑆥 𑆠𑆸𑆠 𑆟𑆟𑆯 𑆢𑆥𑆮𑆸𑇀𑆩𑇀𑆮𑇀

𑆩𑆳 𑆸𑆥𑆘𑆵𑆢𑆵𑆩𑆢𑇀𑆼 𑆸𑆩𑆁  𑆢𑆥𑆩𑆳 𑆴𑆠𑆼𑆴𑆥𑆮𑆳𑆟 𑆩𑇀𑇀𑆩 𑆶𑆁𑆩𑆩𑆧𑇀𑆫𑆶𑆁 𑆘
𑆩𑆳 𑆖 𑆪𑆶 𑆥𑇀 𑇀𑆖 𑆪𑆴 𑆢 𑆨𑆁 𑆑𑇀𑆠𑆴𑆁 𑆩𑆳 𑆖 𑆪𑆴 𑆩 𑆢𑇑 𑆥𑆩𑆩𑆥𑆶𑆵𑆩𑆳 𑆮𑆖 𑆪𑆦𑇀 𑆩𑆳 𑆢𑆠𑆼𑆩𑆳 𑇀𑆰𑆬𑆢𑇀𑆰(𑆳𑆠𑆠𑆳

)𑇀𑆰𑇑  𑆨 𑆵𑆮𑆮𑆠𑇀𑇆 𑆮𑆮𑆠𑇀𑆠𑆁 𑆮𑇀𑆴𑇀𑆰𑆩𑆳 𑆵𑆨𑆠𑆼𑆴𑇀𑆥𑆥 𑆵𑆨𑆶 𑆼𑆘𑆮𑆩𑇀𑆥 𑆵
𑆧𑇀𑆫𑆶𑇀𑆮𑆮𑆠𑇀𑆽𑆁 𑆶𑇀𑆴𑆁 𑆩𑆳 𑆢𑆵𑆮𑆮𑆠𑇀𑇆 𑆬𑆢𑆩𑆳 𑆵𑆮𑆩𑆳 𑆴𑆠𑆼𑆴𑆵𑆩𑆳 𑆮𑆑𑆶𑆩 𑇀𑆰 𑆠𑆼𑆘𑆵𑇀

)𑆶𑆨𑆳 𑆰𑆵𑆢𑆰𑆠𑆼𑇀𑆶𑆁 𑆠𑆢𑆨 𑆶𑆴𑆴𑆩𑆳 𑆶𑆠𑆼𑇀𑆥 𑆨𑆶 𑆰𑇀𑆜𑆳𑆳 𑆩𑆳 𑆸𑆥𑆩𑆳 𑆴
𑆢𑆩 𑆩𑆳 𑆠𑆼𑆰𑇀𑆜𑆳𑆳 𑆰𑆵𑆮𑆮𑆠𑇀𑇆  𑆨 𑇀𑆴𑆢𑆵𑆩𑆢𑇀𑆵𑆶 𑆮𑇀𑆰𑇑 𑆢𑆩𑆳 𑆴𑆠𑆼𑆩 𑆵𑇀𑆰𑇑 𑆫𑆲𑇀𑆳 𑆩𑆳 𑆠𑆼𑆵𑆠𑆶𑆘𑆳𑆠𑆳𑆳

contd.
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यदृतद्ध ंसतु्राम्णरो वरद! परमरोच्चैरतपसतीम-्
धचिके्र बाणः पररजनतवधेयतत्रभुवनः।

न ततच्चतं्र ततस्मन ्वररवतसतरर तवच्चरणयरो-
नगा कस्याप्यु्तनत्यै भवतत तशरसस्त्वय्यवनततः॥१३॥

  O Giver of boons, since Bana was the worshipper of Your feet, is it 
to be wondered at that he had the three worlds at his command and 
put to shame the wealth of Indra? What prosperity does not come 
from bowing down the head to You?

अकाण्ड ब्रमाण्डक्षयचतकतदेवासरुकृपा
तवधेयस्यासीद्त्रिनयन! तवषं सहंृतवतः।

स कल्माषः कण््ेठ तव न कुरुते न तश्यमहरो 
तवकाररोतप श्ाध्यरो भुवनभयभङग्व्यसतननः॥१४॥

  O Three-Eyed One, who drank poison out of compassion for god’s 
and demons when they were distraught at the sudden prospect of the 
destruction of the universe, surely the dark blue stain on Your throat 
has beautified You. Even deformity is to be admired in one who is 
given to freeing the world of fear.

अतसद्धा्थागा नैव क्वतचदतप सदेवासरुनरे 
तनवतगा्तते तनत्यं जगतत जतयनरो यस्य तवतशखाः।

स पश्य्तनीश! त्वातमतरसरुसाधारणमभूत्
स्मरः स्मतगाव्यात्मा नतह वतशषु पथ्यः पररभवः॥१५॥

  O Lord, the god of love, Kama Deva, whose arrows never fail in 
the world of Devatas and people. He, Kamadev however, became 
memory (was reduced to ashes), he looked at you to influence you, 
thinking of you to be an ordinary Devata.  An insult to the resolve of 
a Self-Controlled ,is worthy of punishment.

मही पादाघाताद््रजतत सहसा सशंयपद ं
पद ंतवष्णरो्रागाम्यदु्जपररघरुग्णग्रहगणम ्।
मुहुद््यौद्यौस्थ्यं यात्यऽतनभृजिातातडततिा

जगद्क्षायै त्वं नितस ननु वामैव तवभुता॥१६॥

  O Lord, when You danced to save the world (as Natraja), the earth 
was suddenly thrown into a precarious state at the striking of Your 
feet. The spatial regions and the hosts of stars felt oppressed by the 
movement of your club like arms and the heavens became miserable 
as their sides were constantly struck by Your waving mated locks 
(hair). Indeed, it is Your mightiness which was the cause of the 
troubles. 

तवयद् व्यापी तारागणगुतणत्ेफनरोद् गमरुतचः
प्रवाहरो वारां यः पषृतलघुदृष्ः तशररस ते।
जगद् द्ीपाकारं जलतधवलयं तेन कृततम-

त्यनेनैवरो्तनेयं धतृमतहम! तदव्यं तव वपुः ॥१७॥
  The river which pervades the sky and whose foam crests look more 
beautiful because of the stars and planets, seem no more than a drop 
of water when it flows out of Your hair (river Ganga flowing from the 
matted locks of Mahadev Shiva). The same river has turned the world 
into islands surrounded by water (continents and oceans). From this 
can be judged the vastness of Your form (body). 

र्थः क्षरोणी य्तता शतधतृतरगे्तद्रो धनुर्थरो-
र्थाङ्गे च्तद्ाक्यौ र्थचरणपातणः शर इतत।
तदधक्षरोस्ते करोऽयं तत्रपुरतृणमाडम्बरतवतध-

तवगाधेयैः क्रीड्तत्यरो न खलु परत्तत्राः प्रभुतधयः॥१८॥

  When you wanted to burn the three cities of the demons, which were 
just a piece of straw for you, the earth was your chariot, Lord Brahma 
was Your Charioteer, the great mountain Meru your bow the sun and 
the moon the wheels of Your Chariot, Lord Vishnu Your arrow.  Why 
so much of paraphernalia (स्गमग्ी).  The Lord is not dependent on 
others. He was just playing with the things at His command.

हररस्ते साहसं् कमल बतलमाधाय पदयरो-
यगादेकरोने ततस्मन ्तनजमुदहर्तनेत्रकमलम।्

गतरो भक्त्युदे्कः पररणततमसौ चक्रवपुषा-
्रियाणांरक्षायै तत्रपुरहर जागततगा जगताम॥्१९॥

  O Destroyer of the three cities, Hari (Bhagwan Vishnu) tore out 

 𑆬𑆢𑆩 𑆩𑆳 𑆵𑆩𑆢𑇀𑆵𑆥 𑆵𑆴𑇑 𑆠𑆼𑆩 𑇀 𑆩𑇀𑆯𑆩 𑆵𑆮𑆥𑆬𑆢𑆶𑆵𑆢𑆥𑇀𑆰𑆩 𑆖𑇀𑆗𑆼𑆑𑆁 𑆥𑆩𑆳 𑆢𑆴𑆠𑆼𑆢𑇀𑆰(𑆢
𑆵𑆢𑆓𑆵𑆠𑆑 𑆑𑆶𑆩𑆁 𑆵𑆧𑇀𑆫𑇀 𑆘𑆵𑆢𑆩𑆳 𑆥𑆼𑆘𑆩𑇀𑆩𑆳 𑆮𑆵𑆁  𑆩𑆳 𑆠𑆼𑆩 𑆨𑆶 𑆮𑆩𑇀𑆘𑇀

𑆩𑇀𑆵𑆠𑆼𑆩𑆳 𑆖𑇀𑆗𑆼𑆑 𑆠𑆼𑆩𑆥 𑆵𑆠𑆼𑆩𑆳 𑆖 𑆪𑆼 𑆩𑇀𑆮𑆵𑆮𑆩𑆳 𑆥𑆮𑆩𑆳 𑆴𑆠𑆼𑆩𑆳 𑆥𑆵𑆠𑆼𑆮𑆖𑇀𑆗𑆼𑆑 𑆥  𑆩 𑆢
𑆪𑆶𑆁 𑆵𑆫𑇀 𑆵𑆠𑆴𑆨 𑇀𑆢𑆨𑇑 �𑇀 𑆳 𑆸𑆠𑇀𑆨𑆁 𑆵𑆨𑆮𑆩𑆳 𑆠𑆼𑆵𑆩𑆳 𑆸𑆥𑆴𑆖 𑆪𑆴𑇆  𑆨 𑆮𑆩𑇀𑆩𑆳 𑆠𑆼𑆘𑆳𑆠 

contd.

)𑆩𑆳 𑆴𑆵𑆩𑆢𑇀𑆵 𑇀𑆵𑆠𑇀𑆪𑇀𑆵𑆩𑇀𑆁 𑆮𑆵𑆁 𑆑𑇀𑆠𑇆 𑆩𑆳 𑆴𑆬𑆢𑆩𑆳 𑆢𑆵𑆴𑆬𑆢𑆁 𑆮𑇀𑆴𑇑 𑆥𑆩𑇀𑆥𑆁 𑆵
𑆩𑆳 𑆩𑇀𑆮𑆪𑆶𑆁 𑆵𑆫𑆴 �𑆴𑆁 𑆵𑆩𑆳 𑆩𑇀𑆳 𑆸𑆠𑇀𑆨 𑆥 𑆵𑆼𑆘𑆨𑆩𑆳 𑆠𑆼𑆵𑆼𑆘𑆩𑆳  𑆩𑇀𑆩 𑆵 𑆴𑆨 𑆵𑆩𑆳 𑆮𑆩𑆳 𑆸𑆠𑆰𑆘𑇀
𑆴𑆵𑆢𑆸𑆨 �𑇀 𑆢𑆸𑆶𑆵𑆮𑆮𑆠𑇀𑇆 𑇀𑆩𑆳 𑇀𑆰𑆠𑆼𑆥𑆴𑇑 𑆥𑆴𑇀𑆵𑇀𑆥 𑇀𑆰𑆨𑆯 𑆠𑆼(

𑆖 𑆪𑆼 𑆥𑆘𑆵𑆖 𑆪𑆼 𑆪𑆶𑆁 𑆵𑆫𑆴 𑆮𑆨 𑇀𑆮𑆮𑆠𑇀𑆼 𑇀𑆵𑆩𑇀𑆩𑆳 𑆩𑆩𑆵𑆮𑆩𑆳 𑆸 𑇑 𑆵𑆢𑆡𑆳 𑆘𑆵𑆢𑆩𑆳 𑆥𑆨𑆮𑆘𑆳𑆠𑆠𑆳

)𑆠𑇀𑆸𑆠 𑆟𑆟 𑆵𑆧𑇀𑆫𑆩 𑇀𑆰𑆰𑆸𑆠 𑆟𑆟 𑆘𑆂  𑆴𑆩𑆳 𑆠𑆠𑆼𑆬𑆢𑆁 𑆮𑇀𑆴𑇑 𑆥𑆑𑆶𑆩 𑆢𑆰
𑆩𑆳 𑆮𑆵𑆁  𑆴𑆨 𑇀𑆴𑆢𑆬𑆢𑆳 𑆩𑆳 𑆖 𑆪𑆴 𑆩 𑆩𑇀 𑆩𑇀𑆶𑆵𑆩𑆳 𑆮 𑆥 𑆵𑆴𑆥 𑆫𑆲𑇀𑆪 𑆠𑆼𑆮𑆠𑆼𑆘𑇀
𑆴𑆵𑆠𑆬𑇀𑆩𑆳𑆼 𑇀 𑆘𑆵𑆠𑆸𑆠 𑆟𑆳𑆁 𑆵𑆠𑆼𑆮𑆵𑆩𑇀𑆵𑆑𑆶𑆶 𑆶𑆁𑆠𑆼𑆼 𑆵𑆩𑇀𑆵𑆩𑆳 𑆸𑆩  𑇀𑆰𑆩𑆩𑆩 𑆵

𑆩𑆳 𑆮𑆠𑇀𑆥𑆩 𑆩𑆳 𑆢𑆵𑆢𑆓𑆵𑆠𑆠 𑇀𑆵𑆳𑆩 𑆵𑆨𑆶 𑆮𑆩𑇀𑆨 𑆨𑆾 𑆶𑆮𑆤𑆨𑇆 𑆳 𑆴𑆩𑆳 𑆩𑇀𑆩𑇀𑆘𑆳𑆠𑆣𑆳

𑆩𑆩𑆩𑆳 𑆥𑆖 𑆪𑆴𑆁 𑆵𑆴𑇀𑆩𑆩𑆴𑆩𑆥 𑆵𑆠𑇀𑆰𑆶𑆵𑆧𑇀𑆫𑆩𑆳 𑆶𑇀𑆰𑆰𑆵𑇀 𑆵𑆢𑆬𑆢 𑆩 𑆢
𑇀𑆮𑆫𑇀𑆬𑆢𑆁 𑆠𑆩 𑆩𑇀𑆁 𑆵𑆠𑆼𑆩𑆳 𑆖 𑆪𑆼 𑆩𑇀𑆮𑆵𑆩𑆳 𑆩𑇀𑆼𑆘𑇀𑆰𑇑 𑆬𑆢𑆩𑆩𑆥�𑇀𑆁 𑆠𑆼𑆩 𑆠𑇀𑆰𑆶𑇀𑆰(𑇀

𑆨𑆠𑆼𑆩 𑆵𑆨𑆁 𑆑𑇀𑆠𑆴𑆨𑇑 𑆬𑆢𑆩𑆁 𑆠𑆘𑆵𑆢𑆩𑆳 𑆥 𑆩𑆳 𑆠𑆼𑇀𑆰𑆴𑆴𑆵𑆴𑆑𑆶𑆩 𑆮𑆢𑇑  𑆰𑆢
𑆖 𑆪𑆴 𑆩  𑇀𑆮𑆳𑆟𑆥 𑆥𑆘𑆂 𑇀 𑆁 𑆵𑆩𑆳 𑆠𑆼𑆩 𑆢𑇑 𑆥𑆩𑆩𑆥𑆵𑆵𑆩𑆨𑆩𑆳 𑆪𑆶𑆁 𑆵𑆫𑆴 𑆵𑆼𑆘𑆨𑆠𑆼𑇀𑇀𑆰(𑆳𑆠 

𑆩𑆳 𑆮 𑆬𑆢(𑆵𑆮𑆨 𑇀𑆢𑆢𑆵𑆠𑆼𑇀𑆥𑇀𑆨 𑆨𑆶 𑆩𑆳  𑆠𑆼𑆫𑆁 𑆩𑇀𑆩 𑆬𑆢(𑆵𑆨𑇀𑆰𑆶𑆁𑆩𑆳 𑆴𑆘
𑆢𑆩 𑆮𑇀𑆩𑆩𑆩 𑆵𑆮𑇀𑆥𑇀𑆥 𑆵 𑆘𑆵𑆢𑆩  𑆠𑆼𑆶 𑆂𑇑 𑆬𑆢𑆩 𑆰𑇀𑆜𑆳𑆬 𑆘𑆵𑆩𑆳 𑆸𑆩𑆳 𑆥𑆴𑆵𑆠𑆼𑆼 𑇀

𑆼𑆘𑆨𑆬𑆢(𑆵𑆵𑆩𑆢𑇀𑇆 𑆢𑆢𑆰𑆠𑇀𑆥𑆥 𑆵𑆼𑆘𑆶𑆩𑆳 𑆵𑆮𑆶 𑆥 𑆵𑆠𑆼𑆼 𑆩𑇀𑆵𑆑𑆶𑆩 𑆠𑆼𑆩𑆳 𑇀𑆰𑆢
𑆳 𑆸𑆠𑇀𑆨 𑆩𑇀𑆁 𑆩𑇀𑆁 𑆮𑆩 �𑇀𑆁  𑆥 𑆵𑆵𑆩 𑆠𑆼𑇀𑆰𑆩𑆳 𑆩𑆩𑇀𑆰𑆶𑆵𑆩𑆳 𑆬𑆢𑆮𑆨 𑆥 𑆵𑆠𑆼𑆮𑆵𑆮𑆢𑇑 𑆘𑆵𑆳𑆠𑆩𑆳

𑆥𑆡𑆘𑆵𑆘𑆂 𑆩  𑆢𑆵 �𑆴 𑇀𑆵𑆸𑆠𑆼𑆵𑆩 𑆩𑆳 𑆠𑆼𑆥𑆨𑆁 �𑆢 𑆩𑆩 𑆵𑆵𑆩𑇀𑇑 𑆥𑆡𑆩 𑆢
𑆥𑆡𑇀𑆳𑆕𑇀𑆓𑆓𑆁 𑆵𑆴�𑆢 𑆩𑇀𑆪𑆶𑆁 𑆵𑆫𑆽 𑆴𑆵𑆥𑆡𑆴𑆥 𑆢𑆰𑆩𑆳  𑆘𑆵𑆸𑆥𑆵𑆫𑆩𑆳 𑆠𑆼𑇀
𑆩𑆳 𑆬𑆢𑆵𑆘𑆂 𑆩 𑆖 𑆪𑆴𑆁 𑆵𑆠𑆩 𑆠 𑆥 𑆵𑆩𑆳 𑆠𑆼𑆩 𑆢𑇑 𑆥𑆠𑆼𑆩  𑇀𑆰𑆰𑆽 𑆩𑇀𑆳 𑆥𑆩𑆳 𑆮𑆩𑆳 𑆵𑆢

𑆩𑆳 𑆩𑆵𑆁  𑆁 𑆘𑆵𑆑𑆶𑆩 𑆢𑆽�𑆴𑆨𑆩 𑆵𑆩𑇀𑆵𑆠𑆶𑇑 𑆵𑆢𑆥𑆠𑆼�𑆴 𑆩 𑇀𑆘𑆵𑆢𑆩 𑆨𑆶 𑆩𑆳 𑆵 𑆘𑆳𑆠𑇀𑆳

𑇀𑆰𑆩𑆩𑆢𑆵𑆢𑆰𑆬𑆢𑇀 𑆂𑆰𑆠𑆼𑇀𑆵𑆩𑆢𑇀𑇆 𑆩 𑆼𑆘𑆩𑆳 𑆠𑆼𑆵𑆴𑆩𑆩𑆴𑇀𑆵𑆴𑆥 𑆸 𑆢𑆬𑆢𑆥 𑆵
𑆢𑆬𑆢𑆥 𑆵𑆩𑆳 𑆮𑆰𑇀𑆜𑆳𑆯𑆩 𑆪𑆶𑆁 𑆵𑆫𑇀 𑆩 𑇀𑇀𑆰𑆨 𑆵𑆩𑆢𑇀𑇀𑆶 𑆼𑆘𑆢𑆩𑆳 𑆥 𑆂𑆶𑆁 𑆶𑆮𑆤𑆨𑆯 𑆨𑆩 𑆩𑆩𑆨 𑇀𑆰(𑆵𑇀

𑇀𑆰𑇑 𑆩𑆩𑇑 𑆪𑆶𑆁 𑆵𑆫𑆢 𑆳𑆴𑆪𑆶𑆁 𑆵𑆫𑆢 𑆴𑆖 𑆪𑆶𑆳 𑆥 𑆵 𑇀𑆳 𑆸𑆠𑇀𑆨 𑆠𑆩𑆳 𑆩𑇀𑆨𑆩 𑆼𑆘𑆁 𑆠𑆼𑇀𑆩𑆳 𑆽𑆠𑆼𑆠𑆼𑆁 
𑆼𑆘𑆨𑆬𑆢𑆩 𑆘𑆂 𑇀 𑆁 𑆵𑆮𑆮𑆠𑇀𑇆 𑆥 𑆵𑆩𑇀𑆯𑆩𑆳 𑆴𑆵𑆩𑇀𑆩𑇀𑇑 𑆵𑆮𑇀𑇀𑆰𑆁 𑆮𑆵𑆩𑆳 𑆮𑆨𑆶 𑆠𑆼𑇀𑆳𑆠𑆳𑆳
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His own lotus like eye to make up for the one lotus short of 1000 
while offering these to Your lotus feet.  For this great devotion, You 
awarded Him the boon by granting to Him the Sudarshan Chakra, 
with which He protects the three worlds. (This offering of His eye 
to You for the missing flower has earned Him the Name of Sri 
Kamalnayan). 

क्रतौ सपेु् जाग्रत्तवमतस ्फलयरोगे क्रतुमतां 
क्वकमगा प्रध्वस्तं ्फलतत पुरुषाराधनमृते।

अतस्तवां उत्पे्रक्षय क्रतुषु ्फलदान प्रततभुवं 
शु्तरो श्द्धां बद्धवा दृढपररकरः कमगास ुजनः॥२०॥

  When sacrifice (Homa / Yagya) has ended, You ever keep awake 
to bestow its fruits to the sacrificer(worshiper).  How can any action 
bear fruit if not accompanied by worship of You, O Lord? Therefore, 
knowing You to be the giver of fruits of sacrifices and putting faith 
in the Vedas, people become resolute about the performance of 
sacrificial acts (seeing how You granted an instant boon to Shri 
Narayana on completion of his Homa of your 1000 names, Shiva 
Sahasranama.)

तक्रयादक्षरो दक्षः क्रतुपततरधीशस्तनुभृता-
मृषीनामातत्वगाज्यं शरणद्! सदस्याः सरुगणाः।

क्रतु्ंरशस्त्वत्तः क्रतु्फलतवधानव्यसतननरो
धु्वं कतुगाः श्द्धातवधुरमतभचाराय तह मखाः॥२१॥

  O Giver of refuge, even that sacrifice where Daksha, the Lord of 
creation and expert in sacrifices, was the sacrificer, Rishis were 
the priests, Devatas participants, was destroyed by You Who are 
habitually the  giver of the fruits of sacrifices.  Surely sacrifices 
cause more harm and injury to the sacrificers in the absence of faith 
and devotion (and if not performed as per the exacting standards as 
prescribed by the Vedas.) 

