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Tureshir / Editorial

Kuldip Dhar
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Vijnana Bhairava Manuscript 1661 (contd.. Pages 5 to 8)

In continuation to the last article on Vijnana Bhairava Manuscript 1661, we are publishing the next four

pages of the same manuscript in this edition of Matrka. As mentioned earlier it the transliterated version of
the original Manuscript.

Manuscript Description : Vijnanabhairava Manuscript 1661

Subject: Vijnana Bhairava with Shivopadhyaya commentary

Place: Oriental Research Library University Campus, Hazratbal. Dept of Libraries & Research, Municipal
Complex, Karannagar, Srinagar.

Language: Sanskrit. Script: Sharada.

Folios: 111. Lines: 24 per folio. Size: 17.2x12.2cm.

Material: Paper. Colour: yellow. Complete

Page - 5
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Continued......... Page 6
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TRTTeagheU AT SAaerAtatd

SRS e TR @ T TaaremeaTag

THETE:(1])

fermref afé
Trad ¥

3IATH 1;333:33 FTHTIT R3] (1) TRRA
HIRIBYTHT TRTTE FYFATHT () T T IF R
U ienay T3gTTre iy ST i I Laey:
P3g §IgH ‘-rgzgl:,zﬂqws LERRICE I EIERICIY

) TEFRIFHL TN PI RETTI M ToT oM

s ITRMI SRy reaTasisTiT ke

Lo Ry T Ty iR gy 9 $37 7O, 3fd

Tyfs TIfmaf Ay R T 1 g 33;5@3@321%#( 0)
3010

33”3: TITET LTI ITI()

T O BT T T AfsIT 3 $:0000)

TR TN I oTIRTfoE:()

T IR T T afRyguE: a2

T3eTI PIW T 3@ T T g rinz
TP T ETRET 0

it feyg T, iy 33m T
emfgiefiumma Ryfits: v 3 yWgzaTymarag
FEYTH()

f&uT 37T,

IR
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forafratorie wgfa) / fafrae T d® (usie)

MS 476 Pages 9 to 16

This is a part of the second Manuscript is transliterated by another team of Core Team Sharada

Folio 8 Page 09

0]0¢ Ta: Praset Fatq awusawagw: FramdniEa:
ora: aror

003 TBehl BN Fraee: ydhifda:| dmmueem T
TR g

0R03 HUSHTY H: FIUTeRY FTarmevaT sramear
FAATI AT

0R0Y TUEY e ST forama wvqwa &f & (o o
farereRusereh Teat

0R0Y & I AH: Yo T ACTGHAFATS TH: Fo T
STIRIAFAT TH:

0%0€ U & TTHCTTHITT TH: Fre & WENATATHITT TH: W
T |

0R0FT A FEITUIYITE forermar Agfert st dheat e
iferat

0R0¢ FHAUATAVEAT HHATIATATSHA TS (<)
STAATCATSRIT

0]0% AHTHETHTS BT+ ITHAEI A g o Te YSgT
e

Note:- h in ms appears like this, so it could be scribe's
calligraphy for <, or variation to h

Folio 8 Page 10

?OO?WWWWWE&TWEQ
TR | gferor

Roo? B gl aTHewd Fowfr =i 3t Rrawafafer: 1 7
g

2003 TEATATA: | STV TAHIY FHeal A-HE TATIOT
wfarsfor

%00 TEAT MY T g1 U Mg ey afer wreat
et g

Root Wed &ftt J SAeHHAT STRI0T GABIuT F3 A9 FINEGHY
HUOT

%008 TeTHAA HieTrrea {31t awiq | 31 &: g uraTtor
e i)

R00le W 3 TaTATm e o frarerar wiferd ¥ wranfor
Ro0¢ AFATHH g 3T sHarer Aefirea weganisEReT
LRlEER

%008 UT SITHT I1a | FaweIaT | Foraama au: 7edr
Har

Note: 2fe1 28X etc are used in the ms throughout instead

of H'FW, gferor
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Folio 8 Page 11

%20¢ P Fu: 9 $avacara Au: 7 femacar

W:E&?I‘

£ 03 HIATACATT TH: Fhd ShieTaea ™ T0: T2
Fraftaama s

9903 W: AT THUAETS TH: I Teh{cacard A9: I
LEE]

2% 0% FUTAST T9: Wed YOIATd H: Ta diiared A9: g
a

%20l HATEY TH: UMW T EaT T0: I ITHE q TaT 92l
9208, 31 BT TET UhaRToaTd o HeTadad A9; e

BERER

920l B utrmeerTn st forE off #f fwa @t
foamm

2% 0¢ o= o AT TH: IT TeTHTS T |
ero=at

2%0% Framart g ot ¢ Firema dtwe Brammtim=a 1
STAEEAT H:

Folio 8 Page 12

%R0 AT SFer UeTaTs Hed & J ST 37t § e €
TAAATT

9303 AT & ACTEIAHATS TH: e & TeraTs 3o
TAAGIT

9303 31 §: g AT g TSTARHATTHST &f FIMHE T:
gau

<

9R0% UTSITHATS T& A9 FHINGHT &l: ANVl TUE §
Rram 1=

%04 THEIT for it FHotaeh Tt 9T aa: ud oet
St g

208 T T THUAHERATHATEI I Harered e
2300 SFATCHT THE AT & & TAIGATHI T FrTATTH
T|:11 ot

$R0¢ T o TeTEATenT= TS 3 & o |oTreaTeH A g
TreraTty 79 1|

%308 AT § T TII=ATCHT Sfer o1 & &f Tamfagrenty efit
ISTATTH 74 1|
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Continued.........

Folio 8 Page 13

9309 31 § & Twfamren &t o7 §: {asaarenfy ga
RISRItES

2303 H:|| Teafedafams qeoid FRiiesh daeard||
SATHIEY ST

8303 T () AT 4+ (3) el ARITas aTgesr
rafadea argee

3 0¥ Ffeicrel(erH) URTHES! Fehfa FRITesh SaedTd|
ST SHIF(UN)EY TR

830l T U TH: TSFHICIGT FHAHEASHIH | T
ATET

8 308 YNl FATq 3T HTEATT FH: HTIRFS TH: T
g, affr

930\ Ul Eﬁw eI JAqTEH: JUTe: 39| ferd-
830¢ fIo HehcAaTgReRTEl| Od: HHTESTHA SuifarsLor Wetor
%30 ARTATEH-IU IF: Sefut o TRr=rst vawd| 1t
AR

Folio 8 Page 14

808 MY U PrRITssaery IuTRTer foeet asa
TR
90 TN €T T Wesho STER(T) Tt

TR,

9% 03 fif ThIHAI LT || B: e TR
FHEL-

90 ATATHI TH: HHTCS T4l =H: 3Te H: T 4
dd:

8% 0l TSTT FIERT HERRI-HA 31 e I ()@t
FAU e ¢

2% 08 3 g Yoo R Ao 3 TWHo ¥ Fdo b Ao &
ITIE 0

8% 0\ TR o ¢ Hfth(T)FHTITo o 3ht Toarmrad
TR ||

80 I AT || @ T TS g & |
TEEeeE @

9¥0R TSI HHRTEIS &
HeigETIgHes= 3 f

PERNSIES  TEACH SHARADA ({ Co
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Folio 8 Page 15