प्रजाना्ंथ ना्थ प्रसभमतभकं स्वां दुतहतरं 
गतं ररोतहद् भूतां रररमतयषुमृष्यस्य वपुषा।
धनुष्पाणेयागातं दतवमऽतप सपत्राकृतमुमं

त्रस्ततं तेऽद्ातप त्यजतत न मृगव्याधरभसः॥२२॥
  O Lord, the fury of You who became a hunter with a bow in hand 
and went after Brahma, who overcome by incestuous lust and finding 
his own daughter transforming into a hind (female deer), desired to 
ravish her in the body of a Stag (male deer) and keenly pierced by 

your arrows, he (Brahma) has fled to the sky.

अपूवयं लावण्यं तववसनतनरोस्ते तवमृशतां
मुनीनां दाराणां समजतन स करोपव्यततकरः।

यतरोभग्ने गुहे्य सकृदतप सपयायं तवदधतां 
धु्वं मरोक्षरोऽश्ीलं तकमतप पुरुषा्थगा प्रसतवते॥२३॥

  Worshiping Shiva is the form of a Linga placed on a Pranaali is a 
very ancient practice.  The Linga and the Pranaali (the Phallus and 
the female Yoni) is said to be the symbolic representation of Shiv 
and Shakhti as They are considered to be the Father and Mother 
of the whole universe.  Therefore, Linga and Pranaali combined is 
concerned to be the formal representation of Shiva Shakhti. There is 
however, another story in Shivpurana and Tripura Rahasya according 
to which, the wives of Munis (Rishis) were sensually roused to see 
the naked body of Mahadev Bhagwan Shiva.  The Munis (Rishis) 
could understand this condition of their wives and they cursed 
Mahadev that His र्हु््ंगर् (phallus) May fall off from his body. 
Here in this Shloka Pushpdanta, the composer of Shivmahima 
Stotra is referring to this legendary incident and says that O Lord 
if worshiping Your अश्ील अरं् (private body part) fulfills all the 
cherished desires of Your devotees, then worshiping Your Lotus Feet 
can be a source of unlimited bounty and Grace.

स्वलावण्याशंसा धतृधनुषमहनाय तृणवत-्
पुरः प्लुष् ंदृष््वा पुरम्थन पुष्पायुधमतप।
यतद ्ैरिणं देवी यमतनरत देहाधगाघिना-

दवैतत त्वामद्धावत वरद मुग्धा युवतयः॥२४॥
  O Destroyer of the three Cities, O Giver of the boons, is Mata 
Parvati, Who saw how You reduced Kamadeva, with his bow in hand, 
burnt to dust within no time still proud of Her beauty and believing 
that You are fascinated by Her, because You allowed Her to occupy 
Your half body due to very severe austerities? Ah, surely all women 
are under delusion (that they can bewitch anyone).  O Lord, You are 
the One Who has completely conquered Your senses. 

श्मशानेष्वाक्रीडा स्मरहर तपशाचाः सहचरा-
तचिताभस्मालेपः स्गतप नकृररोिीपररकरः।
अमङ्गल्यं शीलं तव भवतु नामैवमतखलं 

त्थातप स्मत्रृगाणां वरद परमं मङ्ग्लमतस॥२५॥

𑆑𑆶𑆩 𑆠𑆼𑆴𑆵𑆴𑇑 𑆿 𑆶𑆥𑆴𑆁 𑆵𑆵𑆩𑆨𑆩 𑆮𑆮𑆠𑇀𑆴 𑆮𑇀𑆰𑆩𑆳 𑆴𑆵𑆫𑆶 𑆩 𑆨𑆁 𑆵𑆑𑆶𑆩 𑆠𑆼𑆶 𑇀𑆰𑆠𑆼𑇀𑆥 𑆵
𑆁 𑆑𑇀𑆠𑇆 𑆠𑆪𑆶𑆁 𑆵𑆫𑆼 𑆵𑆢𑆩 𑆥𑇀𑆫𑇆 𑆖 𑆪𑆴𑆥 𑆵𑆫𑆶𑆩𑆳 𑆠𑆼𑆵𑆢𑇑 𑆶𑆁 𑆰𑆥𑇀𑆵𑆩𑇀𑇀𑆰𑆩 𑆠𑆼𑆼 𑇀
)𑆠𑆼𑆖 𑆪𑆴 𑆮𑇀𑆥 𑆵𑆳𑆮𑆮𑆠𑇀𑇀 𑆩𑆁 𑆼𑆼𑆑𑇀𑆰𑆳 𑆵𑆑𑆶𑆩 𑆠𑆼𑆶  𑇑 𑆵𑆫𑆶𑆬𑆢𑇀𑆩𑇀𑆵𑆢𑆩 𑆩𑆳 𑆠𑆼𑆨𑆶 𑆮𑆥 𑆵

𑆸𑆶 𑆠𑆼𑆩 𑆵𑆸𑆩 𑆵𑆩𑆢𑇀𑆵 𑇀𑆥 𑆵𑆧𑇀𑆫𑆵𑆩𑆢𑇀𑆵 𑆮𑇀𑆵𑆬𑆢𑆩 𑇀𑆢𑆩𑆳 𑆥𑆠𑆥𑆘𑆵𑆠𑆪𑆶𑆁 𑆵𑆫𑆼 𑆴𑇑 𑆵𑆼𑆘𑆩𑇀𑆘𑆳𑆳𑇀𑆳

contd.

𑆩𑆳 𑆑𑆶𑆩  𑇀𑆬𑆢𑆘𑆂 𑆩 𑆵𑆬𑆢𑆘𑆂 𑆘𑆵𑆑𑆶𑆩 𑆠𑆼𑆶 𑆢𑆩𑆳 𑆠𑆼𑆥𑆵𑆢𑆸𑆖 𑆪𑆴 𑆩𑇀𑇑 𑆨𑆩 𑆠𑆼𑇀𑆢
𑇀𑆰𑆩  𑆢𑆩𑇀𑇀𑇀𑆰𑆰𑆩𑆳 𑆪𑆶𑆁 𑆵𑆫𑆴𑇆 𑆼𑆘𑆨𑆥 𑆵𑆸𑆥 𑆬𑆢(𑆶𑆵𑆴𑆬𑆢𑆴𑆨 𑇀𑆘𑆵𑆴𑇑 𑆥𑆨𑆮𑆳𑆟𑆘𑇀

𑆑𑆶𑆩 𑆠𑆼𑆶 𑆨𑆩𑆥 𑆸𑆖 𑆪𑆴𑇆 𑆮𑆮𑆠𑇀𑆴 𑆘𑆵𑆑𑆶𑆩 𑆠𑆼𑆶 𑆫𑆶𑆩𑆳 𑆮𑆵𑇀𑆩𑇀𑆮𑆨 𑆴𑆩𑆳 𑆩𑇀𑆩𑇀𑆩
𑆵𑆶 𑆮𑆥 𑆵𑆠𑆪𑆶𑆁 𑆵𑆫𑆴𑆶 𑆘𑆵𑆸𑆩 𑆵𑆩𑆢𑇀𑆵 𑇀𑆩𑆳 𑆮𑆵𑇑 𑆥𑇀𑆰𑆩𑆳 𑆨𑆴𑆰𑆥𑇀 𑆵𑆩𑆳 𑆩𑆩𑆵𑇀𑆰𑆠𑆰𑆘𑆳𑆳𑆠𑆳

𑆢𑆩 𑆵𑆩𑆩𑇀𑇀𑆡𑆥 𑆵𑆩𑇀𑇀𑆡𑆵𑆢𑆩 𑆴𑆨𑇀𑆰𑆩𑆳 𑆨𑆠𑆥 𑆵𑆖 𑆪𑇆 𑇀𑆥 𑆵𑆬𑆢𑇑 𑆩𑆳 𑆩𑆩𑆠𑆼𑆥𑆥 𑆵
𑆨𑆠𑆼𑆥 𑆵𑆥𑆩 𑆩𑆳 𑆩𑆩𑆬𑆢(𑆵𑆨𑆯 𑆠𑆼𑇀𑆥 𑆵𑆩𑆳 𑆥𑆥𑇀𑆰𑆩𑆳   𑇑 𑇀𑆰𑆩  𑆨 𑆴𑆨 𑆵𑆮𑆢𑇑  𑆰𑇀

𑆵𑆩𑇀𑇑 𑆰𑇀𑆜𑆳𑇀 𑆰 𑆁 𑇀𑆮𑆫𑇀𑇀𑆠𑆼𑆥 𑆵𑆬𑆢𑆩𑆳 𑆮𑇀𑆰𑆠𑆩𑆳 𑆢𑆵𑆴𑆢𑆠𑆼𑆩 𑇀𑆑𑆶𑆩 𑆠𑆼𑇀𑆰𑇑 𑇀𑆰𑆥
𑆠𑆼𑆩 𑆴�𑆴𑆥 𑆵𑆠𑆼𑆼 𑆠𑆬𑆢𑆳 𑇀𑆩𑆳 𑆢𑆵𑆳 𑆸𑆠𑇀𑆨 𑆼𑆘𑆩𑆳 𑆠𑆼𑆵𑆩𑇀𑆵𑇀𑆰𑆩 𑆨𑆮𑆨 𑇀𑆵𑆥𑆨𑆴𑆘𑆳𑆳𑆳𑆳

)𑆢𑇀 𑆩𑆥 𑆵𑆶𑇀𑆮𑆶𑆟𑆑𑆡𑆳 𑆥 𑆵𑆩𑆳 𑆮𑆮𑆴𑆩𑇀𑆠𑆼𑆩𑇀𑆩 𑆖 𑆪𑆴𑆁 𑆵𑆩𑆳 𑆮𑇀𑆰𑆩 𑆸𑆠𑆼𑇀𑆥
𑇀𑆰𑇑 𑆩𑇀𑆢𑆩𑇀𑇀𑆥 𑆵𑆬𑆢𑇀𑆥𑇀𑆮𑆳𑆟𑆥 𑆵𑆴𑇀𑆰𑆼𑆘𑆩𑆳 𑆩𑇀𑆵𑆴𑆵𑆠𑆩 𑆢𑆮𑆨 𑆩𑆳 𑆠𑆼𑆠𑆥𑆘𑇀

 𑆠𑆼𑆩 𑆨 𑆶𑆮𑆤𑆨𑇀𑆁 𑆵𑆨𑆶 𑆫𑆲𑇀𑆳𑆁 𑆵𑆴𑆑𑆶𑆩 𑆬𑆢𑆩𑆳 𑆢𑆵𑆴𑆢𑇀𑆮𑆫𑇀𑇀𑆥 𑆵𑆩𑆳 𑆮𑆬𑆢𑆵𑆠𑆼𑇀𑆥 𑆵
𑆵𑆶 𑆮𑆥 𑆵𑇀𑆰𑆩 𑆘𑆂 𑆩 𑆠𑆢𑆓𑆵𑆠𑆠 𑆢𑆶𑆥 𑆵𑆩𑆳 𑆠𑇀𑆰𑆩𑆳 𑆢𑆵𑆢𑇑 𑆶𑆁 𑆰𑆵𑆠𑇀𑆪𑆵𑆢𑆩 𑆴𑆩𑆳 𑆮𑆠𑆼𑆼 𑆳𑆳 𑆳

𑆖 𑆪𑇆 𑆶𑇀𑆮𑆮𑆳𑆟𑆳 𑆸𑆥 𑆴𑇀𑆵𑆵𑆩 𑆠𑆼𑆵𑆩𑇀𑇑  𑇀𑆰𑆩𑆩𑆩𑇀𑇀 𑆵𑆠𑆼𑆩  𑆮𑆠𑆼(𑆢
𑆢𑇑 𑆥𑆘𑆵𑆿 𑆶𑆥𑆠 𑇑 𑆰𑇀𑆜𑆳𑆬 𑆥 𑆵𑆬𑆢𑆩 𑆰𑇀𑆜𑆳𑆬 𑇆 𑆰𑆵𑆢𑇑 𑆥𑇀𑆰𑆡𑆩𑇀𑆵𑆢𑇑 𑆰𑇀𑆜𑆳𑇀 𑆰 𑇑 𑆵𑇀𑆰𑆩𑆳 𑆢𑇀

 𑆩𑆳 𑆬𑆢𑆵𑆖 𑆪𑆴 𑆩𑆁  𑆥 𑆵𑆬𑆢𑆁 𑆮𑆢𑆵 𑇀𑆰𑆩𑆳 𑆩𑇀𑆥𑆠𑆼𑆵𑆬𑆢𑆁 𑆩𑆩𑆰𑆴𑆫𑆠 𑆂𑆯𑆩𑇀𑇀𑆢
𑆬𑆢𑆮𑆽 𑆩𑆳 𑆠𑆼𑆵𑆮𑆮𑆠𑇀𑇆 𑇀𑇀𑆰𑆵𑆩𑆢𑇀𑆵 𑇀𑆮𑆠𑆼𑆵𑆮𑆥𑆬𑆢𑆵𑇀𑆰𑇑  𑆶𑆮𑆤𑆨𑆵 𑇀𑆵 𑇑 𑆮𑆠𑆼 𑆘𑆳𑆳𑆣𑆳

𑆢𑆓𑆵𑆠𑆼 𑆸𑇀𑆩𑇀𑆁 𑆰𑇀𑆜𑆳𑇆 𑆰𑆑𑆶𑆩 𑆢𑆽𑇀𑆵𑆖 𑆪𑆼 𑆥𑆩𑆩𑆥𑆵𑆩𑆳 𑆢𑆸𑇀𑆴𑆰𑆘𑆵𑆴𑆩𑆩𑆴𑆥𑇀𑆢
𑆩𑆳 𑆢𑆓𑆵𑆠𑆑 𑆠𑆼𑇀𑆨𑆖 𑆪𑆼 𑇀𑆶𑆁 𑆢𑆘𑆵𑆴𑆩 𑆨𑆩𑆳 𑆢𑆵𑆩𑇀𑆩 𑆠𑆥𑆩 𑆯𑆢𑆢𑆩𑆳 𑆥𑆠𑆥𑆘𑇀

)𑇀𑆰𑆳𑆕𑇀𑆓𑆓 𑆶𑆨𑆥 𑆵𑆸𑆢𑆶𑆥 𑆵𑆠𑆼𑆮𑆵𑆨𑆮𑆠𑆼𑆶 𑆵𑆩𑇀𑇀𑇀𑆰𑆁 𑆮𑇀𑆰𑆩𑆳 𑆠𑆶𑆥 𑆵
𑆠𑆼𑆡𑇀𑆩𑆳 𑆢𑆵𑆖 𑆪𑆼 𑆪𑆶𑆁 𑆵𑆫𑆴 𑆩 𑆩 𑆮𑆳𑆟𑆥 𑆵𑆮𑆥𑆬𑆢𑆵𑆢𑆥𑇀𑆰𑆥 𑆵𑇀𑆰𑆳𑆕𑇀𑆓𑆓𑆠 𑇀𑆰𑆩𑆳 𑆴𑆳𑆳𑆠𑆳
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  O Destroyer of the god of love, O giver of the boons. You play 
in the cremation grounds, your companions are ghosts. You smear 
your body with the ashes of the dead bodies, human skulls are your 
garlands.  All your conduct is in-auspicious.  But what a wonder you 
promote the greatest good and auspiciousness of those who remember 
you. 

मनः प्रत्यक् तचते्त सतवधमवधायात्तमरुतः
प्रहृष्यद्रोमाणः प्रमदसतललरोत्सङ्तगत(ङ्गतत)दृशः।

यदालरोक्याह्ाद ंहृद इव तनमज्जयाभृतमये
दधत्य्ततस्तत्वं तकमतप यतमनस्ततत्कल भवान॥्२६॥

  You are indeed that inexpressible Truth which the Yogis realise 
through concentrating their minds on the Self and controlling the 
breath according to directions laid down in the scriptures / Shastras, 
and realizing which Truth, they experience rapturous thrills and shed 
profuse tears of joy; swimming as it were in a pool of nectar, they 
enjoy inner bliss.

त्वमकगा स्त्वं सरोमस्त्वमतस पवनस्त्वं हुतवह
स्त्वमापस्त्वं व्यरोम त्वमुधरतणरात्मा त्वतमतत च।

पररतच््छ्तनामेवं त्वतय पररणतां तब्रतत तगरं 
न तवद्म्स्तततॄत्वं यतमस तु यत ्त्वं न भवतस॥२७॥

  The wise hold this limiting view of you. You are the Sun, You are 
the moon, You are the fire, You are the air, You are water, You are 
space, You are the earth, You are the Self. But we do not know which 
are the things which you are not (the truth You are everything that is 
sentient or insentient). 

त्रयीं ततस्रो वतृ्तीत्रिभवुनम्थरो त्रीनतप सरुान-
कारादै्रवणकैत्रितभरतमदधत्तीणगातवकृतत।
तुरीयं ते धाम ध्वतनतभरवरु्तधानमणुतभः

समस्तव्यस्तं त्वां शरणद् गृणात्यरोतमतत पदम॥्२६॥
  O Giver of refuge(sanctuary/protection), with the three letters A, U, 
M indicating the three Vedas, the three states, the three worlds, and 
the Trinity, the word AUM (Om) describes You separately. By it’s 
subtle sound the word Om collectively denotes You, Your Absolute 
Transcendental state which is free from change  (is changeless, 
immortal, immutable and omnipotent)

भवः शवको रुद्ः पशुपततर्थरोग्रः सहमहां-
स्त्था भीमेशानातवतत यदतभधानाष्कतमदम।्

अमुतष्म्तप्रत्येकं प्रतवचरतत देव शु्तरतप 
तप्रयायास्मै धाम्ने प्रतणतहतनमस्यरोतस्म भवते॥२९॥

  O Lord, Bhava, Sharva, Rudra, Pashupati, Ugra, Mahadeva, Bhima 
and Ishana, these eight most famous names of yours are most 
auspicious and are repeatedly talked about in Vedas (Shruti). To you 
most believed Lord Shankara, of resplendent form, I offer Salutations.

वपुष्प्रादुभागावादऽनुतमततमद ंज्तमतन पुरा 
पुरारै! नैवाहं क्वतचदतप भव्ततं प्रणतवान।्
नम्तमुक्ः सम्प्रत्यतनुरऽहमऽगे्रप्यनततमान ्

महेश! क्ष्ततव्यं ततददमपराधद्यमतप॥३०॥
  There is general belief that those who repeatedly offer salutations 
to Lord Shiva and always remember Him are freed from the cycle 
of birth and death. The composer of the Stotra (Shri Pushapdanta) 
asks for a pardon from The Lord for his two sins committed. One in 
his previous birth for not remembering Him that is why he has been 
given the present birth.  Now that he constantly chants the holy name 
of the Lord, he is sure that he will never be born again and will be 
liberated. The poet therefore again asks for pardon as there will be 
not next birth for him, he cannot worship and repeat the Holy names 
of the Lord in future Janamas. Thus, for these two sins / mistakes he 
begs to be pardoned. 

नमरो नेतदष्ठाय तप्रयदव दतवष्ठाय च नमरो 
नमः क्षरोतदष्ठाय स्मरहर मतहष्ठाय च नमः।
नमरो वतषगाष्ठाय तत्रनयन यतवष्ठाय च नमरो 

नमः स्वगास्मै ते ततददतमतत सवागाय च नमः॥३१॥
  O Lover of Solitude, my salutation to You Who are the nearest 
and the farthest. O Destroyer of the god of Love (Kamdeva), my 
Salutations to You Who are the minutest as well as the largest. O 
Three-eyed One, my salutations to You Who are the oldest as also the 
youngest. My salutation to you again and again Who are all and also 
transcending all. 

𑇀𑆰𑆩𑇀𑆘𑆵𑆢𑆩 𑆳 𑆸𑆠𑇀𑆨 𑆠𑆮𑆵𑆩𑆳 𑆴𑆮𑆮𑆠𑇀𑆴𑆁 𑆵𑆴𑆩𑆳 𑆮𑆵𑇀𑆰𑆮𑆵𑇀 𑇀𑆮𑆮𑆠𑇀𑆴 𑇀𑆰𑆶𑆁𑆠𑆼𑆘
𑆢𑆩 𑆫𑆲𑇀𑆪  𑆨 𑆬𑆢𑆩𑆩 𑇀𑆰𑆰 𑆘𑆵𑆢𑆩 𑇀𑆰𑆬𑆢𑆴𑆩𑆳 𑆶𑆶𑆩 𑆮𑆮𑆠𑇀𑆠 𑆩𑆳 𑆳𑆕𑇀𑆓𑆓 𑆠𑆼𑆣𑆳𑆕𑇀𑆓𑆓 𑆩𑆳 𑆠𑆼𑆸𑆬𑆢𑆩 𑆸𑆘𑇀

 𑆬𑆢𑇀𑆶𑆩 𑆑𑆶𑆨 𑇀 𑆫𑆲𑇀𑆠 𑆰𑆬𑆢𑆥 𑆵𑆫𑆲𑇀𑆪 𑆬𑆢𑆵𑆫𑆮𑆵𑆩𑆳 𑆩𑇀𑇀𑆰𑆟 𑆴𑆴  𑇀𑆨𑆩 𑆠𑆼𑇀𑆰 𑆁
𑆬𑆢𑆵𑆳 𑆸𑆠𑇀𑆨 �𑆴 𑆖 𑆪𑆴 𑆮𑆮𑆠𑇀𑆴𑇆 𑆥 𑆵𑆩𑆳 𑆠𑇀𑆰𑆩𑆳 𑆢𑆵 𑆩𑆳 𑇀𑆰𑆩𑇀𑆖 𑆪𑆴 𑆩𑆳 𑆮𑆮𑆠𑇀𑆽 𑆶𑆵𑆨𑆮𑇀𑆩𑇀𑆮𑆳𑆳𑆳𑆳

𑆮𑆮𑆠𑇀𑇆 𑇀𑆰𑆪𑆶𑆁 𑆵𑆫𑆽 𑆖 𑆪𑆴𑇆 𑆥 𑆵𑆴𑆩 𑇀𑆰𑆖 𑆪𑆴𑇆 𑇀𑆰𑆩𑆳 𑆴𑆵𑆢𑆮𑆩𑇀𑆖 𑆪𑆴𑇆 𑆥 𑆵𑆩𑆩𑇑 𑆠𑆼𑆮𑆩𑆩
𑆖 𑆪𑆴𑇆 𑇀𑆰𑆰𑆢𑆖 𑆪𑆴𑇆 𑆥 𑆵𑆮𑆨𑆩 𑇀𑆰𑆵𑆮𑆮𑆠𑇀𑇆 𑇀𑆰𑇑 𑆵𑆥𑆩𑆳  𑆥𑇀𑆮𑆮𑆠𑇀𑆼 𑇀𑆵𑆮𑆮𑆠𑇀𑇆 𑆩𑆳 𑇀𑆰𑆩𑆳 𑆠𑆼𑆵𑆴𑇀
𑆢𑆩𑆳 𑆥𑆩𑆳 𑆖𑇀𑆗𑆼𑆼 �𑇀 𑇀𑇀𑆰𑆁 𑆮𑆥 𑆵𑆮𑆮𑆠𑇀𑇆 𑆩𑆳  𑆵𑆢𑆩𑆳 𑆥 𑆠𑆼𑇀𑆥 𑆵𑆩𑆳 𑆧𑇀𑆫𑆨𑆩 𑆩𑆳 𑆠𑆼𑆵𑆩𑆳 𑆨𑆥𑆥 𑆵