2402 TRIAR THATIHR WosTIR AHAR § BER Th 19 :

TgEr

Q40 I TH: UIRR T4: SHIHIGHN TH: HETEATT T4

HHTAS () =()

8403 TT-T TH eI TH: YO0 TH: 3fT SIS 37 SUST(ver)

qST
koxaﬁﬁwwmuﬁaﬁﬁvﬁqw

84 ot TTTFHTEY | Eﬁgmﬁuﬂﬂﬁﬁaﬁ@aﬁ

f3rag

%ogﬁwm):i(#r HEST| TG 3 5

forgantafa o7 &

Y0\ § IeasTRIETEIU T Bl § HHEqee =i 31 g g

ety

4o¢ 3 Bl & RraeramesHf Wer ae we || 37 § /s

EGIEE]

94.0R FANTHTHIVT STCH ST=TH TTHTCH ESIMMh TG UTY &8
R HE Har

Folio 8 page 16
28 0% X1l € vhe wameT || sttt fomroR sgeam faes sfa

S |

8§03 T: TRIGY | YSGeTHILST STHTSRI(T)T JorrgreT | 3t
T

§8 03 ST g 1o TATTH 0T TATHIH FaaH=I
AR T ©

§ & 0% TI: S SFerehersi ISrIq AT =1 U9 & % | 311 g° off
RRw

8 & ol TITET JTohel® § A3 e ST | STUTENIE 371 B T R
AR

REOR WATET T R TAC I FT I IW I AT R R B: B 3
ST

R0\ BT e TH: 3T SIGTE Bl § § §: SIGIergehrea
qH:

28 0¢ 3 T TH: TTH IR STSHT: I Tomeh: a0
SLRER

8§ 0% UZ° GIATST® 0T ()AL HUST(TT) TR TR ¢ 0
3 IS e,

Source: - Dogra Art Museum. Digitisation by e-Gangotri Part 2
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off AT HETART qTUgfetfy (U8 4,8,9,¢)
qft TS HE T U T (Y% 4,3, 5)

CST Transliterated by Core Sharada Team members

T Fidl ATE g AT | Fd Araivess g 9 A1E 7 TG || T-
SRITAT ATERY &5 TAqATQREAd | HYHT 9 I a9 999 a9 || 39-
I q A41(3) Tgid TEHT | a97 a7 Haed arear A () were || Jrata |-
GO AEREQ aqi~d o | ATAgUHgHT07 Tavietleh Hgad || e &9-

oI AT fHATHTST 99 HA] | JATETE HATETAEd [ halal qa=L: || I

QT A= ST FETd ITIEGAT: | hermrared fasgfa aeammafEraaTd ||
TSATAT AT A1 {USH F FHAUTA At | T FITEHATIHT Ahed 1d F9 || -

T IGHA A1 T AU | FEAETI TGS AHe T || T

SHHAT A TEATATESIAA =T | T @TCAT dfel d¥AT FcaT I Agcheld || 3-

AT T 97 AT e | OggieseT arareaea | ||

qaq a1 || =T o[caT T AT ATaive e qHrEeT: | MM aargadedd O(H)-
a: I || 9T S || ATAivSd e AT eeaed A9 | o qrge-
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Continued......... Page 16

T STd HIQ(A)EA T2 7: || afaar * fafRfeereaut gaed @ aq | aEE-
o1 TrepTiafaea=Ta w2arH || Fagrea¥d Jcar qradar S || s 3497

= || 9oTed qAT Tl FATHALHATHATH | AT qoT qrashrei faenfaie ||
() Fa~aL AT I TTFHed ATeAa ()T | AT et fersfeeg-
g || FTT FTaser FOafy egoor (Svam) aaentuar | S A TS el ITaqeq aard-
A || T TAT5T A ATTRZd= T | A (ST AT S aTaed ! A1r=d arereti-
AT || T GFISALATAT® TAT af Farer=raar | wremaeraar @ q faehit shredi-
TH || AT AT JITAT i Adl 7 @ g7 9 | GFATEararta e qraar ge=ad ||
AT A AT T | FTRUHLAT geqeunaaer=ad: || f&=-
TATSTAHETCHT STl GeTvedt avidq | 3fd T § d=ard T9=8, T=adl adl: || Taed-

SETTHTAE] TTET ATATLH | FHRATTY AT T FTATIY || ArFashed-

. o o ~ o
*_‘Tdﬂlﬂ‘?ig (‘?JIOI(M\?‘IHHJ [EEAEIN GG ISR RS Gl A J-xHT: || adl Ig<-

ST + IS + TNHI- JS(TY TS GIAT Tehad-H)
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TIERUT HIIUT AH(F)AH: | TSI Al ST FasiTon: || 3fe-

T =aT SRR | 39Tg e Iqemiad S ||

AT HRIAATATEIQUSIA A | T GIERAUST AT HETEaArE] T ||
TATSEN STo5 TEaTEadt TrS=1TedT | S2aer 7 [99d aRRaanTd: ||

TIHATIS STSARHTSHRITRITIGT | HedT TE 19T d Is-aavs st

o +|| offfcay W8T TRRIE 9 | 9i9dr 9 @l yH&aa-»T- +not found
TR || T ET SOTAS AT e | T ST WemT « A-

TEATOAT TIT || I=HT gaTgl o q7 dsiedr 90 | [IaqdTET &

T 9T T899 T || =11 ATd SIArAW 947 §evRhd: | I A-

Irew famATE o Jae: || REaR)Rgete T Sosiodigsd |
EAATOIR AT AR TR TF HAT || T THAIT AU TIIRIG ;|
1. eRBaaq + Rey = RHagEt
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BB TATITZRhIIT: HgATHHA | FATHIH T S&H==<L I |
STIarEaed q TEasHg A || S QY H: hRIEITGAT Y-

T | AREUISY U1 TRUT(]N) HaT FRIaoH || HTEIHE Hios [h a8 -

MIET: | HIHT TS TASTSHGATHI:(Td) || TEH HRITETST doil T-

IS0 | §5d TRl d Iracazgar Tareal qi: || daag(g)&  |iea= ™-

ASTE TR[HG: | TR TLANAISHET THhRAH || 3T I Ta-
fod THgHT IRNTGH | T8 GTHATN(IN ST HIGRIGEIATIAT || 3Tee-
JATIH: T ARG 7T | TGRS SIS SRIEHTT 6ol |

MTEAT 9 Al Iqeat MaAT ol | Tdl Taie A= QIglaRdTdT: |
STETHST AN T T JEIPAT HAT | TR | HShosid Iehitadr |l

HMMET T AR Al 7T | U9 TEAALSANT: TERIRheh ST ||

CAETEEsh gIexe AgrEia:(Td) | Ta TvesT a1+ gIendT qaT i

Source: - Dogra Art Museum. Digitisation by e-Gangotri
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TIGAR FH e/ I T YT FFTT