𑆩𑇀𑆵𑆩𑆳 𑆮𑆬𑆢𑆳  𑆩𑇀𑆠 𑆴 𑆠𑆼𑇀 𑆠𑆼𑆮𑆮𑆠𑇀𑆴𑇆 𑆥 𑆵 𑆩𑆳 𑇀𑆰𑆴𑆵𑆠𑆼𑆶 𑆵 𑆠𑆼(𑆵𑆮𑆮𑆠𑇀𑇆 𑆥 𑆵𑆩𑇀𑆵𑆨𑆮𑆩𑆳 𑆴𑆳𑆳𑆩𑆳

𑆠𑆼𑆩  𑆢𑆥 𑆵𑆩𑆳 𑆠𑆼𑆴𑆩𑆩 𑆵𑆮𑆩 𑆮𑆮𑆠𑇀𑆴 𑆢𑆩𑆳 𑆖 𑆪𑆴 𑆩 𑆨𑆮𑇑 𑆩𑇀𑇀𑆰𑆡𑆩 𑆵𑆠𑆼𑆩 𑆢𑆩𑇀𑆩𑆳 𑆢𑆵𑆴𑇑 𑆥𑇀𑆩𑇀𑆢
𑆠𑇀𑆥𑇀𑆬𑆢𑆳𑆁 𑆥𑆮𑆤𑆴𑆱𑇀𑆁 𑆩𑆳 𑆖 𑆪𑆴 𑆩 𑆩𑆳 𑆨𑆥𑆩𑆳 𑇀𑆰𑆬𑆢𑆵𑆮𑆮𑆠𑇀𑆴 𑆢𑆤𑆴𑆱𑇀𑆩𑆳 𑆮𑆑𑆶𑆩 𑆩𑆳 𑆠𑆼𑇀
𑆠𑆼𑆶 𑆥𑆢 𑆥 𑆵𑆠𑆼𑆼 𑆵𑆵𑇀𑇀𑆰𑆵𑆥𑇀𑆫𑇆 𑆩𑆳 𑆩𑇀𑆩𑆳 𑆨𑆥𑆮𑆶𑆁�𑆵 𑇀𑆩𑇀𑇀𑆰𑆸𑆠 𑆟𑇑 𑆩𑆳 𑆨𑆘

𑆴𑇀𑆰𑆖 𑆪𑆴 𑆮𑆨 𑆖 𑆪𑆴𑆥 𑆵𑆮𑆮𑆠𑇀𑇆 𑇀𑆥 𑆵𑆸𑆥 𑆬𑆢(𑆵𑆨𑆩 𑆮𑆳𑆟𑆳 𑆸𑆠𑇀𑆨𑆩 𑆩𑆳 𑇀𑆰𑆩𑆳 𑆠𑆼𑆵𑆢𑆬𑆢𑇀𑆰(𑆳𑆳𑆳𑆳

𑆨𑆮𑆘𑆵𑆸𑆩𑆩 𑆵𑆶𑆁𑆬𑆢𑆩 𑆘𑆵𑆢𑆸𑆶 𑆢𑆩𑆳 𑆠𑆼𑆥𑆡𑆩 𑆨𑆩 𑆘𑆵𑆴𑆩𑆩𑇀𑆰𑆩𑆩𑆰𑆥 𑆢
𑆖 𑆪𑆴 𑆡𑇀𑆵𑆨𑆢𑇀𑆰𑆁 𑆸𑇀𑆩𑇀𑇀𑆩𑆳 𑆮𑆩𑆳 𑆠𑆼𑆵 𑆬𑆢𑆩𑆳 𑆨𑆵𑇀𑆩𑇀𑇀𑆰𑇀𑆜𑆳𑆬 𑆠𑆩𑆳 𑇀𑆰𑆬𑆢𑇀𑆰(𑇀

)𑇀𑆰𑇑 𑆩𑆳 𑆰𑇀𑆜𑆳𑆼 �𑇀 𑆩 𑆳 𑆸𑆠𑇀𑆨𑆁 𑆠𑆥 𑆵𑆢𑆩 𑆩𑆳 𑆮𑆴𑆥𑆩𑆳 𑆠𑆼𑆵𑆬𑆢𑆁 𑆮𑆵𑆸𑆶 𑆠𑆼𑆥𑆩𑆳 𑆢𑆵
𑆩𑆳 𑆢𑆩  𑇀 𑇀𑆖 𑆪𑆼𑆁 𑆵𑆵𑇀 𑆩𑇀𑇀𑆁 𑆵𑆢𑆩 𑆩𑆳  𑆩𑆳 𑆩𑆩𑆠𑆼𑆩𑇀𑇀𑆰𑆴𑆨𑆩 𑆩𑆳 𑆖 𑆪𑆼 𑆵𑆨𑆮𑆠𑆼𑆼 𑆳𑆳 𑆳

𑆮𑆢𑇑 𑆰𑇀𑆜𑆳𑇀 𑆩𑆰𑆬𑆢𑇑 𑆪𑆶𑆁 𑆵𑆫𑇀 𑇀𑆮𑇀𑆬𑆢𑆠𑆩𑇀𑇑 𑆩𑆳 𑇀𑆰𑆠𑆼𑆩𑆳 𑇀𑆰𑆬𑆢𑆥 𑆵𑆼𑆘�𑆼 𑆩𑆳 𑆩𑇀𑆵𑆢𑇑 𑆥𑇀𑆵
𑆢𑇑 𑆥𑇀𑆥𑆁 𑆶𑆵𑆩𑇀𑆁 𑆮𑇀𑆩𑆩𑆥 𑆵𑆁 𑆑𑇀𑆠𑇆 𑆩𑆳 𑆴𑆬𑆢𑆩𑆳 𑆢𑆵𑆨𑆮�𑆴𑆥 𑆵𑆢𑆩  𑆠𑆼𑆮𑇀𑆩𑇀𑆮𑇀
𑆩𑇀𑇀𑆰�𑆼 𑇑 𑆁 𑆑𑇀𑆠𑆴 𑆘𑆵𑆴 𑆩𑇀𑇀 𑆩 𑆳 𑆸𑆠𑇀𑆨 𑆠𑆼𑆩𑇀𑇑 𑆥𑆠𑆩𑆩𑇀𑆰𑆠𑆨𑆩𑆁 𑆢𑆨 𑆩𑇀𑆩𑆳 𑆠𑆼𑇀𑆰𑆰𑆩𑇀𑆮𑆵
𑇀𑆰𑆩𑆩𑆁 𑆸𑆶𑆵𑆘𑆂 �𑆴 𑆮𑆨 𑆥 𑆵𑆠𑆼𑆩𑆳 𑆬𑆢𑆬𑆢𑇀𑆰𑆢𑆥𑇀𑆵𑆵𑆩𑆢𑇀𑇆  𑇀𑆰𑆩𑆳 𑆢𑆳 𑇀𑆳

contd.

𑆩𑇀𑇀𑆰𑆩 𑆵𑆩𑇀𑆁 𑆩𑆳 𑆬𑆢𑆰𑇀𑆜𑆳𑆳 𑆰 𑆵𑆩𑆳 𑆢𑆩  𑆬𑆢𑆮𑆵𑆬𑆢𑆩𑆳 𑆮𑆰𑇀𑆜𑆳𑆳 𑆰 𑆵𑆴𑆵𑆩𑇀𑇀𑆰𑆩 𑆵
𑆩𑇀𑇀𑆰𑆘𑆵𑆘𑆂 𑆩 𑆩𑆳 𑆬𑆢𑆰𑇀𑆜𑆳𑆳 𑆰 𑆵𑆖 𑆪𑆼 𑆥𑆩𑆩𑆥𑆵𑇀𑆰𑆩𑆳 𑆩𑆩𑆰𑇀𑆜𑆳𑆳 𑆰 𑆵𑆴𑆵𑆩𑇀𑇀𑆰𑆘𑇀
𑆩𑇀𑇀𑆰𑆩 𑆵𑆮𑆩𑆳 𑆪𑆶𑆁 𑆵𑆫𑆰 𑆰𑇀𑆜𑆳𑆳 𑆰 𑆵𑆩𑆳 𑆠𑆼𑆩 𑆩𑇀 𑆩𑇀𑆵 𑆩𑆳 𑆮𑆰𑇀𑆜𑆳𑆳 𑆰 𑆵𑆴𑆵𑆩𑇀𑇀𑆰𑆩 𑆵

𑆩𑇀𑇀𑆰𑆘𑆵𑆪𑆶𑆁 𑆵𑆫𑆠 𑇆 𑆖 𑆪𑆼𑆁 𑆵𑆠𑆼𑆼 𑆵𑆠𑆼𑆩𑆳 𑆬𑆢𑆬𑆢𑆩𑆳 𑇀𑆰𑆩𑆳 𑆠𑆼𑆵𑆴𑆩𑇀 𑆵𑆴𑆵𑆩𑇀𑇀𑆰𑆘𑆳 𑆠𑆳
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बहलरजसे तवश्वरोत्पत्तौ भवाय नमरो नमः।
प्रवलतमसे तत्सहंारे हराय नमरो नमः॥

जनसखुकृते सत्वरोतद्क्ौ मृडाय नमरो नमः।
प्रमहतस पदे तन्ैरिगुण्ये तशवाय नमरो नमः ॥३२॥

  Salutation to you O Lord, as Brahama in Whom Rajas prevails for 
the creation of the universe. Salutation to you as Rudra in Whom 
the Tamas prevails for the destruction of the evil. Salutation to 
you as Vishnu in Whom the Sattva prevails for giving happiness 
and protection to the people. Salutations to You, O Shiva, Who 
are effulgent and beyond the three attributes ( Gunas- Satvaguna, 
Rajoguna and Tamoguna ). 

कृशपररणतत चेतः क्लेशवश्यं क्वचेद ं
क्वच तव गुणसीमरोल्लातङघ्नी शश्वदृतद्धः।
इतत चतकतभऽम्तदीकृत्य मां भतक्राऽधा-
द्रद चरणयरोस्ते वाक्यपुष्परोपहारम॥्३३॥

  O Giver of the boons, how poor is my ill developed mind, subject 
to afflictions and how boundless is Your Divinity, Eternal and 
possessing infinite virtues. Though terror stricken because of this, 
I am inspired by my devotion to offer You this hymnal garland and 
place it at Your lotus feet. 

सरुभुजगनरे्तदै्रतचगातस्ये्तदुमौलेः
प्रत्थतगुणगररम्णरो ज्ानकारुण्यमूतथेः।
सकलगुणवरेण्यः पुष्पद्तताऽतभधानरो

व्यदधदऽलघुवतैृः स्तरोत्रमेतद्गरीयः॥३४॥
  O Lord, you are worshiped by gods like Indra and great Gyanis and 
sages, who  are full of great virtues. I, Pushpdanta, though dull witted, 
yet I have, out of my great devotion composed this Stotra as my 
humble offering to You. 

अतसततगरसमं स्यात्कज्जलं तस्तधुपाते्र 
सरुतरुवरशाखा लेखनी पत्रमुववी।

तलखतत यतद गृहीत्वा शारदा सवगाकालं 
तदातप तव गुणानामीश! पारं न यातत॥३५॥

  O Lord, if the black mountain be the ink, the ocean the inkpot, the 
branch of the stout wish fulfilling tree (Kalpavraksha) a pen, the 
whole earth the writing leaf (paper) and if taking these, the Goddess 
of learning, Mata Sharada writes till eternity, even then the limit of 
Your Virtues can not be reached (will remain unfathomable). 

असरुसरुमुनीदै्रतचगातस्ये्तदुमौलेः
प्रत्थतगुणमतहमनरो ज्ानकारुण्यमूतथे।
सकलगुणवरेण्यः पुष्पद्ततातभधानरो 

रुतचरमलधुवतैृ्तः स्तरोत्रमेतत ्चकार ॥३६॥ 
  The best of Gandharvas, Pushpadanta, composed in great devotion 
this beautiful and elevating hymn to Lord Shiva, Who is worshiped 
by demons, gods and the best of sages, Whose praises have been 
sung, Who has a moon on His Forehead and Who is Attributeless.

अहरनवदं् धूजगािेः स्तरोत्रमेतत ्
प्ठतत परमभक्त्या शुद्धतचतः पुमा्तयः।
स भवतत तशवलरोके रुद्तुल्यस्त्थाऽत्र

प्रचुरतरधनायुः पुत्रवा्तकीततगामांचि॥३७॥
  Any person who with a purified heart and with great devotion 
always recites this beautiful and elevating hymn to Shiva, becomes 
like Shiva (after death) in the abode of Shiva, and while living in this 
world gets abundant wealth, long life, good progeny and fame.

दीक्षा दानं तपस्ती्थगास्नानं यरोगातदकाः तक्रयाः।
मतहम्तस्त्व पा्ठस्य कलां नाहगात्तत षरोडशीम॥्
महेशा्तनापरी देवरो मतहम्नरो नापरा स्तुततः।

अघरोरा्तनापररो म्तत्ररोः नातस्त तत्वं गुररोः परम॥्३८॥
  Initiation into spiritual life, charities, austerities, pilgrimage, practice 
of Yoga, performance of sacrificial rites - none of these gives even 
one sixteenth of the merit that one gets by reciting the Mahimna 
Stotram hymn on the greatness of Shiva. There is no God higher than 
Shiva, there is no hymn better than hymn on the greatness of Shiva, 
there is no mantra more powerful than the name of Shiva, there is 

contd.

𑆧𑇀𑆫𑆩𑆩𑆶𑆥𑆼𑆘𑆴𑆁 𑆵𑆩𑆳 𑆮𑆢𑆓𑆵𑆠𑇆𑆩 𑆮𑆮𑆠𑇀𑇀 𑆮𑆮𑆠𑇀𑆴 𑆴𑆵𑆨𑆮𑇀 𑆵𑆩𑇀𑇀𑆰𑆩 𑆵𑆩𑇀𑇀𑆰𑆘𑇀
𑆢𑆩 𑆮𑆶𑆠𑆼𑇀𑆰𑆴𑆁 𑆵𑆠𑆼𑆮𑆮𑆠𑇀𑆠𑆥 𑆩𑆩𑆰𑆥𑆁 𑆵𑆩𑆩𑆥𑇀 𑆵𑆩𑇀𑇀𑆰𑆩 𑆵𑆩𑇀𑇀𑆰𑆘𑆳

𑆼𑆘𑆩𑇀𑆴𑇑 𑆠𑆑𑆶𑆩 𑆠𑆼𑆼 𑆵𑆴𑆮𑆮𑆠𑇀𑆴𑇆𑆩 𑆩𑆳 𑆬𑆢𑆩 𑆁 𑆑𑇀𑆠𑆴 𑆴𑆵𑇀𑆰𑆩 𑆽𑇀 𑆵𑆩𑇀𑇀𑆰𑆩 𑆵𑆩𑇀𑇀𑆰𑆘𑇀
𑆢𑆩 𑇀𑆰𑆩𑆩𑆩𑆳 𑆴𑆵𑆢𑆬𑆢𑆁 𑆵𑆩𑆳 𑆩𑇀𑆖 𑆪𑆴 𑆩𑆁 𑆨𑆶 𑆶𑆟𑆑𑆡𑆳𑆁 𑆵𑆩𑆳 𑆸𑆮𑇀 𑆵𑆩𑇀𑇀𑆰𑆩 𑆵𑆩𑇀𑇀𑆰𑆘𑆵𑆳 𑆳𑆳

𑆑𑆶𑆩 𑆸𑆢𑆩𑆳 𑆥 𑆩𑆳 𑆠𑆼𑆵𑆴𑆁 𑆠𑆼𑆘𑆵𑆁 𑆑𑇀𑆠𑆠 𑆁 𑆸𑆮𑆸𑆨𑆥 𑆵𑆁 𑆑𑇀𑆠𑇆 𑆴𑆁 𑆬𑆢𑆥 𑆵
𑆁 𑆑𑇀𑆠𑇆 𑆴𑆵𑆠𑆼𑆮𑆵𑆨𑆶  𑆴𑆢𑇀𑆰𑆩 𑆬𑇀𑆩𑆳𑆠 𑇀𑆩𑆳 𑆾𑆾𑆬𑇀𑆬𑇀 𑆢𑆵𑆸𑆢𑆓𑆵𑆠𑇆 𑆬𑆢𑆩 𑆩𑆳 𑆵𑆩𑆢𑇀𑆵 𑆘𑇀
𑆫𑆩𑆳 𑆠𑆼𑆵𑆴𑆩𑆳 𑆠𑆠𑆼𑆨𑆠𑇀𑆰�𑆢 𑆫𑆑𑆶𑆩 𑆳 𑆸𑆠𑇀𑆨 𑆵𑇀𑆰𑆰𑆥 𑆵𑆨𑆩𑆳 𑆁 𑆑𑇀𑆠𑆴 𑆥𑇀𑆠𑆵𑇀𑆢
𑆵𑆩𑆢𑇀𑇆 𑆥𑆬𑆢𑆵𑆴𑆥  𑆩 𑆖 𑆪𑆴𑆁 𑆵𑆮𑇀𑆑𑆶𑆨 𑆢𑇑 𑆰𑇀𑆜𑆳𑇀𑆩 𑆢𑆩𑆩𑆰𑆥𑇀𑆰(𑆳  𑆳

)𑆩𑆩𑆥𑆩𑇀𑆮𑆬𑆢𑆳𑆥 𑆵𑆵𑇀 𑆢𑆯𑆁 𑆘𑆵𑆖 𑆪𑆴𑆩 𑆠𑆼𑆩 𑇀𑆰𑆁 𑆠𑆼𑆠𑆼(𑆵
𑆢𑆜𑆩𑆳 𑆠𑆼𑆵𑆢𑆥𑇀𑆰𑆨𑆁 𑆑𑇀𑆠𑆴𑆨 𑇀𑆵𑆸𑆶 𑆵𑆩𑆢𑇀𑆵 𑆩𑆳 𑆴𑆠𑆼𑆘𑆵𑆢𑇑 𑇀𑆰𑆰𑆩𑇀𑆨 𑆘𑇀
𑆴𑆵𑆨𑆮𑆩𑆳 𑆠𑆼𑆵𑆩𑆳 𑆸𑆮𑆶𑆩 𑆠𑆁 𑆵𑆶𑆁𑆬𑆢𑆩 𑆠𑆼𑆶 𑆶𑆨 𑆖 𑆪𑆴 𑆡𑇀𑆠𑆠𑆼𑆩

𑆢𑆩 𑆴𑇑 𑆥𑆠𑆼𑆥𑆵𑆩𑇀𑇀 𑇑 𑆘𑆵𑆢𑇑 𑆠𑆼𑆩 𑆮𑇀�𑆽 𑆢𑆩𑆳 𑆪𑆶𑆁 𑆵𑆫𑆴 𑇀𑆰𑆰𑆥 𑆢𑆓𑆵𑆠𑆑 𑆳 𑆩𑆳

𑆬𑆢𑆢𑆘𑆂 𑇀𑆵𑆬𑆢𑇀𑆩𑇀𑆥 𑆵𑆠𑆼𑆢𑆖 𑆪𑆴 𑆢𑆵𑆠𑇀𑆪𑆖 𑆪𑇀 𑇀𑆩𑇀𑆥 𑆵 𑆩 𑆨𑇀𑆩𑆳 𑆬𑆢𑆠𑇀𑆘𑆵𑆩𑆳 𑆑𑆶𑆩  𑇀𑆘𑇀
𑇀𑆰𑆩𑆳 𑆩𑆩𑇀𑆰�𑆠 𑆴𑇆

𑆵𑆢𑆰𑆜𑆴𑆨 𑆵𑆠𑆶𑇀𑆥 𑆵𑆩𑇀𑇀𑆪𑆶𑆁 𑆵𑆫𑆳 𑆩𑆳 �𑆴 𑆵 𑆩 𑆽𑆸𑆢𑇀𑆰(𑆳
𑇀𑆰𑆩𑆩𑆁 𑆸𑇀�𑇀 𑇀𑆢𑆥𑆢𑆵𑆬𑆢𑆁 𑆮𑆩 𑆵𑇀𑆰𑆩𑆳 𑆩𑆩 𑆩𑇀𑇀𑆩 𑆵𑆩𑇀𑇀𑆢𑆥𑇀𑆵𑆖 𑆪𑆴𑆶 𑆩𑆳 𑆠𑆼𑆘𑇀

) 𑆂𑆩 𑆥𑇀�𑇀 𑇀𑆢𑆥𑆩 𑆵𑇀𑆰�𑆴 𑆩𑆩 𑆘𑆵𑆩𑇀𑇀𑆩𑆳 𑆖 𑆪𑆴 𑆵𑆠𑆼𑆮𑆮𑆠𑇀𑆴𑇆 𑆥 𑆵𑆨𑆶 𑆥𑆩 𑆘𑆵𑆢𑆥𑇀𑆰(𑆳 𑇀𑆳

)𑆩𑆳 𑆴𑆠𑆼𑆩𑆳 𑆨𑆥𑆴𑇀𑆰𑆥 𑆵𑆴𑆨 𑇀𑆮𑆮𑆠𑇀𑆽 𑆟 𑆴𑆴 𑆶𑆥 𑆵𑆩𑆳 𑆴�𑆵𑇑 𑆢𑆰𑆠𑆼𑆩𑆁 𑆵
𑆴𑇑 𑆥𑆠𑆼𑆶𑆁𑆮𑆥𑆸𑇀𑆠𑆰𑆵𑆶𑆁 𑆠𑆩𑇀𑆢𑆵𑆢𑆠𑆼𑆩 𑇀𑆰𑇑 𑆩𑆢𑇀

𑆩𑆳 𑆶𑆠𑆩𑆳 𑆠𑆼𑆵 𑆩𑆳 𑆬𑆢𑆵𑆨𑆩 𑆩𑆩𑆢𑆮𑆮𑆠𑇀𑇆 𑇀𑆵𑆸𑇀𑆥𑆬𑆢𑇀𑆵𑆴𑆩𑆠𑇀𑆶𑆥 𑆵
𑆠𑆼𑆬𑆢𑇀𑆩𑆳 𑆢𑆵𑆠𑆼𑆮𑆵𑆨𑆶 𑆮𑆳𑆟𑆩𑇀𑇀𑇀𑆰 𑆢𑆸𑆶𑆵𑆢𑆰𑆥𑆥 𑆵𑆩𑇀𑆵 𑇀𑆩𑆳 𑆠𑆼𑆳 𑆠𑆳

𑆴𑇑 𑆥𑆨𑆶 𑆼𑆘𑆨𑆩𑇀𑆥𑆁 �𑆢 𑆩𑆁 𑆥𑆩𑆳 𑆿𑆠𑆼𑆴𑆨𑆁 �𑆢 𑇑 𑇀𑆰𑆴𑆶𑆁 𑆘
𑆢𑆩 𑆩𑆳 𑆡𑆠𑆼𑆨𑆶  𑆨𑆩𑆳 𑆥 𑆩𑇀𑆯𑆩 𑆵𑆩𑇀𑆟𑆾𑆩𑇀𑆠𑇀𑆶𑆁𑆶𑆟𑆑𑆡𑆳 𑇀𑆰𑇀 𑆪𑆶𑆁 𑆵𑆫𑆴𑆁 𑆘𑇀
𑆴𑆠𑆶𑆨𑆶  𑆮𑆥𑆁 𑆶𑆟𑆑𑆡𑆳 𑆘𑆵𑆢𑇑 𑆰𑇀𑆜𑆳𑇀 𑆬𑆢�𑆴 𑇀𑆠𑆩𑆳 𑆨𑆵𑇀𑆩𑇀𑆩
𑆮𑆨 𑆬𑆢𑆵𑆬𑆢𑆠𑆶 𑆂𑇑 𑆮𑆩 𑆠𑆼𑆽 𑆘𑆵𑆖 𑆪𑆴𑆩 𑆠𑆼𑆩 𑇀𑆰𑆁 𑆠𑆼𑆵𑆩𑆢𑇀𑆓 𑆥𑆢 𑆘𑆳 𑆣𑆳

)𑆴𑇑 𑆥𑆴𑇑 𑆥𑇀𑆰𑇑 𑆩𑇀𑆢𑆬𑆢𑆩𑆁 𑆥𑆩𑆳 𑆿𑆠𑆼𑆴𑆨𑆁 �𑆢 𑇑 𑇀𑆰𑆴𑆶𑆁 𑆘
𑆢𑆩 𑆩𑆳 𑆡𑆠𑆼𑆨𑆶  𑇀𑆰𑆩𑆳 𑆩𑆩𑇀𑆰𑆩𑇀𑆩 𑆵𑆩𑇀𑆟𑆾𑆩𑇀𑆠𑇀𑆶𑆁𑆶𑆟𑆑𑆡𑆳 𑇀𑆰𑇀 𑆪𑆶𑆁 𑆵𑆫𑆴𑆁 𑇀
𑆴𑆠𑆶𑆨𑆶  𑆮𑆥𑆁 𑆶𑆟𑆑𑆡𑆳 𑆘𑆵𑆢𑇑 𑆰𑇀𑆜𑆳𑇀 𑆬𑆢�𑆴 𑇀𑆩𑆳 𑆨𑆵𑇀𑆩𑇀𑆩 𑆵

𑆶𑆁𑆩𑆳 𑆴𑆥𑇀𑆰𑆶𑆵𑇑 𑆮𑆩 𑆮𑆮𑆠𑇀𑆴𑆁 𑆘𑆵𑆖 𑆪𑆴𑆩 𑆠𑆼𑆩 𑇀𑆰𑆁 𑆠𑆼𑆠𑆼(𑆵𑆴𑆠𑇀𑆥𑆵𑆳 𑆳𑆳𑆵
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nothing higher to be known than the real nature of the Guru.

कुसमदशननाभा सवगाग्तधवगाराजः 
तशशुधरवरमौलेदथेवदेवस्य दासः।

स गुरुतनजमतहम्नरो ्रष् एवास्य ररोषात ्
स्तवनतमदमकाषवीतद्धव्यतदव्यं मतहम्नः॥६९॥  

The Lord of the Gandharvas, Pushpdanta by name, is the servant of 
the God of gods, Who had the crescent moon on his forehead. Fallen 
from his glory due to the wrath of the Lord, he composed this very 
beautiful and uplifting hymn on the greatness of Shiva to regain His 
favour.

सरुवरमुतनपूज्यं स्वगगामरोकै्षकहेतंु।
प्ठतत यतद मनुष्यः प्रा्जजतलनागा्तयचेता:॥
्रजतत तशवसमीपं तक्तनरैः स्तूयमानः।

स्तवनतमदममरोघं पुष्पद्ततप्रणीतम॥४०॥
  If anyone with single minded devotion and folded palms reads 
this unfailing hymn composed by Pushpadanta, which is adored by 
Devatas and the best of sages and which grants heaven and liberation, 

one goes to Shiva and is worshiped by Kinnaras (celestial beings).

श्ी पुष्पद्तत मुखपङ्कजतनगगातेन
स्तरोते्रन तकतल्वषहरेण हरतप्रयेण।
कण््ठतस््थतेन पत्ठतेन समातहतेन 

सपु्रीतणतरो भवतत भूतपततमगाहेशः॥४१॥
  If Person learns by heart and recites this hymn, which flowed 
from the mouth of Shri Pushpdanta, which destroys sins and is dear 
to Shiva and which equally promotes the good of all, the Lord of 
Creation, becomes very pleased.

इत्येषा वाङ्मयी पूजा श्ीमच््छङ्करपादयरोः
अतपगाता तेन मे देवः प्रीयतां च सदातशवः।

This hymn worship is offered at the feet of Shiva. May the Ever 
Beneficent Lord be pleased with me at this.

--ॐ नमःतशव्ग्य--

𑆑𑆶𑆶 𑆴𑇀𑆰𑆬𑆢𑆸𑆩𑇀𑆩𑇀𑇀𑆨𑆰𑆵𑆴𑆩𑆨�𑆵 𑆩𑆥𑇀𑆼𑆘𑆘𑆵
𑆩𑆳 𑆸𑆸𑆶 𑆵𑆥𑆮𑆥𑇀𑆰𑆴𑆶𑆁 𑆪𑆶𑆁 𑆵𑆫𑆢𑆁 𑆮𑆬𑆢𑆁 𑆮𑆴𑆨 𑆵𑆬𑆢𑇀𑆴𑆘𑇀

𑆴𑆵𑆨𑆶 𑆶𑆁𑆩𑆳 𑆩𑇀𑆼𑆘𑇀𑆰𑆩𑆳 𑆩𑆩 𑆩𑇀𑇀𑆩 𑆵𑆨𑆩 𑆰𑇀𑆜𑆳𑆬 𑆵𑇀𑆮𑇀𑆴𑆨 𑆵𑆥𑆩  𑆰𑆠𑆼(𑆵
𑆖 𑆪𑆴 𑆮𑆩𑇀𑆩𑆳 𑇀𑆰𑆬𑆢𑇀𑆰𑆠𑇀𑆪𑆶𑆁 𑆵𑆫𑆰 𑆫𑆩𑆳 𑆵𑆩𑆢𑇀𑆵 𑆮𑆨 𑆩𑆳 𑆬𑆢𑆮𑆨 𑆥 𑆵𑇀𑆰𑆩𑆳 𑆩𑆩 𑆩𑇀𑇀 𑆘𑆳𑆳 𑆳

𑆴𑇑 𑆥𑆮𑆥𑇀𑆰𑇑 𑆩𑆳 𑆩𑇀𑆢𑇀 𑆼𑆘𑆨𑆥 𑆵𑆖 𑆪𑇆 𑆪𑆁 𑇀𑆰𑆩 𑆘𑆂 𑆁 𑆠𑆩𑆩𑆁 𑆠𑆼𑆶 𑆥 𑇀
𑆢𑆜𑆩𑆳 𑆠𑆼𑆵 𑆩𑆳 𑆬𑆢𑆵𑇀𑆰𑆩𑇀𑇑  𑆨 𑆘𑆵𑆢𑆩 𑆰𑇆𑆴 𑆩𑆳 𑆶𑆪𑆶𑆁 𑆵𑆫𑇀 𑇀𑆩𑇀𑆨 𑆴𑆁 𑆠𑆼𑇀𑆳𑆳
𑆮𑆩 𑆼𑆘𑆩𑆳 𑆠𑆼𑆵𑆩𑆳 𑆸𑆮𑆴𑇀𑆰𑆢𑆢𑆥 𑆵𑆩𑆳 𑆠�𑇀 𑆥𑆁 𑆘𑆵𑆖 𑆪𑆴𑆯  𑇀𑆰𑆰𑆩𑇀𑆘𑇀
𑆖 𑆪𑆴 𑆮𑆩𑇀𑆩𑆳 𑇀𑆰𑆬𑆢𑇀𑆰𑇀𑆰𑆩  𑆂𑆥 𑆵𑆢𑇑 𑆰𑇀𑆜𑆳𑇀 𑆬𑆢�𑆴 𑆢𑆩  𑆢𑆠𑆼𑇀𑆰𑆳𑆣𑇀𑆳

𑆸𑆩 𑆢𑆵𑆢𑇑 𑆰𑇀𑆜𑆳𑇀 𑆬𑆢�𑆴 𑆵𑇀𑆰𑇑 𑆠𑆢𑆳𑆕𑇀𑆓𑆽 𑆼𑆘𑆩𑆳 𑆩𑇀𑆪𑆁 𑆠𑆼𑆼 𑆩𑇀
𑆖 𑆪𑆴𑆩 𑆠𑆼𑆩𑆁 𑆩𑇀𑆵𑆩𑆳 𑆠𑆩𑆳 𑆬𑇀𑆩𑆳𑇆  𑆩𑆩𑆥𑆁  𑆵𑆩𑆩𑆥𑆩𑆳 𑆢𑆩  𑆁  𑇀
𑆠𑆸𑆠 𑆟𑆳 𑆩𑆳 𑆖 𑆪𑆶 𑆠𑆼𑆼 𑆩𑇀𑆵𑆢𑆩𑆳 𑆜𑆠𑆼𑆼 𑆩𑇀𑆵𑆴𑇀𑆰𑆰𑆩𑆳 𑆩𑆩𑆠𑆼𑆼 𑆩𑇀𑆵

𑆴𑇑 𑆢𑆩 𑆢𑆩𑆳  𑆠𑆼𑆩 𑆵𑆨𑆮𑆩𑆳 𑆠𑆼𑆵𑆨𑆯 𑆠𑆼𑆢𑆩𑆳 𑆠𑆼𑆪𑆶𑆁 𑆵𑆫𑆼 𑆩𑆩𑆁 𑆸𑆘𑆳𑆣𑆠𑆳

𑆫𑆳 𑆸𑆠𑇀𑆨𑆁  𑆰𑆵𑆮𑇀𑆳𑆕𑇀𑆓𑆼  𑆢𑆵𑆢𑇀 𑆵𑆩𑆵𑆸𑆩 𑆢𑇀𑆰𑆖𑇀𑆗𑆼𑆼 𑆳𑆕𑇀𑆓𑆽 𑆥𑆢𑆰𑆬𑆢 𑆩 𑆘
)𑆩𑆳 𑆪𑆶𑆁 𑆵𑆫𑇀 𑆠𑆼𑇀𑆵𑆠𑆼𑆼 𑆩𑇀𑆵𑇀𑆰𑆁 𑆵𑆬𑆢𑆁 𑆮𑆘𑆵𑆢𑆩 𑆢 𑆠𑆼𑇀𑆥 𑆵𑆴𑆵𑆴𑆬𑆢𑇀𑆩𑆳 𑆸𑆮𑆘𑇀

contd.
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प्रश्रोत्तरी- ३ / 𑆢𑆩 𑆢𑆓𑆵𑆠𑇀𑆩 𑆮𑆮𑆠𑇀𑆴 𑆥𑆢𑆢𑆵 

Vinutha Saligram

प्रश्ोतििी कछे  ब्गिछे में ज्गनक्गिी

• प्रश् श्गिद्ग तलतप में हैं। 

• प्रति्योर्ी श्गिद्ग वणगाम्गल्ग (म्गिकृ्ग कछे  तप्छलछे अकंों 
में प्रक्गतशि), कोि श्गिद्ग टीम द््गि्ग प्रक्गतशि पसु्िकों 
आतद की सह्ग्यि्ग लछे  सकिछे हैं।

• प्रत््यछेक प्रश् कछे  तलए च्गि तवकल्प हैं।

उिि ,अपनछे व अपनछे शहि कछे  न्गम कछे  स्ग्थ

 maatrika.cst@gmail.com पिछे पि भछेजें।

सही उतिि दछेनछे व्गलछे क्ग न्गम अर्लछे अकं में प्रक्गतशि तक्यछे 
ज्ग्येंर्छे।

श्गिद्ग तदवस पि प्रतिभ्गतर््यों को तकसी व््यतक्त द््गि्ग तदए र्ए 
सबसछे अतिक सही उतििों कछे  तलए तवशछेष पिुस्क्गि तद्य्ग ज्ग्यछे 
र््ग। कोि श्गिद्ग टीम कछे  सदस््य प्रश्ोतििी में भ्गर् लछे सकिछे हैं, 
लछेतकन व्गतषगाक पिुस्क्गि कछे  प्गत् नहीं होंर्छे।

𑆢𑆩 𑆢𑆓𑆵𑆠𑇀𑆩 𑆮𑆮𑆠𑇀𑆴 𑆥𑆢𑆵𑆠𑆁 𑆵𑆧𑇀𑆫𑇀𑆥𑆁 𑆵𑇀𑆰𑆁 𑆥 𑆵𑆵𑆩𑆩𑇀𑆠𑇀𑆥𑆢
* 𑆢𑆩 𑆢𑆓𑆵𑆠𑇀 𑆵𑆸𑇀𑆥𑆬𑆢𑇀𑆵𑆩𑆳 𑆶𑆩𑆳 𑆢𑆵𑇀𑆰𑆁 𑆥 𑆵𑆩𑆩𑆁 𑆥 𑇀
* 𑆢𑆩 𑆩𑆳 𑆠𑆼 𑆩 𑆨𑆢𑆵𑆸𑇀𑆥𑆬𑆢𑇀𑆵𑆮𑆤𑆴𑆱𑇀𑇀𑆰𑆰𑆶𑇀𑆣𑇀𑆰𑆰𑆠𑆼𑆩 𑆠𑇀𑆵
𑆠𑆁 𑆵𑆩𑆳 𑆢𑆗𑆶𑆁 𑆵)𑆥 𑆠𑆩 𑆥 𑆵𑇀𑆰𑆁 𑆥 𑆵𑆢𑆩 𑆠𑇀𑆩𑆳 𑆸𑆠𑆼𑆸𑆯𑆵𑆠𑆩 𑆥𑆵𑆸𑇀𑆥𑆬𑆢𑇀𑆵𑆯𑆢𑇀𑆰𑆵
𑆵𑆩𑆢𑇀𑇆 𑇀𑆥𑇀𑆵𑆢𑆩 𑆠𑇀𑆩𑆳 𑆸𑆠𑆼𑆵𑆢𑇑 𑆖 𑆪𑆴 𑆠𑆩 𑆥 𑆵𑆄𑆩𑆳 𑆬𑆢𑆵𑆠𑆢𑆵𑆴𑆩𑆩𑆰 𑆠𑆼𑇀𑆵𑆶𑆁 𑆵
𑆴𑆠𑆠𑆼𑆼 𑆵𑆩𑆩𑆁 𑆥 𑇀
* 𑆢𑆩 𑆳 𑆸𑆠𑇀𑆨𑆁 𑆠𑆵𑆢𑆩 𑆢𑆓𑆵𑆠𑇀 𑆵𑆠𑆁 𑆵𑆩𑆳 𑆶𑇀𑆵𑆴𑆰𑆥𑆵𑆩𑆳 𑆮𑆠𑆬𑇀𑆩𑆳𑇀 𑆵𑆩𑆩𑆁 𑆥 𑇀
𑆳𑆠𑆼𑆥𑆵𑆯)𑆢𑆩𑇀𑆁 𑆵𑆮𑆵)𑆢𑆩𑇀𑆁 𑆵𑆸𑆩𑆩𑆥𑆵𑆠𑆁 𑆵𑆩𑇀𑇀𑇀𑆰𑆵𑆠𑆁 𑆵𑆴𑇀𑆡𑆵
maatrika.cst@gmail.com𑆵𑆢𑆠𑆼𑆼 𑆵𑆢𑆥𑆵𑆨𑆁 𑆼𑆘𑆁 𑆥 𑇀
𑆴𑆩𑆩𑆢𑆵𑆳𑆮𑆮𑆠𑇀𑆴 𑆥𑆵𑆬𑆢𑆁 𑆩𑇀𑆁 𑆵𑆮𑇀𑆶𑆁 𑆵𑆠𑇀𑆵𑆩𑇀𑇀𑇀𑆰𑆵)𑆨𑆶𑆁 𑆵)𑆥 𑆠𑆵𑇀𑆰𑆁 𑆥 𑆵
𑆢𑆩 𑆠𑇀𑆩𑆳 𑆸𑆠𑆼𑆵𑆩𑆳 𑆠 𑆁 𑆵𑆵𑆩 𑆁 𑆥 𑆨𑆁 𑇀
𑆸𑇀𑆥𑆬𑆢𑇀𑆵𑆩𑆳 𑆬𑆢𑆮𑆴𑆵𑆢𑆥𑆵𑆢𑆩 𑆩𑆳 𑆠𑆼𑆨𑆰𑆩𑆳 𑆨 𑆩 𑆥 𑆵𑆠𑆩 𑆵𑆩𑆳 𑆠𑆴𑆢𑆵𑆮𑆨 𑆩𑆳 𑆁 𑆑𑇀𑆠𑆴 𑆵
𑆵𑆩𑆢𑇀𑇆 𑇀𑆥𑇀𑆵𑆩𑆳 𑆬𑆢𑇀𑆵𑆨𑇀𑆵𑆴𑆧𑇀𑆫𑆴𑆁 𑆵)𑆩𑆳 𑆵𑆠𑆵𑆴𑆩𑆩𑆢𑆵𑆳𑆮𑆮𑆠𑇀𑆴 𑆥𑆩 𑆥 𑆵
𑆠𑆁 𑆵𑆩𑆳 𑆶𑇀𑆵𑆩𑆳 𑆮𑆸𑆁  𑆵𑆢𑇑 𑆥𑆖 𑆪𑆽 𑇀𑆥𑆵𑆩𑆳 𑆬𑆢 𑇀𑆵𑆵𑆩 𑆁 𑆵𑆨𑇀𑇀𑆵𑆠𑆩 𑆥𑆵
𑆸𑇀𑆥𑆬𑆢𑇀𑆵𑆯𑆢𑇀𑆰𑆵𑆠𑆁 𑆵𑆴𑆬𑆢𑆴𑆨 𑆵𑆢𑆩 𑆢𑆓𑆵𑆠𑇀𑆩 𑆮𑆮𑆠𑇀𑆴 𑆥𑆢𑆵𑇀𑆰𑆁 𑆥 𑆵𑆨𑆰𑆨𑆵𑆶𑆁 𑆵𑆴𑆠𑆠𑆼𑆼 𑆵
𑆩𑆩𑆁 𑆥 𑆯𑆵𑆶𑆁 𑆩𑆳 𑆠𑆩𑇀𑆵𑆮𑇀𑆩𑆳 𑆪𑆶𑆁 𑆵𑆫𑆰 𑆠𑆵𑆢𑇑 𑆥𑆖 𑆪𑆽 𑇀𑆥𑆵𑆠𑆁 𑆵𑆢𑆰𑆠𑆼𑆩 𑆵𑆩𑇀𑆩𑆩𑆢𑆥 𑆵𑆩𑆩𑆩 𑆥 𑆨𑆁 𑇀

𑆠.𑆵𑆵𑆵𑆵𑆼𑆘𑇌  𑆜𑇋 𑆵)𑆃𑆜𑇀𑆰𑆵𑆠𑆁 𑆵𑆩𑆳 𑆬𑆢𑆩𑇀𑆯𑆵
).𑆵𑆵𑆵𑇀𑆰𑆰𑆠𑆼𑇀𑆵𑆮𑆽 𑆰𑇀𑆜𑆳𑆯𑆩 𑆵𑆬𑆢𑆁 𑆮𑆢𑆵𑆠𑇀𑆵𑇀𑆰𑆁 𑆶𑇀𑆵𑇀𑆰𑆩𑇀𑇀 𑇀𑆵𑆵𑆩𑆠𑆼𑇀𑆵𑆩𑆩𑆁 𑇀
𑆄.𑆵𑆵𑇀𑆰𑆰𑆠𑆼𑇀𑆵𑆠𑆢𑆥𑆵𑆨𑆮𑇀𑆩𑇀𑆢𑆵𑆠𑇀𑆵𑇀𑆰𑆁 𑆶𑇀𑆵𑇀𑆰𑆩𑇀𑇀 𑇀𑆵𑆵𑆩𑆠𑆼𑇀𑆵𑆩𑆩𑆁 𑇀
𑆫.𑆵𑆵𑆵𑆵𑆸𑆩 𑆢𑆵)𑇀𑆰𑆥𑆩𑇀𑇀𑆡𑆵 𑇀𑆠𑆼𑆩 𑇀𑆵𑆸𑆶 𑆥𑆯 𑆵𑆩𑆩𑆩 𑆩𑆳 𑆠𑆼𑆵𑆩𑆩𑆁 𑇀
𑆵.𑆵𑆵𑆵𑆵𑆸𑆩 𑆢𑆵𑇀𑆰𑆰𑇀𑆰𑆬𑇀𑆩𑆳𑆠𑆁 𑆢𑆓𑆵𑆠𑇆 𑆥𑆵𑆠𑆢𑆵 𑇀𑆠𑆼𑆩 𑇀𑆵𑆸𑆶 𑆥𑆯 𑆵𑆩𑆩𑆩 𑆩𑆳 𑆠𑆼𑆵𑆩𑆩𑆁 𑇀

𑆳.𑆵𑆵𑆵𑆵𑆨𑆩 𑆢𑆰𑆬𑆢𑆩 𑆢𑆵𑆢𑆩𑆠𑆼𑆵𑇀𑆰𑆁 𑆵𑆮𑆮𑆮𑆮𑆵𑇀𑆰𑆥 𑆩𑆳 𑆬𑆢𑆥𑆵𑆩𑆩𑆁
).𑆵𑆵𑆵𑆸𑆩 𑆢𑆵𑆴𑇑 𑆨�𑆵𑆁 𑆸𑆵
𑆄.𑆵𑆵𑆸𑆩 𑆢𑆵𑆸𑆥 𑆠𑆥𑆨𑆴𑆥𑆢𑆢𑆓𑆵𑆠𑇆 𑆥𑆵
𑆫.𑆵𑆵𑆵𑆸𑆩 𑆢𑆵𑆨𑆯 𑆠𑆼𑆩𑇀𑇀𑆡
𑆵.𑆵𑆵𑆵𑆸𑆩 𑆢𑆵𑆼𑆘𑆨𑆁 𑆰𑇀𑆜𑆳𑆳𑆁 𑆢𑆓𑆵𑆠𑇆 𑆥𑆵