M.K.Raina

A R TR 7T frmg wHt st g Aofb Aoy
IO O e Tk o1 ST TTHY ITH WET U IT 7 HA fy
e 3 e feg antee fie Ui 3% 57 feg gy fin
T SITHA 18T T HHIAHTI AT 347
R Rt e Hre T3EH Ty SRR gy
1% T 2T T 79 YA T3I T T3
Fereft g e e o Ift 53 7% dleT o
SRS TS AR e FI37 WS THIT THIA
e AT e T FIE THAH {TY I
T e FW A A A I F5 FYT oY 57 I
SEFET ST GE T (DT T TSI T Y3s T4
e e a1 S A1 A 3 T A TT A9 T 5 TITFIIT TP
wif Sre ot AT cT PIRE R AT T S
forgaf wmyeh awaf wreh MOIN W% RIf =753
Fera fifear wtf fiferer ctafiee cifsw T freg vyt i e Aoféw Aoy
T O Fie e A A TTHY ITHY WFT U T HIA fry

Varnamala Art by Suresh Kardar

20 27 LEARN sHARADA > (CENGIES rEach sHaARADA (N Co




Page 20

and also have auto generated certificates after every successful completion of training. The teachers will work on
improving the content of the courses.

Maatrika:  From last two years, we have reacheded more than 4500 readers directly and we have been
working consistently on improving the contents of Maatrika . Even though currently the contents of Maatrika is
multilanguage, but our goal is to have it exclusive Sharada only. We may reach that stage in 3-4 years . Our goal
is also to add more of the research oriented contents for Sanskrit scholars.

Font:  Even though, we have released the Satisar Sharda font but still this being the customized application
does not help us to reach the students in large scale. We are trying to have some collaborations with Google and
Microsoft to enable Sharada font in their applications. We have been working on this for the last one year and
team will continue to pursue in the same. Also, currently our application does not work on Mac Apple machines
and we are working on getting the application released for the Mac products. On the Kashmiri Font (Refer our
Publication Koshur Praveshika) which was developed in collaboration with many scholars. Unicode based font
is expected to be released in 2025.

Books: We have received many feedback on our Primer Volume 1 and Volume 2 and we will be publishing the
revised editions in next one year. The revision is based on various feedback from students, scholars and plan is to
add more details on manuscript reading and challenges in the new edition.

Education: ~ We will continue to pursue with Government of Jammu and Kashmir to introduce the script in
Primary schools . Also we will continue our collaborations with Universities to enable Sharada diploma courses
for students

OCR:  We are working in collaboration with few organizations on OCR development and we should have the
software ready in next 2 years.

Atthe end, I want to thank all our readers for the trust shown and we are committed to fulfilling their expectations.

Readers’ Feedback

The efforts put in by you in bringing out this sacred Journal from time to time are
indeed laudable & the same will boost the morale of our younger generation .

I congratulate you for your excellent contribution to the field of our "Sanatan Dharma".
JAI MATA DI. ....BL Raina 9818737003
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AYWERE Wit ergeaet / TYRETS Y3 Aoy dt

Dr. Ketu Ramachandrasekhar  (This is Verse 8 is in continuation to the article series started in Feb 24 edition of Maatrika)

3 i UTvEgeHTeR R qAF TR UTT Y e yE
frgrimTagaRa R smaf af e | fpTheznafre AT Taf3 yfy fMem
mammﬁﬁf mi T | AT RET AT Rl Iy

B M B R Hwﬁgﬁﬂrﬁrﬁrf{hﬁ& IS

Padartha:
g 9RfA 1- O Goddess of Light !
qUe- guedlss - white lotus
Y- ATH-THH- whose beauty resembles
31d ga: -with the flow of nectar
fR: - head
feg=iH - drenching
7fY - on the head
feram - situated
@M - yourself
3 - those who
&= - contemplate
9t 9d-3G30q - from their mouth
faehe-wpe. 31&R-uqr - words with clear and expanded letters.
9Rat - power of speech
TR-TRA- Feelle - A - SHad - like the huge waves of the akisa ganga
379 - without a break
foif -comes out.

Shlokartha:

O Mother! Who is the substratum for the entire gamut of sounds, the devotee who
contemplates upon you as white as the white lotus, shining with enchanting lustre and who drenches Sadhaka's
head with the continous flow of nectar, also as one residing in the thousand petaled Sahasrara padma, shall
be blessed with poesy which has clear import and which would flow from their mouth like the rising waves of
pure akasa-ganga.

Bhavrtha:

In this verse, Sri Laghu Bhattaraka teaches us the method of contemplating on Mother's Vak
bija in Sahasrara. One should use the Dhyana from the previous verse and contemplate the bija "SauH" in the
Sahasrara. This bijamantra is celebrated in the Urdhvamnaya tantras as the mula Mantra of Para Bhattarika,
who shines above the Sahasrara.
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Mata Lalleshwari by Gokal Dembi

We are delighted to publish a collection of Mr Dembi's paintings on Mata Lalleshwari based on her different Vakhs
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G2t yTivs 91T 3 AT Jaia ok &ET ot

Shakti Munshi

QeI 1 HGISITeT o o foTe g0r@ TiTee dief W ST O

Seaarst i ot o, feht sfeet gue veid ot qeredt §
TiTTeret o St 0 ferafsta shi g eoff|
FH dfedi & O s Famw 964q & @0F 2 ad § 8
TR STt weld St €T 21 B0 o feral (i) @ fuereft g8 st
TiTerer < I fenee ot o aecft &, St i vt € ufes 71 5w
TR Al S § e ATl SIeTe i T T hed 8
TSI Siiel g oh &l T & - Ueh AR | ST g8l /r de 4 2
FH TR AT fofam| TRATT $iR-oie 7t o Ry s 3et & are
2
T o, S a5 o o, B et S 3 § e ek 2 ok 11
ford ue grewee # T fordré)
AL T, B9 AT o T 9 § FaR §Y SR Svet § TR % o
S TG T AT &, Sit foh hTehT 32T o, TA 5 B doh ST fofalt
3R T Sraifaada gr ffda armmT frer wfew afer i o = vl
T BT 3 a1t Gl o STERINT | TSR % 18, T TN
TRTSH shl A W et d1et TR SR ok U5 =l I Toh dretis § 8
Teh I T RT3 AT H I A § SR 2
A fo, AT & T & Ee Y TeTs Hedy § hisd off, fosiy 'y
T 293¢ Hiet i Farg W o TN & awht geiq A = § A
TTYAT 32 0 0 HIT 9T BT < <iehl 7k 1T foh SHRT TaedT f3Tfer weret am
F8T o ST | B4 Tpid fHeft 31t Rifor Toret, ST e get avad &=

& (T fRIfer o Free), 79 B STl i w1 e =Ie # Aeg frel
= foq, Ared & a1 fifew Toe @ Jeshia Ffe i ST A A
5T 3 881 39 a1 e o A & +ff ST ST € S T 3400 HieT
ol SIS TR U Jeshict et bt TR 3Mid T, 3t o die TSt
TG = S FEewd ot & o et T a1l TIfRR o1l 87 3iie
& ferer arelt ar 1 31 g o SR I FAd I F ST R
fora| @ @ 3T ST =i AR T o I, T et 3t aeh
T £ 0 0 HieT shl =(gTs ST Tefl| Fet gHmT Sife Tiqe om dict St
o i Tk DI A, e gHi oS AR ge T off S e et §
rercrat Jeeiel 3t & & BidT g8 o AT Tl 81 &0 ST T 5
T 39 3Tt sh1 AGHT § ol T8, 36 3 T 3T TS T SR e
3ict o q¢ T U A5 i HIgeH ST 1T BIE 31 wfex # 3o gaisii
T SATCHT o6 A e ST STefT Al & Jeshict 3l W aTae 317 7,
el TH TSTTSTed ! ST T o ¢ T T % foTe S STl

el o, Jeehie 3iiet & TR o s deh ST &€ § ¢ ¢ ToRaaie
ST T off| TRETT qeh SAT Mk AT AT | IS ST a9 o,
TG T & ST A T AN 99 9 qo QU Tge § 7eg i ST
T 3icrTe &a 2T ug= Ty

€ ek ATl AT |
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Learn Sanskrit Shlokas and sentences

Saraswathy N, Vinutha Saligram

Samskrtam sentences and verses (a study) STerERdH 02

A) $loka 02
T _
I ARSI ATFTHE FATIgHRIrI1, Y&
ud g RS 7S uTIggy T ST e
(TRTee>T)
n&]m?ﬁr: |
31t fAfderey fARTERAS: FARIag AT Uiy |
o fefor fafesig e aRerred TTorsT WS 1211
(TorTgroTH)
ajam nirvikalpam nirakaramekam niratankamadvaitamananda parnam |
param nirgunam nirviSesam nirtham parabrahmartapam ganesam bhajema ||2||

Simple Meaning:

Let us worship Lord Ganesha, who is eternal, absolute, formless. unique, fearless, the ultimate truth, who is
blissful , who is one and infinite , who is impersonal, who is without attributes , differentiation and desires
and the Supreme Brahman personified

TH SWTAT ORI Rt YT 3, ST =1, o, IR, s1feedta, fo¥ar, wem g, oiiegHa, Uen 87 31+, sTdafarias, Sl TuT, 9ig 37X
HEATST T e T AT RA Tl H T A E |

B) Basic grammar (vyakaranam) 02
In the last issue we studied sentences with examples for different vibhaktayah
(fasyaa: Cases). Now, let us learn about words in a sentence.

o i H gan fafvs faufedal & el afgd ared o sregae famar o |
3, 9T H Weg] & SR H ST |
In &,
1) Words are broadly classified under two groups,
ga=<iH ....... Noun and fde=H.......Verb.

For example. In the sentence, ¥#: Usfd (Rama reads), the first word (I/:) is a
noun and the second word (9afd) is a verb.

YL T H X5l ol UG & €9 H TN EIT § | 38 g1 USRI o STt avfiepa famam
T 8, GIH ........ U1 UG SR foe=...... R ug |

3GV, TH: TS (I UG §), UGl ¥eg (IM:) TG § 3R
O W5, (refa) foramug © |

2) Verb or feramagd is formed from the verbal root (91q:) by adding suffix (%g3:)
called fdg @@ | There are more than 2000 verbal roots in ¥&H . The verbal
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Continued......... Page 25

roots are of three types, namely, STE-UG!, WREHUG!, IHIUG! |
The fde suffixes are present at the end of verbs in all tenses and moods (e&RT:),
persons (9%9T:) and numbers (a=-1).

foman an foramaeH o1 fAmioT foramag Herey (9n:) & v (F:) Siied 8 2T e,
o1& fire wer: gt ST § | Gegpa H el 3 ERear 2000 T A9 § |
SMHAYS, RIS, IIAUGH T o oI TR § |

fere e fafsrm et @ g (fafer enfg fif) (@m:), gow (qemm:) oiik

T (o) H frarefi & S A g § |

3) Noun or 9M4gH is formed from nominal root urfdufgeH (snfdufgeH , which is a
meaningful ¥1sg: other than 91q: and ¥g9: and Y& sq:) by adding §u suffixes. The g4 suffixes are present
at the end of nouns in seven cases (fd%&@:) and three numbers (a==1f).

G A1 AT Wi (S 9 STR U IUT U ¥eg & STl U 1
o5 8) ¥ YU U SiIehe 991 & | G U G o i | | [geiferiat &R
FE BB € |

4) Every noun has a gender in ¥&pdH. There are three genders. Namely,

masculine, feminine, and neuter (3feerg: Teiiferg: TUGHR:).

& H, U U1 o1 U forg gl ¢ | i forg €. a1, ufeerg, witferg, ok
qgeHfery (Yfeets: wilferg: TqHwlg:) |

5) The grammatical persons are called g&sT: which identify the relationship
between subject and its verb . There are three persons (J&9T:).
IAYEY: is used when the subject is speaking about itself. Namely, I ( 3189 )
awHgey: is used when the subject is being spoken to. Namely, You ( @#)
TAYEY: is used when the subject is spoken about.
Namely, he, she, that (&, &1, @ ), respectful form of addressing
(e, 9adt) and any noun other than you & L.

Y& H, I, Tl 37X 3T fohaT & g 999 &l Uga aR & |
TFHTH A eI |

IAAYLY 1 TANT O fohdT ST § ST 3794 IR | et g1 ol | 377, 7 (378H) |
HEAYEY &l UANT q {1 ST ¢ 519 v & 9 (Saiier) ot T wel e | 379,
39 (@A) |

YIHYEY ol TRINT el fohat ST & et fawa & o & a1t <l St ¢ (STef o2 39 at
T YBY el T ST | 3741, 98 (4 forgsa ) (F:, 91, 7)), dares &
RIS €9 (G, W) 3R 3779, # & Srelrar fonet oft G |

6) The grammatical numbers are called @@= which is the number the noun or verb
refers to. Namely, Singular (Yea==d ) , Dual (fgg=H )and Plural(sga=).

Y& H, G ) 99 (TIH) Hel ST ¢ | 377, T & U gl IR aads

(Teaea) , 3 21 W fgaem (fgaemm) ok g § @1fee g W agaer (Sgaes) &
TN
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There are ten or &X AGRT: |

e, foe, 9, g2

V8RN e

1) Jafd e APR: FAHTTRIC:

2) a3 fele eerR: TRIgrderer:

3) wfa S AP ST TR
4) Afeefd e dPR:  Hiaehler:

5) e AR (99)

6) 9ag e AHR: M:

7) 19aq I APBR: AT IhI:

8) %@\'W
() waq  fafafers aar: (faws:)

() W 3TRifels AR: (SMRARE:)

9) 1Yd S DR GHIYARI:
10) sr9fasIq S deR: feRafaafa:

IAHYSY: ety wara: T

)

7) The tenses and moods are treated together and are called @&RT: |

Tl W ferfermdt @t v @ wre SR fafYr anfe a1eit @1 g6 ARl H e g ¢ |

Example 1. Root 9 = to be (with verbs in W¥HYey:, TeaaaHq form )

Present tense (Time of present action)
AN &l g quie

Remote past tense

TeRIE ST FeT JUIF STl gHIR FTHA | 9l g 37X
NEEICER)

Future tense (Time of future events)
WieehTet &1 GeAT qUH (37T & Afe EIe &)
Simple future tense
AT AT &l geT g