 .𑆵𑆵‘𑆠𑆜𑆵‘𑆵𑆠𑇀𑆵)𑆵𑆠𑇀𑆪𑆵𑆮𑆮𑆮𑆮𑆮𑆩𑆩𑆁 𑇀
).𑆵𑆵𑆵𑆩𑆩𑆰𑆡𑆢
𑆄.𑆵𑆵𑆨𑆁 𑆥 𑆽𑇌 𑇀
𑆫.𑆵𑆵𑆵𑆨𑆩 𑆽𑇌 𑇀
𑆵.𑆵𑆵𑆵𑆧𑇀𑆫𑆠𑆥𑆢

𑆣.𑆵𑆵𑆵𑆵𑆵𑆠𑆽𑆶 𑆩𑆳 𑆮𑆵𑆵𑇀𑆰𑆁 𑆵𑆮𑆮𑆮𑆮𑆮𑆠𑇀𑆵𑇀𑆠𑆵𑆧𑇀𑆫𑆩𑆩𑇑 𑆠𑆼𑆵𑆩𑆩𑆢𑆵𑇀𑆰𑆩𑆩𑆮𑆮𑆠𑇀𑇆 𑆢𑇀 𑆤𑆴𑆱𑇀𑆵
𑆸𑆩𑆳 𑆁 𑆑𑇀𑆠𑆴 𑆢 𑆢𑆜𑆵𑆩𑆩𑆁 𑇀
𑆵).𑆵𑆵𑆵𑆴𑇀𑆩𑆳 𑆥𑆠𑇀𑆵𑆵𑆨𑆨𑆮𑆠𑆼𑆢
𑆄.𑆵𑆵𑆘𑇀𑆮𑆳𑇆 𑆶𑇀𑆵𑆨𑆨𑆮𑆠𑆼𑆢
𑆫.𑆵𑆵𑆵𑆵𑆸𑇀𑆥𑆬𑆢𑇀𑆵𑇀𑆰𑆰𑆠𑆼𑇀𑆵
𑆵.𑆵𑆵𑆵𑆨𑆮𑇀𑆩𑇀𑆢𑆵𑇀𑆰𑆰𑆠𑆼𑇀

𑆠.𑆵‘𑆥𑇀𑆫𑇆 𑆩𑇀𑆨 𑇀𑆶𑆩 𑆠𑆳𑆵𑆩𑇀𑇀𑇀𑆰𑆠𑆵𑆠𑇀𑆮𑆨 𑆸𑇀𑆖 𑆪𑆴 𑆩 𑆵𑆠𑇀𑆵𑆨𑆩 �𑆶 𑆵𑆫𑆩𑇀𑆠𑆁 𑆵𑆵𑆩𑆢𑇀𑇆 𑇀𑆥𑇀𑆵
𑆥𑆩𑆳 𑆴𑆠𑆼𑆵𑆩𑆩𑆁 𑇀
).𑆵𑆵𑆄𑆴𑆰𑇀𑆮𑆫𑇀𑆵𑇀𑆰𑆩𑆳 𑆩𑆩𑇀𑆰𑆨𑆨𑆛𑇀𑆬 .
𑆄.𑆵𑆄𑆴𑆰𑇀𑆮𑆫𑇀𑆵𑆄𑆩𑇀�𑆢 𑆮𑆴𑆫𑆠𑆩𑇀
𑆫.𑆵𑆵𑆵𑆄𑆴𑆰𑇀𑆮𑆫𑇀𑆵)𑆩𑆳 𑆨𑆩𑇀𑆮𑆨𑆶 𑆿 𑆶𑆥𑆴
𑆵.𑆵𑆵𑆵𑆄𑆴𑆰𑇀𑆮𑆫𑇀𑆵𑇀𑆰 𑆩𑇀𑆼 𑆯

  𑆢𑆩 𑆢𑆓𑆵𑆠𑇀𑆩 𑆮𑆮𑆠𑇀𑆴 𑆥𑆢𑆢𑆳𑆵𑆠𑆁 𑆵𑆳𑆮𑆮𑆠𑇀𑆴 𑆥
𑆠.𑆵𑆄𑆴𑆰𑇀𑆮𑆫𑇀𑆵)𑆩𑆳 𑆨𑆩𑇀𑆮𑆨𑆶 𑆿 𑆶𑆥𑆴 𑆵𑆯𑆵𑆵𑆵𑆵𑆳.𑆵𑆵𑆵𑆩𑆳 𑆠𑆼𑆩 𑆑𑆶𑆶 𑆁 𑆵𑆢𑆩𑆠𑆼𑆵𑆯𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵𑆵
 .𑆵𑆸𑇀𑆩𑆳 𑆥𑆠𑇀𑆵𑇀𑆰𑆰𑆠𑆼𑇀𑆵𑇀𑆰𑆥 𑆩𑆳 𑆬𑆢𑆥𑆵𑆵𑆯𑆵𑆵𑆵𑆣.𑆵𑆮𑆨 𑆡𑆵𑆯𑆵𑆵𑆵𑆠.𑆵𑆵𑆵𑆴𑇑  𑆨 𑇀𑆢𑇑 𑆥

सही उत्तर देने वाले का नाम
न्गम : तवक्की र्ंजू
पि्ग : स््थ ूबि बि श्गह रिीनर्ि
फोन : ९९०६५६७८८६
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Anithaji

“आतदकतवव्गल्मीतकः”
कूजन्िं ि्गमि्गमछेति मििंु मििु्गक्षिम।्
आरुह् कतवि्गश्गख्ंग
वन्दछे व्गल्मीतककोतकलम ्॥
Salutations to the sage Valmiki, climbing the branch of tree called 
Kavitha, chanting the sweet name of Rama in a very melodious 
voice

संस्कृिस्गतहत््यछेतिह्गसछे कतवतभः बहूतन क्गव््य्गतन तवितचि्गतन सतन्ि। ित् ि्गम्ग्यण ं
मह्गभ्गििं च ऐतिह्गतसकक्गव््यत्वछेन वितेिछे। ि्गम्ग्यण ंमहषतेः व्गल्मीकछे ः कृतिः। मह्गभ्गििं 
ि ुद्पै्ग्यनस््य। ि्गम्ग्यणम ्आतदक्गव््यतमति प्रतसद्म।् ्यिः क्थ्गप्रबन्िरूपक्गव््यछेष ु
एिदछेव प्र्थम ंरिछेषं् च विगािछे। व्गल्मीतकः आतदकतवरिति प्रतसद्ः।
व्गल्मीकछे ः ऐतिह्तवष्यछे बहुतभः बहुि्ग संसतूचिमतस्ि। पद्मपिु्गणछे- “कतचितत्कि्गिः 
ि्गपसस््य अनगु्हछेण ज््गनं प्र्गप््य सतुचिं िपः अकिोि।् िद्ग िस््य शिीिं वल्मीक्गविंृ 
सञ्ज्गिम।् वल्मीक्गद्बतहि्गर्िव्गतनति क्गिणिः व्गल्मीतकरिति न्गम्न्ग प्रतसद्ः।” इति 
ज््ग्यिछे। जन्मिः ब््गह्मणः भतू्व्ग शदू्र्गच्गिििः आसीतदत््यतप अध््य्गत्मि्गम्ग्यणछे अतस्ि। 
कुत्तचि ्व्गल्मीतकः प्रचछेिसः ऋषछेः वंशजः इति प्र्गचछेिसः न्गम्न्ग अतप ज््ग्यिछे।
व्गल्मीकछे ः तस््थतिक्गलतवष्यछे इदतमत््थन्ि्य्ग वकंु्त न शक््यिछे। मह्गभ्गििग्न््थछे 
ि्गम्ग्यणस््य चच्गगा दृश््यिछे। अनछेन व्गल्मीतकः व््य्गस्गदतप पवूगाविती । ि्गम्ग्यणछे 
वण््यगाम्गनरिौञ्चविप्रसङ्र््गि ्अस््य आरिमः िमस्गनदीिीिछे आसीि।् ि्गम्ग्यणछे 
्यदु्क्गण््डछे र्ङ्र््गनदीिीिछे िस््य आरिमः आसीि ्दृश््यिछे। एवं ि्गम्ग्यणछे एव उभ्यत् िस््य 
आरिमस््य वणगानं भवति ।
व्गल्मीतकः तकम्थथं ि्गम्ग्यण ंितचिव्गतनति ब्गलक्गण््डछे अतस्ि। व्गल्मीतकः न्गिदमतुनं 
सकलर्णु्गतन्विः परुुषः अतस्ि व्ग ? इति पचृ््छति। िद्ग न्गिदः इक्श्व्गकुकुलतिलक
रिीि्गमचन्द्रस््य क्थ्ंग वदति। क्थ्गरिवण्गनन्ििं व्गल्मीतकः िमस्गनदीिीिं स्न्गन्ग्थथं 
र्च््छतिस्म । ित् एकः व््य्गिः स्गनन्दछेन तवहिन्िं रिौञ्चतम्थनु्गदछेकं हतन्ि। मिंृ रिौञ्च ं
तवलोक््य सकरुण ंतवलपन्िीं रिोञ्चीं दृट्िव्ग तवचतलिः व्गल्मीतकः -
“म्ग तनष्गद प्रतिष््ंग त्वमर्मः श्गश्विी सम्गः। ्यत्रिौञ्चतम्थनु्गदछेकमविीः 
क्गममोतहिम॥्
Valmiki seeing a hunter killing krauncha bird, intimately sporting 
with its mate curses the hunter not to have prosperity in life.
इति व््य्गिम ्अशपि ्। अनछेन वचनछेन तवतस्मिः ऋतषः तशष््यं वदति- “प्गदबद्ोऽक्षिस
मस्िन्त्ील्यसमतन्विः ।
शोक्गिगास््य प्रविृो मछे श्ोको भवि ुन्गन््य्थ्ग ॥” इति ।
The words of the poet Valmiki, said when he sees the lamentation 
of the female krauncha bird had the metrical elements.
शोकः एव श्ोकरूपछेण्गर्िः। िदन ुब्ह्म्ग एव व्गल्मीकछे ः आरिमम्गर्त््य ि्गम्ग्यण ं
िचत्यिुं प्रछेि्यति । सप्तक्गण््डछेष ुपञ्चशिसर्तेष ुचितुवथंशतिसहस्रश्ोकछे ष ुसिल्य्ग मििु्य्ग 
च शलै््य्ग ि्गम्ग्यण ंव््यिच्यि।् तरिस्िपवूगाअटिमछे अ्थव्ग षटिशिकछे  अस््य क्गव््यस््य िचन्ग 
अभवतदति कछे चन तवद््ंगसः वदतन्ि। ि्गम्ग्यण ंत्छेि्ग्यरु्स््य क्थ्ग।तवस्ििृरूपछेण ि्गमक्थ्ंग 
व्गल्मीतकः ितचिव्गन ्। सवतेभ््यः कतवभ््यः एिि ्क्गव््यम ्उपजीव््यक्गव््यमतस्ि। सवते 
कव्यः व्गल्मीतकन्ग उपकृि्गः सतन्ि। ि्गमक्थ्गप्रछेिण्य्ग कव्यः अनछेक्गतन क्गव््य्गतन 
ितचिवन्िः ।
“्य्गवत्स््थ्गस््यतन्ि तर्ि्यः सरििचि महीिलछे । ि्गवद्र्गम्ग्यणक्थ्ग लोकछे ष ुप्रचरिष््यति ॥

The popularity of the great work Ramayana remains in the world 
for forever like mountains and rivers in the world.
पद्मछेिि ्व्गल्मीकछे ः ि्थ्ग ि्गम्ग्यणस््य महत्वं तनदशगा्यति।

“𑆄𑆩𑆳 𑆬𑆢𑆠𑆩𑆳 𑆮𑆮𑇀𑆬𑇀𑆩𑆳𑆼 𑆫𑆩𑆳 𑆠𑆘𑆑
𑆑𑆶𑆯 𑆼𑆘�𑆴𑆥 𑆵𑆥𑇀𑇀𑆰𑆥𑇀𑇀𑆰𑆁 𑆩𑆳 𑆠𑆼𑆵𑇀𑆰𑆵𑇑 𑆥𑆥 𑆵𑇀𑆰𑆵𑇑 𑆥𑇀𑆘𑆂 𑆥𑇀𑆰(𑇀
𑆄𑆶𑆁𑆫𑆲𑇀𑆳 𑆵𑆠𑆩𑆳 𑆮𑆠𑆼𑇀𑆸𑇀𑆠𑆰𑆥
𑆮�𑆢𑆁 𑆵𑆮𑇀𑆬𑇀𑆩𑆳𑆼 𑆫𑆩𑆳 𑆠𑆠𑆩 𑆩𑆳 𑆠𑆶𑇀𑆰(𑆵𑆳

𑆴𑆥 𑆖 𑆪𑆑 𑆩 𑆠𑆼𑆴𑇀𑆩𑆳 𑆩𑆩𑆳 𑆸𑆠𑇀𑆨𑆁 𑆩𑆳 𑆠𑆼𑆩𑆩𑆰𑆴𑆁 𑆵𑆠𑆩𑆳 𑆮𑆩𑆳 𑆨𑆘𑆵𑆧𑇀𑆫𑆩𑆩𑇀 𑆩𑆳 𑆩𑇀𑆵𑆠𑇀𑆮𑆨 𑇀𑆩𑆳 𑆩𑇀𑆵𑆩𑆳 𑆮𑆥𑆩𑆳 𑆴𑆠𑆼𑇀𑆩𑆳 𑆩𑇀𑆵𑆴𑆩𑆳 �𑆴 𑇀𑆵𑆠𑆼𑆠𑆼𑆩 𑆵
𑆥𑇀𑇀𑆰𑆰  𑆥 𑆵𑇀𑆰𑆩𑆩𑆰𑆨𑆰𑆥𑆠𑆼𑆥 𑆵𑆴𑆵𑆨𑆩𑆳 𑆠𑆼𑆩𑆩𑆰𑆩𑆳 𑆴𑆠𑆠𑇀𑆮𑆨 𑆮𑆮𑆠𑇀𑇆𑆁 𑆩𑇀𑆵𑆮𑆪𑆶𑆁 𑆵𑆫𑆴𑆁 𑆠𑆼𑆼 𑇀𑆵𑆥𑇀𑇀𑆰𑆰  𑆥 𑆵𑇀𑆰𑆩𑆩𑆪𑆶𑆁 𑆵𑆫𑆰𑆁 𑆘𑆵
𑆮𑇀𑆬𑇀𑆩𑆳𑆼 𑆫𑆠𑆁 𑆘𑆵𑆑𑆶𑆩 𑆩𑆳 𑆠𑆼𑆘𑇀𑆵𑇀𑆰𑆩𑆩𑆰𑆨𑆰𑆥𑆠𑆼𑆥 𑆵𑆠𑆼𑆶 𑆵𑆵𑆩𑆢𑇀𑇆𑆁 𑆢𑆰 𑆩𑇀𑆴𑆨 𑇀𑆵𑆥𑇀𑇀𑆰𑆰  𑇀𑆰(𑆵𑆄𑆩𑆳 𑆬𑆢𑆠𑇀𑆮𑆨 𑆩𑆳 𑇀𑆰𑆩𑆳 𑆠𑆼𑆵
𑆢𑆩 𑆩𑆳 𑆴𑆵𑆩𑆢𑇀𑆵 𑇀𑆰(𑇀𑆵 𑆠𑆼𑆘𑆵𑆠𑆡𑇀𑆢𑆩 𑆧𑇀𑆫�𑆵 𑆥𑆯 𑆢𑆠𑇀𑆮𑆨𑆁  𑇑 𑆵𑇀𑆠𑆼𑆬𑆢𑆁 𑆮𑆵𑆢𑆩 𑆡𑇀𑆰𑆥 𑆵𑆸𑆩𑆁 𑆰𑇀𑆜𑆳𑆳𑆥 𑆵𑆴𑆵𑆮𑆪𑆶𑆁 𑆵𑆫𑆴 𑆠𑆼𑆼 𑇀𑆵
𑆮𑇀𑆬𑇀𑆩𑆳𑆼 𑆫𑆩𑆳 𑆠𑆘𑆵𑆄𑆩𑆳 𑆬𑆢𑆠𑆩𑆳 𑆮𑆩𑆳 𑆥𑆩𑆳 𑆠𑆼𑆵𑆢𑆩 𑆩𑆳 𑆴𑆵𑆩𑆢𑇀𑆵 𑆘𑇀
𑆮𑇀𑆬𑇀𑆩𑆳𑆼 𑆫𑆠𑆁 𑆘𑆵𑆨𑆩𑆳 𑆠𑆼𑆫𑆲𑇀𑆳 𑆩𑆳 𑆮  𑆁 𑆵𑆧𑇀𑆫𑆩𑆩𑇑 𑆩𑆳 𑆨𑆘𑆵𑆧𑇀𑆫𑆩𑆩𑇑 𑆵𑇀𑆵𑆴𑆥 𑆴𑇀 𑆩𑆳 𑆴𑆠𑆼𑇀𑆰𑆩𑆳 𑆖 𑆪𑆴 𑇀𑆵𑆢𑆵𑆩𑆢𑇀𑆼 𑆢𑇑 𑆥𑇀 𑆁 𑆢𑆵
“𑆠𑆩𑆳 𑆢𑆓𑆵𑆠𑆑 𑆩𑆳 𑆮𑆮𑆠𑇀𑆽 𑆥𑇀𑆠𑆼𑆘𑆵𑆠𑆼𑇀𑆢𑆴𑆴𑆨 𑆵)𑆩𑇀𑇑 𑆨𑆩 𑆩𑆩𑆁  𑆵𑆩𑇀𑆟𑆾𑆩𑇀𑆥 𑆵𑆢𑆩 𑆰𑆢𑆨 𑆵𑆴𑇑 𑆩𑆳 𑆴𑆥𑆥 𑆵𑆠𑆼𑆢𑆘𑆵)𑆠𑆥𑆩 𑆠𑆼(𑇀𑆵
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𑆢𑆬𑆢𑆳 𑇀𑆰𑆁 𑆠𑆼𑆠𑆼(𑆵𑆮𑇀𑆬𑇀𑆩𑆳𑆼 𑆫𑆠𑆁 𑆘𑆵𑆠𑆼𑆡𑇀𑆵𑆥𑇀𑇀𑆰𑆰  𑆴𑆨 𑆵𑇀𑆰𑆩𑆩𑆮𑆮𑆠𑇀𑆴𑇆 𑆥 𑆵𑆩𑆳 𑆩𑇀𑆬𑆢𑇀𑆪  𑆩𑆳 𑆠𑆼𑇀

Sage Valmiki / 𑇀𑆰𑆩𑆩𑆩𑆳 𑆪𑆶𑆁 𑆵𑆫𑆰 𑆵𑆮𑇀𑆬𑇀𑆩𑆳𑆼 𑆫𑆩𑆳 𑆠

One of the great epics of Indian Ramayana is composed by Sage Valmiki in Sanskrit language. The poet, through the 
narration of the story of Rama preaches mankind the human value.



L e a r n  s h a r a d a TeaCh sharada Page 14

Sanjay Kaul

कश्मीर के मंतदर - 

तस िीनर्िॖ पय््ठॖ पंद्गह तकलोमीटि दिू ्ुछ ब्गलॖहोम र््गम, ्य्थ 
पिू कुन व्ुयनू, व्विि  कुन ज़़ॆवन िॖ पतचिम कुन पोंपि ्ुछ। 

ब्गल्ग दीवी मदंिस त्छ स़ॆमपोरि ्य्ग पोंपिुॖ तकन ति नछेशनल ह्गइवछे 
1ए प््य्ठॖ अलर् व्थ। अ्थ अस्थ्गपनस ्ुछ त्ॖह कन्गल ज़मीन ्य्थ 
मजं़ प्ंगछ़ तदवदऻ्यगा कुल््य अतकस मदंिस मजं़ त्यमन पजू़्ग त्छ त्यव्गन 
किनॖ। अति त्छ व्गरि्य्गह मिूिी त्यमन स््ंयदॖि लऻतर््थ त्छ।
ब्गल्ग दीवी त्छ नव वरिश कोरि हॖंतदस रूपस मजं़ ्यतमस त़्ॆ ऩॆिॖि 
त्छ िॖ च़न्द्रम ्ुछस ््ड्यकस प््य्ठ चमक्गन। दॊन अ्थन मजं़ ्छस 
तकि्गबॖ िॖ म्गल, बक्ग्य्ग ज़ॖ अ्थॖ त्छ द््गन िॖ अब्य मदुि्ग्यॖ मजं। 
दीवी ्ुछ वॊज़लु विदन लऻतर््थ िॖ हतटस ्छस मॊखिॖ म्गलॖ शबू्गन। 
ब्म्ंग्ड पिु्गनस मजं़ ्ुछ दीवी हुदं विनन तज़ ब्गल्ग दीवी त्छ तत्पिु 
सुंदिी दीवी हॖंज़ सनि्गन। नवन वऺरि्यन हॖंज़ ब्गल्ग दीवी ्य़ॆतल 
बं्ड्गसिु िॖ िसॖंद् त्ॖह नछेतचव लड़ऻ्य कितन त्यव्गन वॖ्छ, िॖतमस खॊि 
बड़ॖ रूिद। िऺम््य वॊन दीवी तत्पिु सुंदिी म्गतज बॖ र्छ़ॖ अतमस सॗत््य 
लड़ऻ्य कितन। र्ॊ्डॖ ब्गस््यव तत्पिु सुंदिी दीवी तज़ त्य त्छ व्गि्य्गह 
लॊकॖट मर्ि ब्गल्ग दीवी सॖंतज़ तवनिी बतूज़्थ मोन िॖम््य िॖ तदच़नस 
पनॖन््य शतक्त। ब्गल्ग दीवी मऻ्यगा बं्ड्गसिु िॖ िसॖंद् त्ॖह ऩॆतचव।
ब्गल्ग दीवी ्ुछ दतखन ब्गििस मजं़ अख प्रोन अस््थ्गपन। म्गननॖ 
्ुछ त्यव्गन ब्गल्ग दीवी त्छ अतम अस््थ्गपनॖतकस अतकस स्गदस 
सॊपनस मजं़ कऺशीरि ्य्गत््ग किनकु आदछेश द्िुमिु, ्यछेति ितमस 
दीवी हुदं दशुगान मछेतल। स ुस्गद िॖ िम््यसॖंद् श़ॆश््य वऻत््य ब्गलॖहोम 
्यसु अख र्ॊन वन ओस। दीवी द्िु अतमस स्गदस अतकस न्गर्स 
मजं़ दिशनु। अ्थ न्गर्स लऻग््य त्यमव प्ंगछ़ तदवदऻ्यगा कुल््य। त्यमव 
तदवदऻ्यगा कुल््यव ्ुछ  त्य न्गर् प्गनस मजं़ वॊलमिु िॖ वॖनक््यन ्ुछ नॖ 
त्य न्गर् अत्थ त्यव्गन। त्यम तदवदऻ्यगा कुल््य त्छ प्ंगछ़ स्गस वऺिी प्रऻन््य 
त्यव्गन म्गननॖ िॖ त्यमन त्छ सऻिी्य लखू पजू़्गन।
ब्गल्ग दीवी त्छ ्ूडर्िॖ ि्गज़न हॖंज़ कुलदीवी। महि्गज्ग प्रि्गप तसंह 
ओस अख मील प््य्ठॖ ननॖवोि त्यव्गन िॖ लोल बि्गन। अति त्छ 
बखॖत््य दीवी हुदं र्ॅनर््गन क्गि्गन िॖ तदवदऻ्यगा कुल््यन द्द ब्गव्गन। 
हि विी्य ्ुछ अति म्गर्स मजं़ तिक््य च़ोिम प््य्ठ हवन त्यव्गन किनॖ। 
अति ्ुछ ह्गिॖ च़ोिम प््य्ठ ति हवन त्यव्गन किनॖ।