Used only in Veda.
g1 # gt Tt €

Imperative mood (command, entreaty)
ST AT ST Graf=ed 91d I Uehed

Past tense (Excluding current day)

ATehTel T HeT GUi (ATl I Al Bl §)

Potential mood (Should,Ought, must)
RS G5 (TTAT, HAT) WTE ol Tehed
Benedictive mood (Blessing etc)
STRNETG WTe T Uehe

Past tense (aorist) (Todays action )
GIHTRT DI B GeT qoi

Conditional Past Future tense

T f5raT B OR g foraT o eherdl et 319 ot

Example 2. Root ¥ = to be (with verbs of ¥ @&R: in all g&9T: and =)

9] 9TH: SRR TIC, ABRETOr
R wafd Herd: waf=y
HAHYRY: warg WaY: way
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Dr. Ketu Ramachandrasekhar

TG AT U AT, TEE 125
famtiehg WUS 9T guaeq e 1126a.
Tusameferamifor TErsETf Hda: 126.b
TehTe g e 9ud TTITd /I 1126,
TS I T AT Fod T
ot AvermTaTea 7 @ qEsTTE 1) 27
THAR ST {TaR o TEHT |

o Tfereerer AT Tptery forgerr 1l 28
T AT AT, ST Y g |
STEIUT-HISTETT STgehter forred: 1l 29
VeRIEARuTY GUea ey e |

T ITIE O gore sgest T 1130
fRomen g afeaamead uftestig |
wiE gk J A AT e sharer |l 31
T foraeeaea v g wEfa &
HaqaraT ford shiet 76k Tt 1132
ST et uTe Tery fomrater |
TR UTd THAUT AT 1133
SrTdusy & wavat g Warfd |

farsrar A @ et foqunie g |34
AfeTreTe HEHTOT SYERITATH = |
FETAHATETHERT forraars s 135

T ATUSAAT WIS = a9 |
TATYUSIRTET TRIUTETS Tehe 1136

Aol AW Hedl: AW 7 691 1137
srertfHeRToT foug = uferasfomt qem |
o7, fUveyEs o a3 g uiera |38
TET: YaT: Wi fuadr artea & e (|39

¥

Bringisha Samhita Part - 3

FY ILTIY® TS BT 025
RTINS T W TH YT 30T 126a.
QUEaREIgTe Ty $32:126.
P53 T3 Y& iz {m33:126.c
YU R INE 3345 353 YT
U7 T TH AT 027
BUTT 3T TRIT Ut
33 YT T W YT RT 3T 028
TRIATYTIETH T TY B3
THOLTATI THEA [@TH3: 129
AIRTHYYF T ITeg 7753
W3yl T3 50 3BT 23T 30
BT 3 AFEIEI uvI=I)
RS 3N 3T/ T UT 31
ﬁrq*:fuzwli Ty yTfI 3.
HIRF T 757 373 T TRTZE 132
IR FI YUY/ MI9R)
YETAZHI U ITUT 9512133
Ty R W 3 TR
e T3y QF fugeohim 53 | 34
W HT HH e wAST 7T Uy
TRITHIY HE A aHy+Htuzs
AZ T EY T T3 38T
T NGYITTY ITT0Y™F T3 136
b AN SCE N

AT ARI HT: HIHT T 9HT: 137
UL F o Ut T ufiEIqnTT 39
5 P yio T 7333 3 Wi 3T | |38
3y 7 AT fuzt 33 3 foar |39

O — a @
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25b-26a: A single performance of Shraddha rites in the
sacred Martand region holds the same spiritual merit as
conducting Shraddha in Gaya for a century.

26b-c: Moreover, an individual who conducts Shraddha
just once in the revered Ravi Kshetra gains equivalent
virtues to those accrued from a hundred years of
performing it in Gaya.

27: The man who offers Shraddha during Suryapada, the
time of day devoted to Surya, ensures eternal salvation for
his ancestors, freeing them from the cycle of rebirth.

28: It is essential to honour one’s ancestors, particularly
on days marked by the conjunction of Amavasya with
Monday, Saptami with Sunday, and during the Malamasa
(Purushottama month).

29: The benefits of performing Shraddha, giving dana
(charity), reciting mantras, and conducting homa (fire
rituals) in Martanda are boundless and everlasting.
Feeding Brahmanas is especially meritorious during the
Shraddha.

30: Offerings should include Shakyodana (sweetened
rice), Apupa (Vada), Khandveshti (Malpua), Payasa
(Kheer), and other dishes, according to one’s means.
31-32: On Shraddha occasions, one must abstain from
any food associated with harm or violence. Inadvertently

serving or consuming meat in Martanda brings ancestral

displeasure and curses, and the server faces prolonged
suffering in the afterlife.

33: Sins incurred at other pilgrimage sites are absolved in
Surya Kshetra, but transgressions in Surya Kshetra can
only be cleansed with the intense penance of Vajralepa.
34: The conjunction of Saptami with Sunday is known

as Vijayasaptami. Rites performed on this day grant
liberation to one’s forebears.

35: A single Vijayasaptami observance is more spiritually
rewarding than thousands of Malamasa Shraddhas,
hundreds of Dusseras, and over a hundred Amavasyas.
36-37: The merits of numerous Pindadana-Shraddha

rites performed at holy places like Gaya, Varanasi, and
Kurukshetra can be obtained by a single observance
during Malamasa in Martanda.

38-39: Even those who have strayed from virtue, broken
their vows, and suffer as spirits after death, they too can
achieve the exalted state of ancestors when Shraddha is

performed for them in Martanda.

%o o

CrovonD

AT AT T B3

2 QT I def I

BH Pl desl Al BH 7 B8R
SNISINEEREEINEIN

v Fnglish Translation

Like a moth "RAF) circling the fTame
MBI (anel dying for it eventually),

[ will sacrifice (AT myself for his

radiant flame-face 20T I

[ am worried about him (89 & t'-1'5-ﬂ

{ wasn't able o I'cp) (LS -’frf'J.fh' e
Hid u,.'rlfm'r' we sheareed ﬁﬁﬂﬂ??ﬂ?
Can you please get (37a3) my love home
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REREIL ORI VARVE BRI T R

Kishni Pandita

Tk B &1 o5 ShiRi e @iqy wiet @ afear | 31 3
Te5 iR & I Siferar, WIS fora q TRat 87 9 |
T rerer fes oheft g el ATL- AT e G S forelt Tt
IS sfter T Wit i for AT oger ot e TR st o sty R
TS Feft e 2T T |
R slie 318 © Sedwrr WSt Ria A1) A e O 19 HAThE
AT GG 3T Afe 21 shamra e | T iie=ge o 31|
foranfar g it v evdor R @)
={fef qo1 31 T 3i1s T Teirerit Gt STt 3heg Rram,
S = B 8 e @iqy @ Afean it g g a9 3w
e, A Jre ST T STl g o e o) qum fes 1t gt
T2 D ST Hecd | TR WY AT el agd Fel A1 a6 F4
T HST A5 Tef=d AT, o ufst 13 i gl
HETTR 1T Feishl P 3 51 38 7791 & o 9 i, TSt
T I o gfST Tl Geor (i) o o, | evgeT, §Ra
TATRTHHTHR TR e
o I fe &R tfes R e @ fareg wiga fis fir oeeor sife
TR
37eft gt fe5 Rt T T 3121 ged e oep e ol o for
RET STE)| TSI A D I I SHETe [ 49 @Sl
IS BfT SR 13 3 31 THe e / et ¥, e 379 3 B U, Bl
, 79 q 1A O AT o] | eae A § UI=1,a1e, ST, 37E
T2 q FA WereAT oaH| | ate 5w Sis i SeH, 1™
ST e Te 31, Wiier SR 3 | aff g 5 e fSte, e Ais
(TR T ) Tt e A q foheg it fes fiy ol e e g
e HH|
e i st Wit T ~fore fgar it e Fefte) o fere i
T A% fofl 217 Tt Sfsrae aemreT gt q e g1

%T‘ﬂ$ TTH 5T {6 927707 037 yor @y
ey gfy s fe $HE 7T o7 DT,
Vi R 3 arrh STy sT oI fe
it o ofdh TI-TTIW I TTART T
s ST Ty b T T2 AT yIT YR fE T
HIT FTT {7 T R yf B 7y 3T

M5 05 g IR yFY I T {3 Il
FyWsyicy gfsusTR S a9 a9 TR
FBTITATTIATIIF VB RT3 T
T Y AT T 7T

Uiy a7 Mo fa et g gyt 377
MT T, 23798 TSR B TUI AT Uy
W IR TS 3T T 3T e, AN TeT
TIYg A g YT T oy fe gy
BL § YO H5F AT HITY I M7 IM2 0T
T THH FH I T HITEI TG FHT, I
yie [ yR 377

HITY BT Y3t g ITI e gy g M yIeT 33
3T, T 3 s T st s 42 @) ™
BT, T, i 1T R TgTd yn
YT YR f& o8 fefes TH AT Iz g e fe ™
YTHIT 40 T UF
Tt B5 fa M TosTaqguyz fs $33 afto
LIN G R ATTIITINasITT & I
ITITE R HE TT™
yr i i < yo 3 U 133/ 9, 9T N1 79 Yo
%70, 5%, YT 3 F I YT T T 9311153y
YT g U1, RGAT, AW TUT 3 LT 75T
FTN T Tt B s o M ImTT, gy Um
f& 70T 99, v 3 70 o713 vz T 17T fiee,
Iyt GRhHTHT )R sT ITIIfeg uto e
AM YR Y2 YL RE T
Uty e 353t 3T iy ute sy fty
T 1297 uto GifrsT oy T2 iy wrivHt gies
oty Y 3 LT 5T fun
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Names of professions in Kashmiri
Parul Sharga
wifem ) T R A ST
S der ) T F 3
Aferer) £ /T
er | 437
w1 T T e 3T 37
ﬂ V.
@ O4O ©
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Dr. Ketu Ramachandrasekhar

During the weekly session of “Going Back to Roots”
on explanation of Bhavani Sahasranama, the
explanation on the name SuParva was very beautifully
explained by Sekharji. We requested him to write a
detailed article on the same.

Celebrating ‘Parva’ in Bharatiya Civilization

Ketu Ramachandrasekhar

Bharat, a land of staggering diversity, celebrates
festivals for every reason and every season. These
festivals are the expressions of a culture that lives in a
state of perpetual celebration. They are the moments
when the mundane transcends into the magnificent,
bringing life to a state of exuberance and enthusiasm.
Each festival here weaves together stories of the past
with the aspirations of the present. The festivals are as
varied as the people themselves, celebrating everything
from the bounty of harvests to the memories of
historical legends, and from the reverence for deities
to the cycles of the moon and sun. Homes come alive
with lights and colors, new garments add splendor to
the gatherings, and the air resonates with the melodies
of music and the rhythm of dance steps. Feasting tables
unite families and friends, as every festival becomes

a momentous occasion to rejuvenate the bonds and
share joy. In Bharat, festivals are not just days on a
calendar; they are exuberant expressions of a culture
that cherishes every shade of life’s palette.

In the Bhavani Sahasranama, one of the names
attributed to Devi is Suparva. This name signifies
“one who is in the form of Parva,” referring to the
festival that marks the conjunction of two elements.
This profound name brings out the essence of Hindu

Celebrating ‘Parva’ in Bharatiya Civilization
"Going Back to Roots)

festivals, where the convergence of diverse cultural,
spiritual, and natural elements is celebrated. These
festivals, deeply embedded in the Indian ethos, reflect
the harmony between human life and the cycles of
nature, the union of community and spirituality, and
the blending of tradition and joy.

The essence of these celebrations transcends mere
merriment; they are the heartbeat of a civilization that
has always found reasons to rejoice. The agrarian roots
of the country turned every aspect of farming into a
cause for festivity—from the ploughing of fields to the
sowing of seeds, and from the meticulous care of the
growing crops to the jubilance of the harvest. These
were the days when the entire culture was a continuous
festival, each day a chapter in an ongoing saga of life
and labor. However, the tides of time have brought
changes. With the advent of poverty over the centuries,
the daily festivities waned, leaving behind only the
most significant ones to be celebrated. Yet, even as the
number of festivals has diminished, their spirit remains
undiminished, reminding us of the resilience and
eternal optimism that define the Indian ethos

In the rich culture of Bharatiya civilization, festivals,
also known as Parva hold a place of profound
significance. These celebrations, known as Parva, are
deeply rooted in the agrarian traditions of Bharat.
Parvas are not mere markers of time but the rhythm
of an agrarian society’s heartbeat. The very essence
of Bharatiya society has been woven around its
agricultural practices, with festivals marking the
rhythms of the agricultural calendar.

Bharatiya civilization has fulfilled its Dharma as an
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agrarian society by intricately linking the concepts

of space and time with rain, a vital component

for agriculture. The word “Varsha” in Sanskrit,
intriguingly, means rain, year, and land, underscoring
this intrinsic connection. This linguistic unity reflects
how deeply entwined agriculture and natural cycles
are with the cultural and temporal understanding in
Bharat.

Hindu festivals, or Parva, are more than mere
celebrations; they are a testament to the deep
connection between Bharatiya civilization and

its agrarian roots. These festivals not only mark

the passage of time and the changing seasons

but also reinforce the harmonious relationship
between humans and nature. Through these vibrant
celebrations, the wisdom of the ancients continues to
guide modern agricultural practices, ensuring that the
cycle of life, growth, and harvest remains unbroken.

Parva in Jyotisha:

The term ‘Parva’ in Jyotisha signifies the sacred
conjunctions and oppositions of the Sun and Moon,
the full and new Moon tithis, and the eclipses. In the
Bhutasankhya representation system, it represents

the number five, denoting the five auspicious days

in a month—Amavasya, Purnima, Krishna paksha
Ashtami, Krishna paksha Chaturdashi, and Sankranti.
These days are not just dates on a calendar but the
confluence of divine energies. Parva is the act of
joining, the association of time and space with the
spirit of humanity. It is the node in the stem of life,
where the physical and metaphysical meet. It is the
period when performing sacred ceremonies yields the
highest merit.