𑆧𑇀𑆫𑇀𑆶𑇀𑆵𑆬𑆢𑆢𑆮𑆢𑆯𑆵𑆧𑇀𑆫𑇀𑆶𑇋 𑆩𑆩𑆩 𑇀𑆰𑆯𑆵𑆩𑆳 𑆴𑆥𑆢𑆩𑇀𑆨𑆥बाला दीवी, बालॖहरोम, तसरीनगर /

𑆩𑆳 𑆴𑆥𑆢𑆩𑇀𑆨𑆥𑇋 𑆵𑆢𑆶 𑆪𑇀𑆜𑆳𑇋 𑆵𑆢𑆥 𑆬𑆢𑇀𑆩𑆩𑆵𑆩𑆳 𑆠𑆶𑆩 𑇀𑆰 𑆢𑆯𑆥𑆵𑆬𑆢𑇀 𑆥𑆵𑆗𑇑 𑆵𑆧𑇀𑆫𑇀𑆶𑇋 𑆩𑆩𑆩 𑇀𑆰𑆵𑆨𑇀𑇀𑆰𑆯𑆵
 𑆡𑆵𑆢𑇀 𑆥𑆵𑆑𑆶𑆶 𑆩𑇀𑆵𑆮𑇑  𑇀 𑆩𑇀𑆯𑆵𑆶𑆪𑆷𑇆 𑆠𑆼𑆥𑆵𑆵𑆑𑆶𑆶 𑆩𑇀𑆵𑆼𑆘𑇌  𑆮𑆩𑇀𑆵𑆠𑆼𑇋 𑆵𑆢𑆩𑆳 𑆢𑆓𑆵𑆠𑆑 𑇀𑆰𑆵𑆑𑆶𑆶 𑆩𑇀𑆵𑆢𑆩 𑆥 𑆢𑆥𑆵𑆗𑇑 𑇀𑆵

𑆧𑇀𑆫𑇀𑆶𑇀𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑇀𑆰𑆥 𑆬𑆢𑆥𑆴𑆵𑆩𑆳 𑆗𑆵𑆴 𑇀𑆰𑆢𑆩 𑆩𑆳 𑆥𑆵 𑇀𑆵𑆢𑆩 𑆥 𑆢𑇑 𑆥𑇋 𑆵𑆩𑆳 𑆠𑆩𑇀𑆵𑆩𑆳 𑆠𑆼𑆵𑆩𑇀𑆁 𑆸𑆩𑇀𑆶𑆵𑆩𑆩𑆰𑆫𑆮𑆼 𑆵
1𑇀𑆵𑆢𑆨 𑆜𑇋 𑆵)𑆶𑆨𑆵𑆮𑆡𑇀𑆵)𑆡𑆵)𑆴𑆡𑇀𑆢𑆩𑇀𑆴𑆵𑆗𑇑 𑆵𑆠𑆼𑆩𑇋 𑆩𑆩𑆵𑆠𑆩𑇀𑇀𑆶𑆵𑆼𑆘𑇌 𑇀𑆰 𑆢𑆩𑇀𑆵 𑆡𑆵
𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵𑆢𑆰𑆥 𑆗𑇌 𑆵𑆩𑆳 𑆬𑆢𑆮𑆬𑆢𑆃𑇀𑆮𑆫𑇀𑆵𑆑𑆶𑆶 𑆶𑆨 𑆵)𑆩𑆳 𑆠𑆴𑆵𑇀𑆰𑆥 𑆬𑆢𑆥𑆴𑆵𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵𑆩𑆳  𑇀𑆰𑆩𑇀𑆵𑆢𑇀 𑆵𑆩𑇌 𑆵𑆩𑆳 𑆗𑆵
𑆩𑆳  𑆮𑇀𑆩𑇀𑆵𑆠𑆥𑆩𑇀𑇋 𑇀𑆵)𑆩𑆳 𑆠𑆼𑆵𑆩𑆳 𑆗𑆵𑆮𑇀𑆩𑆳 𑆥 𑇀𑆩𑆩𑆵𑇀𑆰𑇀 𑆥𑆠𑆼𑆢𑆵𑆩𑆳  𑇀𑆰𑆩𑇀𑆵𑆴𑆨𑆥 𑆬𑆢𑇋 𑆥𑆵𑆶𑆃𑆩𑆳 𑆨𑆡𑆵
𑆩𑆳 𑆗𑇀
𑆧𑇀𑆫𑇀𑆶𑇀𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑆩𑆳 𑆗𑆵𑆩𑇀𑆮𑆵𑆮𑆩𑆳 𑆥𑆸𑆵𑆠𑆩 𑆩𑆳 𑆥𑆵𑆩𑆩𑇋 𑆥 𑆩𑆳 𑆬𑆢𑆴𑆵𑆥𑆯 𑆢𑆴𑆵𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵 𑆩𑆳 𑇀𑆰𑆴𑆵𑆠𑆼𑆩 𑆵𑆩𑇀 𑆠𑆼𑇋 𑆥𑆵
𑆩𑆳 𑆗𑆵𑆠𑆼𑇋 𑆵𑆴𑇌 �𑆢 𑆩 𑇀𑆰𑆵𑆗𑇑 𑆴𑆵𑆽𑆳 𑆠𑆴𑆵𑆢𑆨 𑆜𑆵𑆴𑇀𑆰𑆠𑇀𑆩𑇀𑇀𑆵𑆬𑆢𑆖𑆩𑇀𑆵)𑆡𑆩𑇀𑆵𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵𑆗𑆴𑆵
𑆩𑆳 𑆠𑆠𑆼𑇀𑆧𑇀𑆫𑇋 𑆵𑆠𑆼𑇋 𑆵𑇀𑆰𑆰𑆶𑆯𑆵𑆧𑇀𑆫𑆠𑇀 𑇀𑆵𑆼𑆘𑇌 𑇋 𑆵)𑆡𑇋 𑆵𑆩𑆳 𑆗𑆵𑆬𑆢𑆳 𑇀𑆩𑇀𑆵𑆠𑆼𑇋 𑆵)𑆧𑇀𑆫 𑆵𑇀𑆰𑇑 𑆬𑆢𑆥𑇀 𑇋 𑆵𑇀𑆰𑆥 𑆼𑆘𑇀𑆵
𑆬𑆢𑆢𑆮𑆢𑆵𑆗𑇑 𑆵𑆮𑆖𑆼𑆘𑇌 𑇑 𑆶𑆵𑆮𑆥𑆬𑆢𑆩𑇀𑆵𑆶𑆃𑆩𑆳 𑆨𑆡𑆵𑆠𑆼𑇋 𑆵𑆩𑆩𑆩𑆳 𑆯𑆴𑆵𑆗𑆴𑆵𑇀𑆰𑆖𑆠𑆠𑆼𑇋 𑆵𑇀𑆰𑆰𑆶𑇋 𑆵
𑆸𑆯 𑆧𑇀𑆫𑇀𑆩𑇀𑇀𑆵𑆧𑇀𑆫𑆩 𑇀𑆰𑆰𑆥 𑆽𑆵𑆢𑇑 𑆥𑇀𑆩𑇀𑆴𑆵𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵𑆗𑇑 𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑆩𑆩𑇑 𑆥 𑆬𑆢𑆵𑆮𑆥𑆩𑇀𑆩𑇀𑆵𑆩𑆳 𑆼𑆘𑇌 𑆵𑆧𑇀𑆫𑇀𑆶𑇀𑆵𑆬𑆢𑆢𑆮𑆢𑆵
𑆩𑆳 𑆗𑆵𑆩𑆳 𑆠𑆼𑆩 𑆢𑇑 𑆥𑆵𑆴𑇑𑆥 𑆬𑆢𑆥𑆢𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑆩𑆩𑇋 𑆥 𑆼𑆘𑇌 𑆵𑆴𑆩𑇀𑆠𑆼𑇀𑆩𑇀𑇀𑆵𑆩𑇀𑆮𑆩𑇀𑆵𑆮𑆱 𑆩𑆳 𑆥 𑆩𑇀𑆵𑆩𑆩𑇋 𑆥 𑆼𑆘𑇌 𑆵𑆧𑇀𑆫𑇀𑆶𑇀𑆵
𑆬𑆢𑆢𑆮𑆢𑆵  𑆩𑆳 𑆶𑆵𑆧𑇀𑆫𑆥 𑆽𑇀𑆴𑇑 𑆥𑆵𑆠𑆼𑇋 𑆵𑆠𑆼𑆴𑇋 𑆥 𑆬𑆢𑆳 𑆵𑆠𑆼𑆩𑇋 𑆩𑆩𑆵𑆩𑇀𑆁 𑆩𑆳 𑆴𑆮𑆵𑆶𑆽𑇌 𑆃 𑆵𑆠𑆥𑆩𑆳 𑆩𑇀𑆵𑆩𑆳  𑆮𑇀𑆩𑇀𑆵
𑆮𑇋 𑆗𑆯𑆵𑆠𑆼𑇋 𑆩𑆳 𑇀𑆰𑆴𑆵𑆠𑆖𑆠𑆼𑆵𑆧𑇀𑆫𑆽𑇌𑇋 𑆵𑆑𑆶𑆟 𑆬𑆢𑇀𑆵𑆠𑆼𑆱 𑇀𑆰𑆨 𑆵𑆮𑆖𑆩𑇀𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑆩𑆳 𑆠𑆼𑆩 𑆢𑇑 𑆥𑆵𑆴𑇑𑆥 𑆬𑆢𑆥𑆢𑆵𑇀𑆰𑆰𑆩𑆳 𑆼𑆘𑆵𑆧𑇀𑆫𑇋 𑆵
𑆨𑆗𑇌

𑇋 𑆵)𑆩𑆳 𑇀𑆰𑆴𑆵𑆴𑇀 𑆳 𑆸𑆠𑇀𑆨 𑆵𑆶𑆽𑇌 𑆃 𑆵𑆠𑆥𑆩𑆳 𑆩𑇀𑇀𑆵𑆨𑆖𑆽𑇋 𑆵𑆧𑇀𑆫𑇀𑆴𑆨 𑆮𑆵𑆩𑆳 𑆠𑆼𑆩 𑆢𑇑 𑆥𑆵𑆴𑇑𑆥 𑆬𑆢𑆥𑆢𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑆩𑆳 𑆼𑆘𑇌 𑆵
𑆩𑆳  𑆵𑆩𑆳 𑆗𑆵𑆮𑇀𑆥 𑇀𑆩𑆩𑆵𑆶𑆖𑆠𑇋 𑆯𑆵𑇀𑆰𑆨𑆥𑆵𑆧𑇀𑆫𑇀𑆶𑇀𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑆴𑇋 𑆥 𑆩𑆳 𑆼𑆘𑇌 𑆵𑆩𑆳 𑆮𑆩𑇀𑆠𑆼𑆢𑆵𑆧𑇀𑆫𑇀 𑆩𑆳 𑆼𑆘𑇌 𑆡𑆵𑇀𑆰𑆩 𑆩𑇀𑆵
𑆠𑆼𑇋 𑇀𑆰𑆨 𑆵𑆠𑆼𑇋 𑆵𑆩𑆳 𑆬𑆢𑆴𑇌 𑆩𑇀𑆴𑆵𑆢𑆩𑇀𑇋 𑆩𑇀𑆨 𑆵𑆸𑆩𑆳 𑆁 𑆑𑇀𑆠𑆴 𑇀𑆵𑆧𑇀𑆫𑇀𑆶𑇀𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑇀𑆰𑆃𑇀𑆮𑆫𑇀𑆵𑆧𑇀𑆫𑆥 𑆽𑇀𑆴𑇑 𑆥𑆵𑆠𑆼𑇋 𑆵𑆠𑆼𑆴𑇋 𑆥 𑆬𑆢𑆳 𑆵𑆠𑆼𑆩𑇋 𑆩𑆩𑆵
𑆩𑇀 𑆩𑆳 𑆴𑆮𑇀
𑆧𑇀𑆫𑇀𑆶𑇀𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑆗𑇑 𑆵𑆬𑆢𑆩𑆳 𑆠𑆩𑇀𑆵𑆧𑇀𑆫𑇀𑆥𑆠𑆼𑆴𑆵𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵)𑆠𑆵𑆢𑆩𑆩 𑆩𑇀𑆵)𑆖 𑆪𑆶 𑇀𑆢𑆩𑇀𑇀𑆵𑇀𑆰𑆰𑆩𑇀𑆩𑇀𑇋 𑆵𑆗𑇑 𑆵
𑆩𑆳  𑆮𑇀𑆩𑇀𑆵𑆧𑇀𑆫𑇀𑆶𑇀𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑆩𑆳 𑆗𑆵)𑆩𑆳 𑇀𑆰𑆵)𑆖 𑆪𑆶 𑇀𑆢𑆩𑇀𑇋 𑆩𑆳 𑆠𑆴𑆵)𑆩𑆳 𑆠𑆴𑆵𑆴𑇀𑆬𑆢𑆴𑆵𑆴𑆖𑆢𑆩𑇀𑆴𑆵
𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵𑆠𑆱 𑆸𑆢𑆩𑆳 𑆥𑆵 𑇀𑆠𑆼𑆩 𑇀𑆵𑆠𑆥𑆩𑇀𑇑 𑆠𑆵𑆄𑆬𑆢𑆁 𑆸𑆵𑆬𑆢𑆳𑇑 𑆠𑆼𑇀𑆰𑇑 𑆠𑆼𑆯𑆵 𑆁 𑆩𑆳 𑆠𑆼𑆵𑆠𑆼𑆩𑆳 𑇀𑆰𑆴𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑆩𑆩𑇑 𑆥 𑆬𑆢𑆵
𑆬𑆢𑇀𑆪 𑇑 𑆩𑇀𑆵𑇀𑆰𑆁 𑆩𑆳 𑆶𑇀𑆵𑆴𑇑 𑆵𑆴𑇀𑆬𑆢𑆵𑆠𑆼𑇋 𑆵𑆠𑆼𑇀𑆰𑆨 𑆴𑇋 𑆥 𑆬𑆢𑆳 𑆵𑆸 𑆸𑆨 𑆵𑆮𑆃𑆳 𑆸𑆠𑇀𑆨 𑆵𑆧𑇀𑆫𑇀𑆶𑇋 𑆩𑆩𑆩 𑇀𑆰𑆵 𑇑 𑆴𑆵)𑆠𑆵𑆨𑆖𑆩𑇀𑆵
𑆮𑆩𑇀𑆵𑆏𑆴𑇀𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑆬𑆢𑆳𑇑 𑆠𑆼𑆵)𑆩𑆳 𑇀𑆰𑆴𑆵𑆴𑇀𑆬𑆢𑆴𑆵)𑆩𑆳 𑆠𑆴𑆵𑆩𑇀𑇀𑆨𑆴𑆵𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵𑆬𑆢𑆥𑆸𑆶 𑆩𑇀𑇀𑆵
)𑆡𑆵𑆩𑇀𑇀𑆨𑆴𑆵𑆶𑆃𑆨𑆨 𑆵𑆩𑆳  𑇀𑆰𑆮𑆵𑆢𑆰𑆥 𑆗𑇌 𑆵𑆩𑆳 𑆬𑆢𑆮𑆬𑆢𑆃𑇀𑆮𑆫𑇀𑆵𑆑𑆶𑆶 𑆶𑆨 𑇀𑆵𑆩𑆳  𑇀𑆰𑆮𑆵𑆩𑆳 𑆬𑆢𑆮𑆬𑆢𑆃𑇀𑆮𑆫𑇀𑆵
𑆑𑆶𑆶 𑆶𑆨 𑆮𑆵𑆗𑇑 𑆵𑆵𑆩𑆳  𑆵𑆩𑇀𑇀𑆨𑆵𑆢𑆰𑆩𑇀𑆴𑆵𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵𑆮𑆖𑆶𑇀𑆰𑇑 𑆠𑆼𑆵𑆠𑆼𑇋 𑆵𑆮𑇋 𑆩𑇀𑆑𑆶𑆨 𑆩𑇀𑆵𑆗𑇑 𑆵𑆩𑇀𑇋 𑆵𑆩𑆳  𑆵𑆩𑇀𑇀𑆨𑆵
)𑆩𑆳 𑆡𑆵𑆩𑆳  𑆮𑇀𑆩𑇀𑇀𑆵𑆩𑆳  𑇀𑆰𑆵𑆩𑆳 𑆬𑆢𑆮𑆬𑆢𑆃𑇀𑆮𑆫𑇀𑆵𑆑𑆶𑆶 𑆶𑆨 𑆵𑆩𑆳 𑆗𑆵𑆢𑆰𑆥 𑆗𑇌 𑆵𑆴𑇀𑆴𑆵𑆮𑆱 𑆥𑆢𑆵𑆢𑆩 𑆃𑆩𑇀𑆨 𑆵𑆩𑆳  𑆮𑇀𑆩𑇀𑆵
𑇀𑆰𑆰𑆩𑇀𑆩𑇀𑇋 𑆵𑆠𑆼𑇋 𑆵𑆩𑆳  𑇀𑆰𑆩𑇀𑆵𑆩𑆳 𑆗𑆵𑆴𑆃𑆥𑆢 𑆵𑆶𑇀 𑆠𑆵𑆢𑇀 𑆵𑆩𑇌 𑆩𑇀𑇀
𑆧𑇀𑆫𑇀𑆶𑇀𑆵𑆬𑆢𑆢𑆮𑆢𑆵𑆩𑆳 𑆗𑆵𑆽𑆯 𑆨𑆥𑇋 𑆵𑆥𑇀𑆼𑆘𑇌 𑆩𑇀𑆵𑆩𑆩𑇋 𑆥 𑆼𑆘𑇌 𑆵𑆑𑆶𑆶 𑆶𑆬𑆢𑆢𑆮𑆢𑇀𑆵𑇀𑆰𑆩𑆩𑆥𑇀𑆵𑆩𑆵𑆢𑆩 𑆠𑆼𑇀𑆢𑆵𑆩𑆳 𑆴𑆥 𑆩𑆩𑆵
𑆏𑆴𑆵)𑆠𑆵𑇀𑆰 𑆢𑆶𑆵𑆢𑆨 𑆜𑇋 𑆵𑆩𑇀𑆩𑇀𑇋 𑆮𑆩 𑆥𑆵𑆩𑆳  𑆮𑇀𑆩𑇀𑆵𑆠𑆼𑇋 𑆵𑆶𑆩 𑆶𑆵𑆧𑇀𑆫𑆥𑇀𑆩𑇀𑇀𑆵)𑆩𑆳 𑆠𑆼𑆵𑆩𑆳 𑆗𑆵𑆧𑇀𑆫𑆠𑇋 𑆳 𑆸𑆠𑇀𑆨 𑆵
𑆬𑆢𑆢𑆮𑆢𑆵𑆩𑆩𑇑 𑆥 𑆬𑆢𑆵𑆨𑆁 𑆩𑇀𑆨𑇀𑆩𑇀𑆵𑆠𑇀𑆥𑇀𑆩𑇀𑆵𑆠𑆼𑇋 𑆵𑆩𑆳 𑆬𑆢𑆮𑆬𑆢𑆃𑇀𑆮𑆫𑇀𑆵𑆑𑆶𑆶 𑆶𑆨 𑆩𑇀𑆵𑆵𑆩𑆢𑇀𑇆 𑆬𑆢𑆵𑆧𑇀𑆫𑇀𑆮𑇀𑆩𑇀𑇀𑆵𑆩𑆩𑆥𑆵
𑆮𑆥𑆢 𑆵𑆗𑇑 𑆵)𑆩𑆳 𑆠𑆼𑆵𑇀𑆰𑆰𑆨𑆴𑆵𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵𑆩𑆳 𑆠𑆼𑆑𑆶𑆨 𑆵𑆴𑇌 𑆩 𑆥𑇀𑆰𑆵𑆢𑆨 𑆜𑆵𑆩𑆩𑆮𑆩𑇀𑆵𑆩𑆳  𑆮𑇀𑆩𑇀𑆵𑆠𑆥𑆩𑇀𑇋 𑇀𑆵)𑆩𑆳 𑆠𑆼𑆵
𑆗𑇑 𑆵𑆩𑆩𑆰𑆥𑇋 𑆵𑆴𑇌 𑆩 𑆥𑇀𑆰𑆵𑆢𑆨 𑆜𑆵𑆩𑆳 𑆠𑆼𑆵𑆩𑆩𑆮𑆩𑇀𑆵𑆩𑆳  𑆮𑇀𑆩𑇀𑆵𑆠𑆥𑆩𑇀𑇋 𑇀
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𑆶 𑆂𑇑 𑆨𑆂 𑆛𑇀𑆮𑆬 𑆥𑆠𑆵𑆢𑆩  𑆢𑆠𑆼𑆵𑆶 𑆂𑇑 𑆖 𑆪𑆴 𑆮𑆢लघुभट्ारक प्रणीत लघुस्तवी /
(This is in continuation to the article series started in June 23 edition of Maatrika) Laghustavi Verse 4:

 यत्तनत्ये तव कामराजमपरं म्तत्राक्षरं तनष्कलं
  तत ्सारस्वततमत्यवैतत तवरलः कतचिद् बुधचेिद् भुतव ।
 आख्यानं प्रततपवगा सत्यतपसरो यत्कीतगाय्ततरो तद्जाः
 प्रारम्भे प्रणवास्पद-प्रणतयनीं नीत्वरोच्चरत्तत स््ुफिम ्॥ ४॥

Padartha: तनत््यछे  O Eternal Mother, क्गमि्गजम ्known as Kamaraja (Kuta), अपिं another, िव Your, ्यि ्that, मन्त््गक्षिं the (second) syllable of the man-
tra, तनष्कलं without conditioning adjuncts (alternatively, without the letters क and ल), िि ्that, स्गिस्विम ्related to Devi Sarasvati, इति thus, भतुव on 
the earth, तविलः an ignorant, कतचिद ्someone, अवैति चछेि ्even if known, बिुः a wise man, सत््यिपसः steadfast in their penance, आख््य्गनं the legend, 
प्रतिपवगा during every festival, कीिगा्यन्िः who recite, तद्ज्गः twice-born, the Brahmanas, प्र्गिम्भछे in the beginning, ्यि ्that, प्रणव्गस्पद-प्रणत्यनीं desirous of 
attaining the repose of Omkara, नीत्व्ग having taken, स्फुटम ्clearly, उच्चितन्ि pronounce
Shlokartha: O Mother! Who is the eternal Pure Consciousness! Even if a person of lesser intellect recites even the last part of your second bi-
jakshara (syllable of the mantra), i.e. only the letter “ई”ं without the letters क and ल, would turn wise by the blessings of Sarasvati. During every 
festival, the Brahmanas steadfast in their penance recite the “ई”ं to attain the abode of Supreme Omnkara.
Bhavartha: “ई”ं - The syllable is known in the Tanrashastra as the क्गमकल्ग, the first manifestation of the supreme and independent will-power 
of Supreme Consciousness. By reciting the bijakshara in the manner taught by one’s Sriguru, one attains the status of Supreme; the repose of 
Paravak, the Om.
In Arunopanisad, the same idea in elucidated as 
 ्यदीं शणृोत््यलक रिणृोति । न तह प्रवछेद सकृुिस््य पन््थ्गम ्इति ।
The greatness of second बीज of the mantra is also narrated in 3rd Chapter’s 10th Adhyaya of Srimad Devi Bhagavata Purana. 