The root meaning of ‘Parva’ beautifully captures

the essence of festivals in Indian culture. The word
‘Parva’ signifies the act of joining or associating, which
resonates with the way festivals bring people together,
fostering a sense of community and shared experience.
Just as a node (or joint) on a plant stem signifies a
point of connection and growth, festivals serve as
pivotal moments that connect various aspects of life—
spiritual, social, and agricultural.

In the context of festivals, ‘Parva’ can be seen as a time
when the celestial and the terrestrial, the divine and
the human, the past and the present, all converge. It

is an association not just between people, but also
between people and the divine, the earth, and the
cosmos. This convergence is celebrated through
rituals, prayers, and communal activities that mark the
festival’s significance.

Moreover, just as a node on a plant is a critical point
that supports new growth and branching, festivals are
moments that strengthen cultural roots and encourage
the blossoming of community spirit. They are points
in time that allow for reflection, renewal, and the
nurturing of bonds within the community. In this way,
‘Parva’ as a concept goes beyond the literal meaning

to embody the deeper connections that festivals foster
within society.

Bharat boasts a variety of calendars, reflecting its
diverse cultural and regional traditions. Some of these
are lunar-based, some are solar-based, and others are
luni-solar, blending both lunar and solar calculations.
This multiplicity of calendars mirrors the complexity
and richness of Bharatiya cultural practices, each
attuned to the agricultural and climatic variations of
their regions.

The Role of Agriculture:

Agriculture has been the cornerstone of Bharatiya
civilization, with the agricultural calendar dictating
the timing of festivals and cultural practices. The year
and its months were defined by agricultural activities:
sowing, harvesting, accounting, cleaning, and resting.
These activities (achara) practised in specific time
(Kaala) collectively shaped the kalachara (culture) of
Bharatavarsha.

Seasonal Agriculture and Traditional Knowledge
Seasonal agriculture mirrors the cycle of life itself—
from seed to flower to seed, encapsulating an entire
generation within a single season. It is the seed that
bridges generations, ensuring the continuity of life and
tradition.

In Bharatiya tradition, agriculture is seen in two main
aspects:

Seasonal Agriculture: This type of agriculture
completes its cycle within one season, with plants
living for one season alone. The seed acts as a bridge
between two generations of crop cycles.

Perennial Agriculture: Some crops grow throughout
the year, providing a steady supply of produce.

Some major festivals tied to agricultural cycles
include:

Deepavali (Diwali): Celebrated in October/November,
it follows the harvest season and is a time of joy and
thanksgiving.

Sankranti, Pongal, Bihu, Lohri: These festivals,
celebrated in January, mark the harvest season and are
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times of communal feasting and merriment.

Ugadi: Celebrated in April, it marks the beginning

of the new year in some regions and is associated

with deep ploughing of land. On this day, people take
baths with neem leaves, believed to have medicinal
properties.

Holi: The festival of colors in March, it signifies the end
of winter and the beginning of the spring harvest.
Nagapanchami: Celebrated in August, this festival
emphasizes soil health. Raw milk and ghee are poured
into termite mounds in honor of the snakes, attracting
ants that help improve soil quality.

But what of summer? It is a season of anticipation,
where the land and its people await the monsoon’s
rejuvenating embrace. It is a time of preparation, where
the seeds of tomorrow’s bounty are sown in the womb
of the earth.

Traditional knowledge in Bharatiya society has been
passed down through generations via oral traditions,
myths, proverbs, folklore, legends, rituals, songs, arts,
and even laws. This accumulated wisdom reflects the
practical effects of living in harmony with nature. Let
us try to understand this in connection with the festival
of Nagapanchami,

which is celebrated in Ashadha month (July- August).
It is a festival that exemplifies the harmonious
relationship between traditional farming practices and
cultural festivities. It underscores the ancient wisdom
of integrating agricultural activities with religious
observance to sustain and enhance soil health, which is
vital for a successful harvest.

During Nagapanchami, farmers pour raw milk and
ghee onto soil bunds constructed by termites, as an
offering to the Nagas-snakes. This practice is not

merely a religious ritual but serves a dual purpose.

The offering attracts a variety of ants to the fields.
These ants, in turn, play a crucial role in pest control
by helping to manage the termite population, which
can be particularly problematic during the harvesting
season. By controlling termites naturally, the ants aid in
preserving the integrity of the soil and the crops.

Furthermore, after the harvest, farmers traditionally
construct bunds in their fields. These bunds are not
only effective in water retention and soil conservation
but also act as a preventive measure against termite
infestation. The creation of bunds is a proactive step
that reflects the ingenuity of traditional farming
methods.

Similar to Nagapanchami which is a prime example of
how festivals are intricately linked to farming practices
there are several others which showcase a sustainable
approach to agriculture that respects and utilizes
biodiversity, aligning religious devotion with ecological
stewardship- all done during festivals.

Let us rediscover the essence of ‘Parva, and rekindle
the spirit of celebration that is the hallmark of
Bharatiya culture. Let us celebrate these festivals, not
just treat them as days of observance but as the vibrant
pulsations of an agrarian legacy that continues to
enrich our lives.
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El'Tﬁ‘a;ﬁ:IW: Field of your activity. Rather every act in life that I undertake must be righteous one and with that the seeds of all my actions
will bear the fruits of contentment and bliss unbound. g 9T: means inhaling and exhaling. %*s%: means withholding breath in Pranayama
(Richak, Kumbhak and Poorak. In breath, holding breath and out breath)

T means a hunter (ST). &t %% means to strive. 13 I means a piece of un-ploughed land in the field. AT 3T BTe: tools of love
such as compassion, forgiveness, straightforwardness , kindness, cheerfulness and above all truth. 3 means patience

I [s a wooden club used by a farmer to break big plods (&) of earth into small and smooth soil for the field to cultivate. % BT not even
a trace of hatred should there be in you conduct. TI"lFT (TTT): was an ancient religious practice of a religious ritual in the field itself when
seeds were sown in Spring to start a new agriculture year. THI ISU: is a slightly raised boundary of the filed so that water from the paddy
field doesn’t escape. I3 A e I3 shoo-away all the rats of your outgoing senses. forgrr @1eT: Save your field from stray animals (of your
uncontrolled desires) otherwise they will graze your crop. AT Afd: When your field will ripen then you can do $hTd, a ritualistic practice at
the time of harvesting crops). There is an old saying in Kashmiri which is gﬂ%&ﬂﬁﬁqwm (one who has sown seeds on time can only
expect to reap a crop). AT AT ( going beyond three Gunas of Stava, Rajas and Tamas, you can stack your reaped crops). A AE: A log of
wood on the crop is thrashed to separate the grains from the grass. #-=2¥ shaHT d TcTeqd: Sanchit Karna is the mountain of Karma generated
by each individual over millions of lives. Kriyamaan is that Karma which we are generating in this life and keep on adding to our mountain
of Sanchit Karma. Pralabdah Karma is the handful of Karmas lifted us from our individual mountain of Karma to conduct our present life.
We have chosen our Prarabdah ourselves from our huge stock. God’s grace can reduce the mountain of Sanchit Karma to dust and we can be
liberated after this life. Our Prarabdah Karma of this life has to be exhausted here only. Even Divinity Itself has no power to obliterate our

Prarabdah Karma. Good or bad, what is our Prarabdah we have to face it. The day we exhaust our Prarabdah here we coil up our mortal frame.