 𑆩𑆳 �𑇀 𑆳 𑆸𑆠𑇀𑆨𑆁 𑆵𑆠𑆼𑆮𑆵𑆠𑇀𑇀𑆰𑆥𑇀𑆼𑆘𑇀𑆰𑆢𑆥𑆥 𑆵𑇀𑆰�𑆴 𑆩 𑇀𑆘𑆂 𑆥𑆥 𑆵𑆩𑆳 𑆩𑇀𑆰𑇀𑆜𑆳𑆽 𑆶𑆥
𑆵𑆠𑆼𑆠𑆼(𑆵𑆴𑇀𑆥𑆖 𑆪𑇆 𑆠𑆼𑆩𑆳 𑇀𑆰𑆳 𑆸𑆠𑇀𑆨 𑆮𑆽 𑆩𑆳 𑆠𑆼𑆵𑆩𑆳 𑆮𑆥𑆶𑆘𑆵𑆠𑆩𑆳 𑆢𑆓𑆵𑆠𑆑 𑆬𑆢(𑆵𑆧𑇀𑆫𑇑 𑆵𑆢𑆓𑆵𑆠𑆑𑆁 𑆬𑆢(𑆵𑆨𑆶 𑆩𑆳 𑆮𑆵𑇀
𑆄𑆠𑆨 𑆰𑆩𑇀𑆥 𑆵𑆢𑆩 𑆩𑆳 𑆠𑆼𑆢𑆩𑆵𑆴𑆳 𑆸𑆠𑇀𑆨 𑆠𑆼𑆢𑆴𑆩 𑆵 𑆮𑆮𑆠𑇀𑆽 𑆢𑆪𑆶𑆁 𑆵𑆫𑆴  �𑆴𑆩 𑆵𑆩𑆳 𑆵𑆩𑆢𑇀𑇆 𑆵𑆩𑆘
𑆢𑆩 𑆰𑆥 𑆩𑇀𑇀𑆁 𑆵𑆢𑆩  𑆮𑇀𑆖 𑆪𑇀 𑆬𑆢𑆢𑆢𑆩  𑆩𑆳  𑆩𑇀𑆢𑆥 𑆵𑆩𑇀𑆢𑆮𑆮𑆠𑇀𑇆𑆩 𑆖𑇀𑆗𑆼𑆑 𑆥𑆩𑆳 �𑆴 𑆵𑆖 𑆪𑆦𑇑 𑆯𑇀𑆰(𑆵𑆳𑆵𑆣𑆳

कति ि्गन््य च़रूि तबतह्थ,ॳ्छ हॖंतज़ कूनस मजं़ 
क््य्गहि्गम सोंच्गन, स ुॳश््य कििॖ  

अज़ अच्गनक आव, खबि क््य्गह सूंतच्थ 
बतु्थस प््य्ठ ल्गत्यनॖ, स ुॳश््य कििॖ  

म़ॆ प्रछुु़स, कोि्गह छ़ोिॖमख 
अज़ कति र्ोख बदू, ए ॳश््य कििॖ  

िोिॖ दॊपॖनम , च़रूि रूतज़्थ ि्थ कूनस मजं़ 
ओससु प्र्गि्गन , बॖ ॳश््य कििॖ  

मोकॖ आम नॖ ह्गवॖनस , र्म पननु ब्गवॖनस 
वन्य क््य्गह िॖ कोि्गह , बॖ ॳश््य कििॖ  

मर्ि अज़ ओस ऒबिु , स ुति रुिहन्ुय 
िव्य आस च़ऺतल्थ , बॖ ॳश््य  कििॖ

𑆠𑆩𑆳 𑆠𑆼𑆵𑆠𑆼𑇀𑆩𑇀𑆨 𑆵𑆴𑇌 𑇀 𑆩𑆳 𑆥𑆵𑆩𑆳 𑆧𑇀𑆫𑆩𑆳 𑆩𑆩𑆡𑆯)𑆱 𑆗𑆵𑆩𑆩𑇋 𑆥 𑆩𑆳 𑆼𑆘𑇌 𑆵𑆑𑆶𑆯 𑆩𑇀𑆴𑆵𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵
𑆑𑆶𑆨 𑇀𑆩𑆩𑆠𑆼𑇀𑇀𑆰𑆵𑆴𑆩 𑆥 𑆴𑆰𑆩𑇀𑆯𑆵𑆴𑇑 𑆵)𑆱 𑆸𑆨 𑆵𑆠𑆠𑆼𑆥𑇋 𑆵𑆵

)𑆼𑆘𑇌 𑆵)𑆴𑆰𑆩𑇀𑆠𑆵𑆄𑆮𑆯𑆵𑆠𑆧𑇀𑆫𑆥𑆵𑆑𑆶𑆨 𑇀𑆩𑆩𑆵𑆴𑇀 𑆥 𑆩𑆳 𑆴𑆡𑆵
𑆧𑇀𑆫𑇑 𑆩𑆳 𑆡𑆴𑆵𑆢𑆨 𑆜𑆵𑆶𑇀𑆩𑆳  𑆩𑇀𑇋 𑆯𑆵𑆴𑇑 𑆵)𑆱 𑆸𑆨 𑆵𑆠𑆠𑆼𑆥𑇋 𑆵𑆵

𑇀𑆰 𑆵𑆢𑆶 𑆗𑇌 𑇑 𑆴𑆯𑆵𑆠𑆩 𑆠𑆼𑇀𑆩𑆩𑆵𑆗𑇌 𑆩 𑆥𑇋 𑇀𑆰𑆠𑆵
)𑆼𑆘𑇌 𑆵𑆠𑆩𑆳 𑆠𑆼𑆵𑆨𑆩 𑆠𑆵𑆧𑇀𑆫𑇀 𑆬𑆢𑆯𑆵𑇀𑆵)𑆱 𑆸𑆨 𑆵𑆠𑆠𑆼𑆥𑇋 𑆵𑆵

𑆠𑆼𑆩 𑆥𑇋 𑆵𑆬𑆢𑆖𑆢𑇋 𑆩𑇀𑇀𑆰𑆵𑆯𑆵𑆴𑇌 𑇀 𑆩𑆳 𑆥𑆵𑆥𑆯 𑆩𑆳 𑆼𑆘𑇌 𑆡𑆵𑆠𑆼𑆡𑆵𑆑𑆶𑆯 𑆩𑇀𑆴𑆵𑇀𑆰𑆥 𑆼𑆘𑇌 𑆵
𑆏𑆴𑇑 𑆴𑆵𑆢𑆩 𑆰𑆥𑇀𑆩𑇀𑆵𑆯𑆵𑆧𑇀𑆫𑇋 𑆵)𑆱 𑆸𑆨 𑆵𑆠𑆠𑆼𑆥𑇋 𑆵𑆵

𑇀𑆰𑆩 𑆠𑇋 𑆵𑆄𑇀𑆰𑆵𑆩𑇀𑇋 𑆵𑆩𑆩𑆰𑆮𑇋 𑆩𑇀𑆴𑆵𑆯𑆵𑆨𑇀𑆰𑆵𑆢𑆩𑇀𑇑 𑆩𑇀𑆵𑆧𑇀𑆫𑇀𑆮𑇋 𑆩𑇀𑆴𑆵
𑆮𑆩𑇀 𑆵𑆑𑆶𑆨 𑇀𑆩𑆩𑆵𑆠𑆼𑇋 𑆵𑆠𑆩 𑆠𑆼𑇀𑆩𑆩𑆵𑆯𑆵𑆧𑇀𑆫𑇋 𑆵)𑆱 𑆸𑆨 𑆵𑆠𑆠𑆼𑆥𑇋 𑆵𑆵

𑇀𑆰𑆨𑆥𑆵)𑆼𑆘𑇌 𑆵𑆏𑆴𑆵𑆏𑆖𑆧𑇀𑆫𑇑 𑆥𑆵𑆯𑆵𑆴𑇑 𑆵𑆩𑆳 𑆠𑆼𑆵𑆑𑆶𑆶 𑆩𑆩𑆩𑇀𑇑  𑆵
𑆠𑆼𑆮 𑆵𑆄𑆴𑆵𑆴𑇌 𑆱 𑆩𑆳 𑆶𑆡𑆵𑆯𑆵𑆧𑇀𑆫𑇋 𑆵)𑆱 𑆸𑆨 𑆵𑆵𑆠𑆠𑆼𑆥𑇋

)𑆱 𑆸𑆨 𑆵𑆠𑆠𑆼𑆥𑇋 𑆵
Mrinalini Safaya

ॳश्य कतरॖ /
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CST

कश्मीरमी प्रवेशिका / Kashmiri Primer

https://www.shardalipi.com/shardalipi-product/
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Golak Dembi

Meaning: तचति ंin this context means that by 
which the highest reality is cognised. मन्त्ः 
means a formula consisting of a word or set of 
words addressed to a deity. 

When the mind broods constantly over the 
mantras of the highest reality i.e. over the Su-
preme-I consciousness, it gets identified with 
it. Thus, the mind itself becomes the mantra. 
There is no longer any difference between 
the practitioner of the mantra and the mantra 
itself. Śāktopaya is the technique of jñāna. 
By constant awareness of the jñāna of the 
real eye consciousness, the mind (Cittam) of 
the aspirant is transformed into that Supreme 
I-Consciousness itself. Thus, he has full 
realization.

Sūtra1:  चैत्तयमात्मा  
Caitanyamātmā

Meaning: प्र्यत्न: means Zealous and sponta-
neous close application.  स्गिकः means effec-
tive in fulfilment. Zealous and Spontaneous 
application is effective in fulfilment.

It is zealous, spontaneous effort on the part of 
the aspirant that brings about the communion 
of his mind with the deity inherent in the 
mantra.

Vidya means Knowledge of the highest non 
dualism. Śarir means svarupa or essence. Sat-
ta means being i.e. the luminous being of the 
perfect I-consciousness which is non-different 
from the world. Mantrarahasyam means the 
secret of the mantra. "The luminous being of 
the perfect I- consciousness inherent of the 
highest non dualism is the secret of mantra".

Vidyāśarìra is a compound word, meaning 
shabdah-rishi- a multitude of the words or 
mantras. The sattar or luminous being of the 
multitude consists in supreme I-consciousness 
which is no different from the world. So, 
the secret of the all mantras communion of 
the individual mind with the supreme divine 
I-consciousness that includes within itself, 
the universe. If the aspirant's mind is satisfied 
with māyicited powers, he has fallen from 
high ideal of mantra, for their māyic limited 
powers only form of common inferior knowl-
edge and are illusionary like a dream. The 
ideal of mantra and therefore of Śaktopaya is 
not the acquisition of interior power, but rath-
er of the supreme I- consciousness of Shiva- a 
consciousness which includes the universe 
within itself.

र्भते तचतितवक्गसोअतवतशटितवद््गस्वप्नः Garbhe Citta-
vikāso `viśişțavidyāsvapnah 

र्भते means in the māyic powers;  तचति तवक्गस: 
means satisfaction of mind; dream "(To them 
accrues) Mental satisfaction in a māyic, limit-
ed powers which are only a form of common 
inferior knowledge confusing like a dream."

The aspirant's mind is satisfied with Māyic 
limited powers, he has fallen from the high 
ideal of mantrā, for these māyic limited 
powers are only a form of common inferior 
knowledge and are illusionary like a dream. 

तवद््गसमतु््थ्गनछे स्व्गभ्गतवकछे  खछेचिी तशव्गवस््थ्ग 
Vidyāsamutthāne Śvābhāvike Khecarī 
Śivāvasthā 

तवद््गसमतु््थ्गनछे means on the emergence of 
supreme knowledge; स्व्गभ्गतवक means natural, 
spontaneous  खछेचिी means moving in the vast 
expanse of consciousness,  तशव्गवस््थ्ग means  
Śivā's state "On the emergence of sponta-
neous supreme knowledge, occurs that state 
of movement in the vast unlimited expanse 
of conscious which is Śivā's state. i.e. the 
supreme state of reality."

On the emergence of spontaneous supreme 
knowledge, the aspirant acquires Khecarī 
mudrā which is the state of Śivā.

र्रुूरूप्ग्यः Gururupāyah. 

 र्रुू: means the spiritual director. उप्ग्यः meant 
Means. "The Guru who has attained self 
realization can alone help the aspirant in 
acquiring it."

Guru is a help in attaining the potency of 
Mudrā & Mantrā, for the expounds the 
means to the goal. Or the divine grace acts as 
a Guru in affording a favourable opportunity 
(in acquiring the potency of mantra).  Or Guru 
is one who teaches the essential truth, so he is 
means for leading one to the attainment of the 
potency of the mantrā & mudrā.

Sūtra 2: ज्ानम बंध:
 Jñānam Bandhaḥ

Sūtra 3: यरोतनवगगा: कलाशरीरम ् 
Yonivargah Kalāśariram 

Sūtra 4: ज्ानातधष्ठनम मातृकाः  
Jñānādhisthānam Mātrkā

Sūtra 5: उद्मरो भैरवः 
Udyamao Bhairavaḥ

Sūtra 6: शतक्चक्रसधंाने 
तवश्वसहंार:  

Śakticakrasandhāne 
Viśvasamhārah 

Pictorial Description of Shiva Sutra - Second Section



L e a r n  s h a r a d a TeaCh sharada Page 18

म्गिकृ्गचरिसम्बोिः Mātrikācakrasambodhah  

म्गिकृ्गचरि means the group of letters. सम्बोिः 
means enlightenment. "(From a pleased guru) 
accrues enlightenment regarding the group of 
letters."

All words (vācaka) and objects (vācya) are 
the outcome of words which consist of letters 
(mātrka). The collective whole of Mātrka 
(म्गिकृ्गचरि) arises in the last analysis from the 
supreme I - consciousness of Shiva. This is 
the secret of Mātrikācakra. Knowing that this 
supreme I-consciousness is our real self, one 
is liberated.

ज््गनम ्means limited knowledge which is the 
cause of bondage. अन्नम means food to be 
devoured. 

If Jñāna is interpreted as limited knowledge, 
then sūtra would mean limited knowledge is 
annam i.e. devoured by the yogi.  If Jñāna is 
interpreted as Svarūpa Jñāna or knowledge 
of self, then annam would mean food that 
gives satisfaction and the whole sūtra would 
mean "Self Realization becomes his food 
i.e. fills him with the highest satisfaction".  
Bhāskara also gives the above interpretation 
in his vartikās.

तवस्म्यः means fascinating wonder. ्योर्भतूमक्गः 
means the stations and the states of yoga. The 
stations and the stages of yoga constitutes a 
fascinating wonder.Such a yogi, in his ascent 
to the highest reality passes through many sta-
tions of experience which are full of pleasant 
surprises.

Sūtra 7:  जाग्रतस्वप्नसषुुप्भेदे 
तुयागाभरोगसम्भवः  

Jāgratsvapnasuşuptabhede 
Turyābhogasambhavah 

Sutra 9 
|| ज्ानम्तनम ्|| Jñānam Annam

शिीिं means body. हतवः means oblation. "(Off 
such a person) the body becomes an oblation 
(to be poured into fire of the highest conscious-
ness). "One should pour into the fire of the 
Highest Consciousness all the elements, senses, 
and the objects of sense together with mind (that 
creates all these divisions). This is real homa 
(oblation). The (self enquiring) consciousness 
is the ladle (with which this oblation is to be 
performed)."

All the bodies, gross subtle etc. Which were 
previously identified with faked I-consciousness 
are now thrown into the fire of real I-conscious-
ness as oblation.

Sutra 8
शरीरं हतवः  Śariram Havih  

Sutra 10 

तवद्ासहंारे तदुत््थस्वप्नदशगानम ् 
Vidyāsamhāre Taduttha-Svapna-

Darśanam

contd.

Student contribution - Suresh Kardar

रिीहनमुि ्पञ्चित्नम ्- श्गिद्ग तलतप

वीि्गतखल-तवष्यछेच््ंछ ज्गि्गनन्द्गरि पलुकमत््यच््छम ्।

सीि्गपति दिू्गद्ं व्गि्गत्मजमद् भ्गव्यछे हृद्म ्॥ १॥

िरुण्गरुण मखु-कमलं करुण्ग-िसपिू-परूिि्गप्गङ्र्म ्।

सञ्जीवनम्गश्गसछे मञ्जलु-मतहम्गनमञ्जन्ग-भ्गग््यम ्॥ २॥

शम्बिवैरि-शि्गतिर्मम्बजुदल-तवपलु-लोचनोद्गिम ्।

कम्बरु्लमतनलतदटिम ्तबम्ब-ज्वतलिोष्मछेकमवलम्बछे ॥ ३॥

दिूीकृि-सीि्गतिगाः प्रकटीकृि-ि्गमवैभव-स्फूतिगाः ।

द्गरिि-दशमखु-कीतिगाः पिुिो मम भ्गि ुहनमुिो मतूिगाः ॥ ४॥

व्गनि-तनकि्गध््यकं्ष द्गनवकुल-कुमदु-ितवकि-सदृशम ्।

दीन-जन्गवन-दीक्षं पवन िपः प्गकपञु्जमद्र्गक्षम ्॥ ५॥

एिि-्पवन-सिुस््य स्िोत्ं ्यः प्ठति पञ्चित्न्गख््यम ्।

तचितमह-तनतखल्गन ्भोर््गन ्भङ्ुक्त्व्ग रिीि्गम-भतक्त-भ्गर्-्

भवति ॥ ६॥
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Smriti Seva Mandalam

      “He who doesn’t know his history, origin and culture; is like a tree without its roots.”

Bharath is a land of beautiful, rich and varied heritage. The innumerable works of our ancestors, like Sri Charaka’s Charaka Samhita, 
Sri Bhaskara’s Lilavati and many more, have played a significant role in building the nation. However, we have lost many of these 

manuscripts over the years. Despite all the turmoil our country has faced, quite a few manuscripts have survived over the centuries. Of course, 
we can digitalise manuscripts, but some aren’t in the condition to go digital. In some others, some of the words have faded. Besides, the feeling 
of having a manuscript in our hands brings back the lost pride and history of Ancient India. 
Smriti Seva Mandalam has taken it upon itself to preserve and revive these symbols of Indian heritage. Smriti Seva Mandalam (SSM) is 
an organisation under the guidance of Bharatiya Itihasa Sankalana Samiti, Karnataka (BISSK). The concept of recreating manuscripts was 
conceived by Late Shri Lakshmi Thathachariar ji. Shri Krishna Murthy ji of BISSK is taking it forward through SSM. 
The task involves copying texts from older manuscripts into fresh handmade organic paper whose lifetime exceeds about 400 years. The major 
challenge is to ensure legible, error free writing so that the script content is passed on correctly to the readers.
SSM currently comprises of homemakers who meet in JGRVK school, Ramamurthy Nagar. Under the tutelage of Shri Hemanth ji and currently 
under Shri Subramaniam ji the team has undergone training to write Devanagari Lipi and Sharadha Lipi with consistency, making the required 
pens of different nib sizes. 
To achieve uniformity in the handwriting of all the members writing the manuscript, training is provided to the members. To begin with a broad 
pen nib pen is used and different strokes like standing line, sleeping lines, curves are practised. On getting a grip on the pen, Devanagari Swaras, 
Vyanjans, Gunithaas and Samyuktha aksharas are practised. Each akshara is split into basic strokes to ensure uniformity and clarity in the 
akshara. On perfecting these we graduate to fine nib and start practising with it. Then the writing on the sheet that will be preserved is taken up. 
Once comfortable in Devanagari, writing in Sharada Lipi begins. 

Basic Strokes Practise 

An Akshara is broken into basic strokes and written.

SSM has written Bhagavad Gita and Vishnu Sahasranam on preservation sheets. Submission of a completed text to the Ithihaasa Sankalana 
Samithi is Samarpanam. After doing two Samarpanam : The Bhagavad Gita and the Vishnu Sahasranama, the team has learnt Sharada Lipi. The 
team completed writing Sankshepa Ramayanam in Sharada Lipi

Sharada Project by Smriti Seva Mandalam
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Bhagavad Gita Samarpana and Vishnu Sahasranama Samarpana

VIshnu Saharasranamam and Sankshepa Ramayanam in Devanagari and Sharada as written by SSM

SSM arranges stalls in which their works are displayed. A visitor to the stall can understand the journey of manuscript writing. 

Rakesh ji (Core Sharada Team) with the team, Hemant Mazumdhar ji with the team.
 
Interested volunteers can join us for rewriting manuscripts by registering with us. Offline sessions happen in JGRVK School, Ramamurthy 
Nagar. Online sessions are also conducted to write manuscripts.
Right now, SSM is looking forward to getting access to some texts which are in a state that need to be rewritten. The text could be in 
Devanagari or Sharada. 
Please write to us @ Smritisevamadala@gmail.com to join us for manuscript writing, to provide old manuscripts to rewrite, to provide support 
by helping in reading Sharada Lipi text or to set up a stall to have a look at the works done by SSM .

contd.
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Kashmiri Vowels in Devanagari & Sharada Scripts                                                                                                                                 

A. Special vowels used in Kashmiri Devanagari  & Sharada  

ॳ ॴ ऒ ॶ ॷ ऎ ॲ ऑ 

 ऺ ऺ  ॊ  ॊ  ॊ  ॊ  ॊ  ॊ  

𑆃𑆃𑆃𑆃𑆃 𑆃𑆃𑆃𑆃𑆃 𑆃𑆃𑆃𑆃𑆃 𑆃𑆃𑆃𑆃 𑆃𑆃𑆃𑆃 𑆍𑆍𑆍𑆍𑆍 𑆃𑆃𑆃𑆃𑆃 𑆃𑆃𑆃𑆃𑆃𑆃

𑆃 ऺ  ॖ  ॖ
  

Vowels with Guide words 

अ आ ॳ ॴ ॶ ॷ ऒ ओ औ अं 

 ऺ   ऺ ऺ   ऺ  ऺ ऺ  ऺ  ऺ  ऺं 

अख आर म ॳछ म ज ब  त र द र म ल औशद अंग 

𑆃𑆃𑆃𑆃𑆃𑆃 𑆄𑆄𑆄𑆄𑆄𑆄𑆃𑆄𑆄 𑆃𑆃𑆃𑆃𑆃 𑆃𑆃 𑆄𑆄𑆃𑆩𑆩 � � 𑆄𑆄𑆄𑆄 𑆢𑆢𑆢𑆢𑆢𑆢𑆃𑆄𑆄𑆄𑆄 𑆄𑆄𑆩 𑆩𑆩 𑆐𑆐𑆐𑆐𑆢𑆢𑆢𑆢𑆢𑆢 𑆃𑆃𑆃𑆃𑆃 𑆃𑆃 

Vowels with Guide words Continued.. 