20 27 LEARN sHARADA > (CENGIES rEach sHaARADA (N Co




Page 36

FETE@ARE AT/ FHFM T FTH T3
Girija Kaul
F5 &M T FTH I3
I i ST F5 T am g 3
FITE TR 3 g Sfar |
R ya fee Dy g &3
iy Pt 3 it IR R RSRNE]
T 5 e AT FoH U T ITH I3
e e s A FHYTHIm g 9
o= q 3t 7 TS Fg37 347337 Yo
e dfersr g B wfirT 3" g B39
ifes de e Foo S st e 62y s o5 4
A T A2 TR T YAT 3337
TG S TR TITY I TITT
THER 5 7 shar THU 147 1T ENE |
T g A S F5 &M T FTH O3
SR SIS Fo T am T ™9
T S T ST T 4aT
A S AHT AT g T T5e
i T ST T T HETE IR
SN WHT TEF T UL
dgaagd LA AT YT
e g 7 A VR R RN
e T 7 S | FH AT FTH T2
FHYTH IO g 3
T i et PILIF IO
g it & aferer frircfy »to 37
o afer g e TPHATTIATE
AT fr e, TI9ITH O
A Sl THTI AT,
TTATT O R
FITE TR AT FSfar |
FT5 &MU T ST T3
FauTHam g 3,
Girja Kaul, a teacher by profession, was initiated into spirituality by her mother in law, her Guru Maa. With her grace, she started
writing poetry in Kashmiri in 1989. She has published three books titled Gurudakshina, Tulsi Tapasya, and Kalyug ka Avatar. Her
writing eloquently illustrates the journey of self realization. Here we are reproducing one of her Leelas.

20 27 LEARN sHARADA > (CENGIES rEach sHaARADA (N Co



Page 37

Painting on Lalleshwari by Seema Kachroo

Painting by Mrs Seema Kachroo
Title of the work: The Songs of Lalleshwari- 6 ""A thousand times at least I asked my Guru
Size: 24”x 307 to give Nothingness a name.
Medium: Mixed media on paper Then I gave up. What name can you give
Year : 2022-23 to the source from which all names have
sprung?"
WWH‘I’&TH% Ref: Reference is from the book 7, Lalla by Ranjit
wgéﬁaﬂnwmm Hoskote (Published by Penguin Books, New Delhi
IS ST Afed § o e 2011, page 59, verse number 57)
hgaa AT sramgaT g 126 1) . : o
. These verses were my guides and inspiration for
(Ref: The book The Ascent of Self by B N Parimoo .. ) oy :
. . . . . | work. This is the sixth painting from a series of my
(Published by Motilal Banarasidass Publishers Delhi . oy
paintings on Lalleshwari".... wSeema Kachroo.
1979, the page 56)

20 27 LEARN sHARADA > (CENGIES rEach sHaARADA (N Co



Page 38

Amit Zutshi

FTE B 19 HEw, 7 T St Bl
it 7 forfeer e 26 Fal

T UTE & TAES hd T
EERIREIEHERHERICEICIRTA
3 T IR STTeH fhite w1l

IIhT ST AR EHETH §g ol
ST IX TR ST H< I VS,
fafée e ater siem g I

TS I FHR, SFHTEAT G HIT 3T,
e 7R Y, 7 A St ford 1 3t

T B &S o0 TIH,
RERICRERERIS IR S

3 5 9 TEd 6 5571 &1 9,
7 fopeg e, st s 71 7 forell wrwef

Fifte i Teham,
RERRIINEEEREREIIRE
iq feo e ufe w1,
3 e 95 q@

[REERIEERE R PR
e g T g T
[GEEERECIS]

T fory et R AT SHIQIH o, 7R B9 2|
e A Y &, H7E FH SIS |
TIH STER AR AT w8, © fr e B,

afer st sf aet farfeer Sesm =9 =
afer st sf aet frfeer Nesme =0 wa

FEF TR F5 & [T

3%'73 % [ auT, 75 & 3f4F &
37 fafow Am=IT 24 3 )

yriw =3 ghat 3777 4T 3=,
U U HT IR ALTT $59 IH
T3 T FI8Y T3 Iy ghaY,
I° TN 2154 307y fofve om

MR $TH 97 §T T 4,
HEIT JTIHTT 1Y IT bR ¥

K3 q7 37T TIT H1TH £33 9%,
ffR By gy 3IFTYA I

QT3 FT FT, YT 07T F 99,
I AT g8, 213 7 99 T2 & g3

TR % LIAIE I JTYRT,
AMFTTTH HITT F I oz 7=

AT B ITIIMIIR JT 5T 37,
169 37, gufzy =7 73 7 fe ot vy

gfyvte 4fg 9y,
Yo TH =Y 173 MT g+
3 & 1377 uim yo,
AT U ITI ™

T F AT T YT,
FieIgv gy,
I B ITTIFAT TN,
W RT EHETT

3 189 37 f 7773 Ry U3, 977 4 243
FHITMA LS BH,375 FHIIRT 379
TUTT 99T 9T TR 34, 3 fa 75 3,

i TN 3 Tiee 95170 &4 3
i FieIH 3 Tiee 95170 24 %
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Highlights

Offline course of basic Sharada lipi with Bhandarkar oriental research institute to begin from
3rd June at Pune

Sharda lekhan - an online workshop on Sharada script calligraphy to begin from 9th june

Currently there are 4 manuscripts getting transliterated by Four Teams of Core Sharada Team
1. Shaiva Nirwaan

2. Vignan Bhairav critical edition

3. Martand Mahatmaya

4. Spanda Nirnaya

Kashmiri Vowels in Devanagari & Sharada Scripts

A. Special vowels used in Kashmiri Devanagari & Sharada
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FHIHRT yafkier / Kashmiri Primer



https://www.shardalipi.com/shardalipi-product/
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Price Rs 100/- Price Rs 175/- Price Rs 100/-
DONATE

For Learning Sharada or any other suggestions:- If you appreciate the efforts by The Core Sharada Team
Foundation for the revival of Sharada Script, Kindly
Donate generously.
Core Sharada Team Foundation

HDFC Bank, Airport Rd., Bangalure
e 0135770031532 Account No: 5020 0054 8093 36
v [=] IFSC : HDFC0000075
Y

(Income Tax exemption under 80G)
Approval number- AAJCC1659DF20206 12-Clause (iv)
Q Phone - 98301 35616 / 90089 52222 of first provison to sub-section (5) of section 80G

© The contents of Maatrika are copyright of The Core Sharada Team Foundation.
Any redistribution or reproduction in part or all of the contents in any form is not allowed without permission.

20 27 LEARN sHARADA > (CENGIES (rEacH sHARADA (N Co



http://instagram.com/coreshardateam
mailto:maatrika.cst%40gmail.com?subject=
http://facebook.com/Core-Sharda-Team-110148770831539
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http://twitter.com/CoreSharada
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