 इ ई उ ऊ ए ऐ ऎ 

िऺ ऺ   ऺ  ऺ  ऺ  ऺ  ऺ 

िखर श न ब थ ज न र ल व क ं ठ र ह 

𑆒𑆒𑆒𑆒𑆃𑆃𑆄𑆄𑆄𑆄 𑆐𑆐𑆯𑆯𑆯 � 𑆡𑆡 𑆩𑆩𑆘 𑆯𑆯 𑆄𑆄𑆄𑆄𑆫 𑆩𑆩 𑆮𑆮𑆮𑆮 � 𑆃 𑆜𑆜 𑆄𑆄𑆄𑆄𑆍 𑆫𑆫 

 

शुयगान हॖंद् बॉ्थ

𑆩𑆩𑇑 𑆵𑆑𑆶𑆶 𑆴𑆵𑆧𑇀𑆫𑇋 𑆵𑆑𑆶𑆶 𑆴𑆵
𑆠𑆼 𑆩𑆳 𑆶𑆵𑆮𑆩𑇀𑆵𑆴𑇌

𑇋 𑆵𑆑𑆶𑆶 𑆴𑆵
𑇀𑆰𑆖𑆩𑆩𑆵𑆧𑇀𑆫𑆠𑆼𑆶 𑆠𑆵𑆶𑆖𑆨𑆶 𑇀𑆰𑆵𑆬𑆢𑆁 𑆨𑆨 𑆵

𑆢𑆓𑆵𑆠𑇆 𑇀𑆴𑆵𑆩𑆳 𑆠𑆴𑆵𑆩𑆳 𑆠𑆴𑆵𑆮𑇀𑇀𑆰𑇋 𑆩𑇀𑆩 𑆵𑆧𑇀𑆫𑆩 𑆖𑇀𑆰𑆴𑆵𑆬𑆢𑇀𑆥𑆴𑆵
𑆢𑆩 𑆩𑇀𑆨 𑆵𑆗𑆖𑆑𑆶𑆶 𑇀𑆰𑆵

𑆧𑇀𑆫𑆩 𑆩𑆩𑇀𑆰𑆰𑆵𑆧𑇀𑆫𑆩 𑇀𑆰𑆴𑆵𑆯 𑆩𑆳 𑆠𑆴𑆵𑆯𑆳 𑆖𑆠𑇀

हु कुस बॖ कुस 

तॆतल वन च़ॖ कुस 

मॊह बतुक लॊगुम देग्य 

श्वास तखच तखच वामॖनरो ब्रॊमस दारस 

परो्तय ्छॊकुम 

ब्रहमा ब्रमस िॆतकस ि्यॊका 
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Acharya Abhinavgupt’s Dehasatha Devata Chakara Stotaram  - दछेहस््थ-दछेवि्ग-चरि-स्िोत्म”् is a fifteen verse Stotra where the Sadguru, the Breath 
(Prana Apana Vayu), the organs of senses and the organs of action in our body are praised as gods and spoken of as Devata Chakras. 
Given below is the Devanagari Version of the first Seven verses of the Stotra from an old Sharda Manuscript. The next Eight verses will be 
taken up in the next issue of Matrika.

 ॐ असिुसिुवनृ्दवतन्दिमतभमिवितवििणछे तनििम ्।
 दशगानशि्गग्र्यपजू््ंय प्र्गणिनुं र्णपतिं वन्दछे ॥१॥

 विवीि्योतर्नीर्णतसद््गवतल पतूजि्गङ्तरि्यरु्लम ्।
 अपहृितवन्यजन्गतिथं वटुकमप्गन्गतभि ंवन्दछे ॥२॥

 ्यद्ीबलछेन तवशं्व भक्त्गन्ंग तशवप्ंथ भ्गति ।
 िमहमविश रूपं सद्रुुममलं सद्ग वन्दछे ॥३॥  

 आत्मी्यतवष्यभोर्ैरिन्द्र्यदछेव््यः सद्ग हृदम्भोजछे ।
 अतभपजू्यतन्ि ्ंय िं तचन्म्यम्गनन्दभिैवं   वन्दछे ॥४॥

 उद्य्गवभ्गसचवगाणलील्ंग  तवश्वस््य ्य्ग किोत््यतनशम ्।
 आनन्दभिैवीं ि्ंग तवमशगारूप्गमह ंवन्दछे ॥५॥

 अचगा्यति भिैवं ्य्ग तनचि्यकुसमुःै सिुछेशपत्स््थ्ग ।
 प्रणम्गतम बतुद्रूप्ंग ब्ह्म्गणीं ि्गमह ंसििम ्॥६॥

 कुरुिछे भिैवपजू्गमनलदलस््थ्गतभम्गनकुसमु्ैय्गगा ।
 तनत््यमहङ्कृतिरूप्ंग वन्दछे ि्ंग श्गङ्किीमम्ब्गम ्॥७॥ 

A.K.Razdan

देहस््थ-देवता-चक्र-स्तरोत्रम ्-१ 𑆬𑆢𑆁 𑆩𑆩𑆖 𑆪𑆶 𑆢𑆬𑆢𑆁 𑆮𑆠𑆼𑇀𑆢𑆴𑆑𑆶𑆩 𑆢𑆖 𑆪𑆴𑆩 𑆠𑆼𑆩 𑇀𑆰(𑆵𑆢𑆠

𑇄𑆵)𑆴𑇑 𑆥𑆴𑇑 𑆥𑆮𑆩 �𑆢 𑆮𑆩𑆳 �𑆢 𑆠𑆼𑇀𑆰𑆩𑆳 𑆨𑇀𑆰𑆠𑆼𑆮𑆥𑆩𑆳 𑆮𑆠𑆼𑆥 𑆁 𑆵𑆩𑆳 𑆩𑇀𑆥𑆠𑆼𑇀𑆰(𑆵𑇀
𑆬𑆢𑇀𑆪 𑆩𑇀𑆸𑆠𑆼𑇀𑆨𑆩𑆳 𑆢𑇀 𑆼𑆘𑆨𑆥 𑆵𑆢𑆩 𑆰 𑆠𑆼𑆩𑇀𑇑𑆥 𑆵𑆨 𑆢𑆩𑆳 𑆠𑆼𑆥 𑆵𑆮�𑆢𑆁 𑆵𑆳𑆠𑆳

𑆮𑆥𑆮𑆢𑆥 𑆩 𑆩𑆳 𑆨𑆩𑇀𑆢𑆨 𑆩𑆳 𑆴𑆵𑆩𑆢𑇀𑆵 𑇀𑆮𑆩𑆳 𑆶𑆵𑆢𑇀 𑆩𑆳 𑆼𑆘𑆠𑆼𑇀𑆩𑆳 𑆳𑆕𑇀𑆓𑆴 𑆩 𑇑 𑆨𑆶𑇀𑆰(𑆵𑇀
)𑆢𑆫𑆲𑇀𑆪 𑆠𑆼𑆩𑆳 𑆮𑆩𑇀 𑆼𑆘𑆩𑇀𑇀𑆩𑆳 𑆪𑆶𑆁 𑆵𑆫𑆴 𑆥 𑆵𑆮𑆯𑇑 𑆠𑇀𑆰𑆢𑆰𑆩𑇀𑇀𑆩𑆳 𑆨𑆵𑆥 𑆵𑆮�𑆢𑆁 𑆵𑆳𑆳𑆳
 𑆵𑆩𑆢𑇀𑆵 𑆢𑆧𑇀𑆫𑆶𑆁 𑆩𑇀𑆵𑆩𑆳 𑆮𑆢𑆓𑆵𑆠𑇆 𑆥 𑆵𑆨𑆁 𑆑𑇀𑆠𑆴 𑇀𑆩𑇀𑇀𑆥 𑆵𑆩𑆳 𑆸𑆮𑆢𑆡𑆥 𑆵𑆨𑆰𑆩𑆳 𑆠𑆼𑆵𑇀
𑆠𑆼𑇀𑆰𑆩𑆩𑇀𑆰𑆮𑆵𑆸𑆵𑆥𑆯 𑆢𑆥 𑆵𑆴𑆵𑆩𑆢𑇀𑆓 𑆶 𑆶𑆁𑇀𑆰𑇀𑆰𑆶𑆥 𑆵𑆴𑆬𑆢𑇀𑆵𑆮�𑆢𑆁 𑆵𑆳 𑆳

𑆄𑆮𑆮𑆠𑇀𑆼 𑆫 𑆩𑆳 𑆮  𑆨𑆩 𑆨𑆁 𑆩𑆳 𑆥�𑆢 𑆩  𑆬𑆢𑆁 𑆮𑆨 𑆘𑆵𑆴𑆬𑆢𑇀𑆵𑆫𑆲𑇀𑆪 𑆬𑆢 𑆩𑇀𑇀𑆩 𑆼𑆘𑆁 𑆵𑇀
)𑆩𑆳 𑆨𑆢𑇀 𑆼𑆘 𑆩𑆳 �𑆴 𑆵 𑆥 𑆵𑆠𑆼𑆥 𑆵𑆩𑆳 𑆴�𑆼  𑇀𑆰𑆰𑆩𑇀�𑆢 𑆨𑆁 𑆥𑆮𑆥 𑆵𑆵𑆵𑆮�𑆢𑆁 𑆵𑆳𑆣𑆳
𑆳𑆬𑆢 𑇀𑆮𑆨𑆰𑆴𑆴𑆩 𑆶𑆢𑆶𑇀𑆥 𑆵𑆵𑆩𑆳 𑆮𑆢𑆓𑆵𑆠𑇆 𑆴𑆨 𑆵 𑇀𑆵𑆠𑆥𑆩 𑆳 𑆸𑆠𑇀𑆨 𑆩𑆳 𑆩𑇀𑆸𑇀𑆰(𑆵𑇀
𑆄𑆩𑇀�𑆢 𑆨𑆁 𑆥𑆮𑆢𑆥 𑆵𑆠𑆼𑇀𑆥 𑆵𑆩𑆳 𑆮𑇀𑆰𑇀𑆪 𑆥𑆯 𑆢𑆰𑇀𑆰𑆩𑆩𑆥 𑆵𑆮�𑆢𑆁 𑆵𑆳𑆠𑆳

)𑆿 𑆩𑆳 𑆠𑆼𑆵𑆨𑆁 𑆥𑆮𑆥 𑆵 𑇀𑆵𑆩𑆳 𑆩𑇀𑆢𑆓𑆵𑆠𑆑  𑆑𑆶𑆶 𑆴𑇑 𑇀𑆰𑆁 𑆘𑆵𑆴𑇑 𑆥𑆁 𑆸𑆢𑆠𑆼𑆩 𑆖 𑆪𑆶 𑇀𑆵𑇀
𑆢𑆩  𑇀𑆰𑆰𑆩𑆳 𑇀𑆰𑆵𑆧𑇀𑆫𑇑 𑆩𑆳 𑆵𑆩𑆢𑇀𑆵 𑆥𑆯 𑆢𑆰𑆥 𑆵𑆧𑇀𑆫𑆩 𑆫𑆲𑇀𑆼 𑆰 𑆢𑆥 𑆵𑆠𑆼𑇀𑇀𑆰𑆩𑆩𑆥 𑆵𑆴𑆠𑆼𑆠𑆼𑇀𑆰(𑆵𑆳𑆳𑆳

𑆑𑆶𑆶 𑆶𑆁𑆠𑆼𑆼 𑆵𑆨𑆁 𑆥𑆮𑆢𑇀 𑆵𑆩𑇀𑆰𑆩𑇀𑆶𑆬𑆢𑆶𑆖 𑆪𑆶 𑇀𑆩𑆳 𑆨𑇀𑆰𑆰𑆩𑇀𑆑𑆶𑆶 𑆴𑇑 𑇀𑆰𑆁 𑇀𑆮𑆫𑇀𑇀𑆵𑇀
𑆩𑆳 𑆩𑇀𑆳 𑆸𑆠𑇀𑆨 𑇀𑆰𑆩𑆩𑆳𑆕𑇀𑆓𑆑 𑆩 𑆩𑆳 𑆠𑆼𑆥𑆯 𑆢𑆰𑆥 𑆵𑆮�𑆢𑆁 𑆵𑆠𑆼𑇀𑆥 𑆵𑆸𑇀𑆳𑆕𑇀𑆓𑆽 𑆥𑆢𑇀𑆰 𑆩𑇀𑆳 𑆰𑇀𑆰(𑆵𑆳𑆩𑆳
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CST

म्गिकृ्ग ह ैएक सछेि-ु--------ज्य्ग तसब ू
म्गिकृ्ग दपगाण ह ैजीवन क्ग एक भ्गव 

होन्ग परिपणूगा सवगात् ३६ ित्वों  में, 
आत्म तनिीक्षण क्ग तवभ्गव जह्ंग ह ै
अपन्गन्ग स्वभ्गव, “स्व” को जर्ि तहि कछे  तलए 

तस््थि भ्गव में ह ै संजो्यछे िखन्ग 
अपनी संस्कृति को जीवन मलू््यों को 
प्रव्गस की अवति में प्रफुतल्लि किन्ग 

जो ह ैव्गस्िव में अतग्न पिीक्ष्ग पर् पर् पि स्ूयगा ह ै
आन्िरिक सत््य “सत््यमछेव ज्यिछे’ क्ग 
घनीभिू रूप  संबंि  ---,

प्रक्गश क्ग स्गक्ष्गि स्वरूप चन्द्रम्ग की चतन्द्रक्ग ह ै
आध््य्गतत्मक प्रवतृति आनन्द  एक अनभुव ह ै
ि्गिछे ह ै प्गस प्गस कछे  प्गिस्परिक अतभव्गदन कछे  आश्व्गसन 

श्वछेि ज््योति भ्गर्वि करुण्ग की ‘लल्लछेश्विी” क्ग व्गख ह ै
तशव समग् ह ैसन्गिन ह,ै 
तनद्थंद् अतभव््यतक्त कछे  प्थ पि  
ह ैआत्मतवश्छेषण शवै 
पिंपि्ग कछे  दपगाण कछे  भीिि  
सवगात् ३६ ित्वों में ित्सम, 
िद्भव होनछे क्ग अतभनन्दन 

I request you to send few pages on ‘Varna Parichay’. I mean, 
1. List of Alphabets 
2. Phonetics/pronunciations 
3. Equivalent Hindi and English alphabet/s. 
4. Maatras 
5. Use of Maatras 
6. Writing steps of each alphabet. 
7. Two letter words with phonetics/pronunciations and meaning and use. 
To start with common and mostly used words may be chosen. 
Thanks

 Message by Bhaskar Das

   

“Namaskar Mahra. Thankful for ur efforts nd dedicated work.
              Message by Khemlata Wakhloo

Reader's Feedback

Message by Sh Chaman Lal Raina

Namaskar, this is master piece of Matrika about sharda lipi. Please include below mail id in the mailing list @
xxxvaishnavi@gmail.com
    Message by I.K. Pandit,
    KHST Hydrabad
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CST - The Way Forward  
Rakesh Kaul

We have drawn up an aggressive plan for the coming year for ourselves, to further our aim and objective of 
“Preserve, Protect and Propagate” Sharada Script.

• We have developed lot of teachers, but still feel the need to develop more and shall work on it. 
• We have successfully completed an advanced Sharada course using Whatsapp Group 

methodology. Continue to conduct Advanced learning sessions, this year.
• We wish to have advanced Sharada Online tutorials this year.
• To enable easy access of Satisar Sharada Font we wish to pursue recognition of the same by online 

applications like Google etc.
• Last year we have announced Scholarships for students pursuing research on Sharada script and 

associated topics. We shall pursue it and make a regular yearly exercise.
• We published a primer for Kashmiri writing in Sharada last year. We wish to pursue introduction 

of the same Primary schools with the competent authorities. This will help our efforts at 
protecting Sharada Lipi for writing Kashmiri. 

• We shall continue to work with the Ministry of Education, Govt. of India for popularizing Sharada 
Lipi at National level and shall extend all our help for doing the same.

• We have started an ambitious OCR “Optical Character Recognition” project in the current year 
and wish to complete the same this year.

Vinutha Saligram

शारदा तलतप के  तवकास की मुख्य तवशेषताए-ँ ५
𑆸𑇀𑆥𑆬𑆢𑇀𑆵𑆩𑆳 𑆶𑆩𑆳 𑆢𑆵𑆠𑆁 𑆵𑆵𑆩𑆳 𑆮𑆠𑇀𑆴𑆵𑆠𑆢𑆵𑇀𑆰𑇑 𑆠𑆨 𑆵𑆩𑆳 𑆮𑆸𑆁  𑆠𑆼𑇀𑇀 𑆢𑆵𑆵𑆠

देवी-री-करो्ठी शारदा तशलालेख, चंबा, तहमाचल प्रदेश।

तप्छली कतड़्यों में हमनछे पतचिमी तहम्गल्य क्षछेत् कछे  ज््गन औि संस्कृति में एक कड़ी 
कछे  रूप में श्गिद्ग तलतप की महत्वपणूगा भतूमक्ग को समझ्ग। आइए हम दछेवी-िी-को्ठी 
(चबं्ग, तहम्गचल प्रदछेश), १२ वीं शि्गब्दी कछे  फव्व्गि्ग तशल्गलछेख पि चच्गगा ज्गिी िखें, 

जो भिूी तसंह संग्ह्गल्य (चबं्ग, तहम्गचल प्रदछेश) में संितक्षि ह,ै तजसमें ्डॉ.जछे.पी. 
वोर्लजी नछे मध््यक्गलीन इतिह्गस औि श्गिद्ग तलतप कछे  तवक्गस पि क्ग क्ग्यगा तक्य्ग।

(तचत् ५)-
 https://archive.org/details/saradaandtakarialphabetsoriginanddevelopmentb.k.kauldeambi/page/n173/mode/2up)

इस तचत् में, प्लछेट नंबि १८ औि प्लछेट नंबि १९ कछे  तशल्गलछेखों पि , शरुुआि में  मरं्लव्गक््य दछेख्ग ज्गि्ग हैं। ऐसछे शभु  प्रिीक ्य्ग मरं्ल शब्द, 
आमिौि पि लछेखन की शरुुआि में प्गिंपरिक भ्गििी्य प्ंग्ुडतलतप्यों ्य्ग ि्गम्रपन्नों ्य्ग तशल्गलछेखों पि प्गए ज्गिछे हैं। 
रिच्डगा सोलोमनजी नछे उनकछे  ‘इतं्ड्यन एतपग््गफी’ ग्न््थ ्(पटुसंख््य्ग ६७) मछे अतभप्र्ग्य व््यक्त तक्य्ग ह ैतक प्र्गचीन क्गल में, ‘तसद्म‘ शब्द(सफलि्ग 
पणूगा) ्य्ग इसकछे  संतक्षप्त रूप तचह्न लर््गनछे की प्र्थ्ग ्थी।  एक प्रिीक, जो मलू रूप सछे ब्गई ंओि खलु्ग एक घमु्गवद्गि  िछेख्गङ्तकि सछे बन्ग ्थ्ग, को 
‘तसद्म’ शब्द कछे  तलए उप्योर् तक्य्ग र््य्ग ज्गि्ग ्थ्ग। औि ्यह संकछे ि, तवतभन्न तवकतसि रूपों में, उसकछे  ब्गद म्गनक मरं्ल तचह्न बन र््य्ग।  ऐस्ग 
प्रिीि होि्ग ह ैतक इसछे ब्गद में कभी-कभी ॐ  क्ग प्रतितनतित्व किनछे कछे  तलए समझ्ग ज्गनछे लर््ग।  इसछे तसद्म कछे  समकक्ष पढ़न्ग संभविः अतिक 
टीक ह।ै अन््य शब्द औि व्गक््य्ंगश, जैसछे ‘तसतद्ि अस्ि’ु (सफलि्ग हो) ्य्ग ‘स्वतस्ि’ (कल््य्गण) (कभी-कभी तसद्म कछे  स्ग्थ प्र्योर् तक्य्ग ज्गि्ग ह)ै 
भी अक्सि तशल्गलछेखों की शरुुआि तचह्न लर््गनछे की प्र्थ्ग ्थी।
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Deepak Sopori

तमत्,मैं आज िक िमुको भलू्ग नहीं, 
मन स्मतृि्यों कछे  क्गनन मछे भटक्ग िह्ग, 

एक तचट्ी ह ैजो मैंनछे भछेजी नहीं, 

एक आसं ूह ै,नैनों में अटक्ग िह्ग । 

्ुछट र्ई ंउंर्तल्य्ँग कैसछे अविोि में, 
मैं तकसी र्ोद में, िमु तकसी र्ोद में, 

दिू होन्ग हम्गि्ग ्यछे प्र्गिब्ि ्थ्ग, 
तविह वछेल्ग क्ग  हि ब्गण  तनशब्द ्थ्ग , 

तन्यति कछे  वश में ्थ्ग क्गल क्ग हि चिण, 

तसद् होकि िह्ग तमत्ि्ग क्ग हिण,

वछेर् में बह र््य्ग प्रछेम सौह्गदगा सब, 

मतृ््य ुभ्य सछे ढक्ग भ्गवन्गओ ंक्ग नभ, 
वो अवस््थ्ग ही ऐसी ्थी बचपन में हम, 

दछेखिछे ्थछे बहुि, ब्गि कििछे ्थछे कम, 

जब लल्गटों पछे िखी ्थी ि्गईफल िनी, 

िक्त सछे उंर्तल्यों की ्थीं पौिें सनी, 
एक कच्च्ग घ्ड्ग, तमत्ि्ग क्ग वचन, 

सह न प्ग्य्ग वो वष्गगा की पहली ्ुछअन,

कील तकसनछे र्ढी ्छल व आिंक की, 
दछेह तवश्व्गस क्ग तजसपछे लटक्ग िह्ग, 

एक तचट्ी ह ैजो मैंनछे भछेजी नहीं, 

एक आसं ूह ै,नैनों में अटक्ग िह्ग ॥

𑆩𑆳 𑇀𑆰𑆠𑆼𑆩 𑆯𑇀𑆰𑆁 𑆥 𑆵𑆄𑆼𑆘𑆵𑆠𑆼𑆠𑆵𑆠𑆼𑆶 𑇀𑆰𑆠𑆩 𑆵𑆨𑆯 𑆶𑇀𑆵𑆩𑇀𑆩𑆩𑆢𑆥 𑆯
𑇀𑆰𑆩𑇀𑆵𑆖 𑆪𑆼 𑆩 𑆩𑆳 𑆠𑆼 𑆩 𑆥 𑆵𑆠𑆁 𑆵𑆠𑇀𑆩𑇀𑆩𑇀𑆵𑇀𑆰𑆁 𑆵𑆨𑆯𑆠𑇀𑆵𑆥𑆩𑆩𑆰𑆯

𑇀𑆠𑆵𑆩𑆳 𑆴𑆨𑆛𑇀𑆳 𑆢𑆵𑆩𑆩𑆁 𑆵𑆼𑆘𑆩 𑆵𑇀𑆰𑆁 𑆥 𑆩𑇀𑆁 𑆵𑆨𑆁 𑆼𑆘𑆢𑆵𑆩𑇀𑆩𑆩𑆢𑆥 𑆯
𑇀𑆠𑆵𑆄𑆥 𑆴𑇀 𑆵𑆩𑆩𑆁 𑆵𑆯𑆩𑇀𑆁 𑆩𑇀𑆩 𑆥 𑆵𑇀𑆰𑆁 𑆥 𑆵)𑆯𑆠𑇀𑆵𑆥𑆩𑆩𑆰𑆵𑇀

𑆗𑇑 𑆯𑆵𑆨𑆵𑆥 𑆵𑆳𑆥 𑆨𑆩𑆳 𑆶 𑇀 𑆵𑆠𑆁 𑆴𑆁 𑆵)𑆮𑆥𑆩 𑆵𑆵𑇀𑆰𑆁 𑆥 𑆯
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